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Dedicated to the outstanding scientist, our teacher and colleague, Professor Omar
Lanchava, on whose initiative this research began and whose discoveries formed the basis
for it. As Mr. Omar notes in his monograph, interest in the archaeology of Kutaisi is
assumed to have existed since the 19th century (F. Dubois, G. Tsereteli, E. Stoyanov, etc.),
but no matter how paradoxical it may sound, the planned archaeological research and
exploration of Kutaisi began five decades ago. Yes! So late, but quite fortunately. It began
under the leadership of the great Georgian scientist, Academician Otar Lortkipanidze,
then this path was continued by his student Mr. Omar, a scientist with whose name the
history of our city is closely connected.
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The monograph of the group of
authors “Heritage Reflected in the
Ornament of Kutaisi Glazed Ceramics -
Parallels and Interpretation” is the result
of fundamental research supported by the
Shota Rustaveli National Science
Foundation and a vivid example of the
deep and systematic approach that the
group of authors takes towards the
archaeological and cultural heritage of
Georgia.

The monograph is devoted to the
aesthetic side of the glazed ceramic
heritage discovered on the territory of the
medieval “Kutaisi land”, especially on the
citadel of the city - the analysis of its
decoration. The ornamentation of medieval
Georgian ceramics is a very interesting
topic - after all, the painting of the vessel
is the first thing that catches our eye, it is
what attracts the viewer’s attention and
creates the first impressions. It should be
noted that an in-depth study and analysis
of the ornamentation of Georgian glazed
ceramics has not yet been carried out,
moreover, the Kutaisi part of glazed
ceramics, unfortunately, until recently, has
not been a separate subject of research and
no one has thought about its monographic
treatment. Therefore, during the research
of Georgian glazed ceramics, the Kutaisi
material was completely unforeseen. It is
precisely the study and detailed analysis of
such, practically unstudied material that is
the main value of the work.

The monograph presents an in-depth
systematic and comparative analysis of
Kutaisi glazed pottery ornamentation. The
authors discuss the ornamental decor of
Kutaisi glazed pottery as a bearer of
national identity and a visual source
confirming intercultural dialogue. The
interdisciplinary nature of the research is
noteworthy — the authors successfully use
archaeological, art history, historical and
technological analysis to highlight both the
artistic evolution of the ornament and its
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technological foundations. The authors rely
on both Georgian, Western and Eastern
scientific sources, international studies
and publications. Along with bibliographic
and visual materials, Georgian and foreign
archaeological and museum materials, rare
publications, etc. have been used, which
testifies to the researchers' in-depth and
thorough approach to the topic.

The work presents both a
technological and artistic analysis of the
production of ceramic products - from the
process of making ceramics to the
traditions of decoration. Three stylistic
periods of the development of Kutaisi
glazed ceramics are clearly distinguished
according to stylistic stages, which is made
visible by illustrations of forms and
ornaments for each period and a
description of technical features;
ornamental motifs and their stylistic
features are discussed in depth.

The work is enhanced by the
discussion of Kutaisi ceramic heritage in
an intercultural perspective - it can be said
that this is one of the outstanding sections
of the monograph: glazed ceramic
ornaments are presented in connection
with materials from other regions of
Georgia; the group of authors effectively
explores the similarities and differences of
ornamental systems among  foreign
samples. They adequately present the
influences of Western-Byzantine and
Eastern-Islamic ceramic cultures. With
such a presentation of parallels, it is as if a
visual and stylistic dialogue between
cultures is created. The parallels drawn
with the traditions of depicting ornaments
on various monuments of medieval
Georgian art are interesting.

Here we should also highlight the
assumption about the use of pseudo-
epigraphic  motifs, which may Dbe
controversial. But this will not be
considered a flaw, since indisputable
truths do not exist in science at all. It is
precisely such controversial issues that
provoke the reaction of researchers, which
ultimately allows us to establish the truth.

The undoubted merit of the work
should be considered its highly detailed
visual catalog - with samples of ceramics
from Kutaisi and other museums. The
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illustration is also performed at a high
level in terms of artistic and technical
terms. Illustrations and descriptions allow
the reader to feel the aesthetics of the
ornament and analyze their stylistic
features. It is welcome that the collection
of glazed ceramics of the Kutaisi Historical
Museum will see the light of day and be
presented to the general public.

The professionalism of the editorial
team is undoubtedly noteworthy - both the
Georgian and English texts are stylistically
and lexically correct, which also prepares
the monograph for presentation in the
international scientific space.

This work by a group of authors, based
on archaeological reality and modern
research data, creates a new scientific
vision of the methodology of ornament
research and significantly fills the gap that
has been observed so far in the scientific
analysis of medieval Georgian glazed
pottery ornament.

The monograph is recommended for
both specialists and a wide audience
interested in cultural heritage. It is an
excellent scientific example in the field of
modern Georgian archaeological and
historical research.
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This paper presents the results of the
research conducted within the framework of
the grant project “Stages of Development of
Glazed Ceramic Ornament and Its Scientific
Cataloguing” (Grant No. FR-21-8738)
supported by the Shota Rustaveli National
Science Foundation. The research was
carried out at the LEPL N. Berdzenishvili
Kutaisi State Historical Museum.

The idea of the grant project belongs to
the distinguished scientist, Professor Omar
Lanchava. Unfortunately, he was unable to
fulfill his wish - to see in the form of a
catalog the glazed ceramic artifacts stored
in the Kutaisi Historical Museum, most of
which were discovered as a result of the
“Kutaisi Country” archaeological
excavations carried out by him.

The project aimed to conduct a
comprehensive study of the artistic and
historical development of Georgian glazed
pottery ornamentation based on medieval
materials, as well as to ensure the scientific
cataloging of ornamented specimens.

The scientific  interest in  the
ornamental decor of glazed pottery, as a
unique manifestation of decorative and
applied art, is due to its historical and
cultural significance, technological
complexity and artistic value. The work
discusses the traditions of the production
and decoration of glazed pottery, its
historical evolution and intercultural
crossing in the medieval era. Special
attention is paid to the analysis of
archaeological material found in the Kutaisi
area, which makes it possible to better
demonstrate the  skills, technological
achievements and aesthetic approaches of
Georgian potter masters.

The development of glazed ceramics in
the context of Georgian culture is
considered as a kind of artifactual
chronicle, in which one can observe both the
continuity of local traditions and traces of
the influences of the Western-Byzantine and
Islamic worlds.

The research is based on a variety of
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archaeological, historical and art-historical
sources, Georgian and foreign studies,
catalogs and archaeological material, which
ensures a multi-sectoral analysis and the
presentation of an objective picture; it
allows presenting a complete picture of the
history of the production and decoration of
glazed vessels. Special attention is paid to
the discussion of various stages of the
development of the ornament, the analysis
of parallels and similarities and differences
that are observed when comparing it with
regional or foreign ceramic art pieces and
other monuments. The monograph is
accompanied by a catalogue with
illustrations of specimens kept in the
Kutaisi Historical Museum and various
museums of Georgia.

The scientific team expresses special
gratitude to the Shota Rustaveli National

Science Foundation of Georgia for its
attention and financial support.

Deepest gratitude to the foreign
consultant, Professor Zakaria

Furtskhvanidze, a scientist at the Institute
for Empirical Research at the Goethe
University in Frankfurt am Main, whose
invaluable support and selfless assistance
significantly contributed to the
implementation of this research.

We express our gratitude to the host
organization, the museums of Georgia and
those colleagues without whose help it
would have been difficult to successfully
carry out the research
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Glazed ceramics are one of the most
valuable and versatile monuments of
medieval Georgian material culture, which
is characterized not only by everyday, but
also by artistic and technological
significance. The ornamental art of
ceramics undoubtedly deserves no less
attention than other types of monuments
of decorative-applied art, because it well
reflects both local, folk traditions and
external cultural influences. The
ornamental decoration of ceramics, in
addition to being a means of expressing
the aesthetic taste of society, is also
interesting in that, due to frequent
changes, the signs of decor are an
important indicator of the time and place
of manufacture of ceramic products. That
is why a correct understanding and
explanation of the place of ornamental art
will answer many questions.

Today, the tradition of studying the
ornament of Kutaisi and Georgian pottery
in general is still in the process of
development, its evolution and dynamics
of change require in-depth analysis. The
publication, focusing on ceramic materials,
mainly preserves their trace from a
historical perspective, characterizes the
archaeological element and only partially
touches on its graphic design, the
evolution of forms and ornamentation. The
purpose of this paper is to fill this gap.

The collection of glazed ceramics from
the Kutaisi Historical Museum was taken
as the research base, which mainly
represents artifacts obtained as a result of
archaeological excavations of the Kutaisi
city territory led by Professor Omar
Lanchava. The object of the research is the
ornament of glazed ceramics.

Interdisciplinary approaches were
used to analyze the stylistics, cultural and
social context of the ornament. The
research process included a structural-
typological analysis of ceramic ornamental
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decoration; discussion of the various types
of ornaments from a stylistic-
compositional and historical perspective -
with an emphasis on the use of brass in
earlier periods; finding foreign parallels
for each type of ornament; Comparative
analysis of ornamental patterns on
ceramics and other artifacts (monumental
and miniature paintings, stone reliefs,
carved figures, decorative enamels,
textiles). Determination of the quality of
the worn-out, western or eastern pottery.

The evolution of glazed pottery
ornamentation in medieval Georgia is not
only a change in decorative elements, but
also a reflection of deep cultural dynamics.
From the early, relatively simple, lime-
decorated specimens to the complex
compositions of the later period, each
stage shows how local traditions were
enriched by the influence of Byzantine or
Oriental art and turned into a unique
artistic heritage. These ceramic products
not only serve as evidence of the high skill
of Georgian craftsmen, but also contribute
to the understanding of the multifaceted
cultural relations of medieval Georgia.

In short, the present work is a modest
attempt to look at glazed pottery from a
different side - from an interesting, yet
still understudied perspective.

We hope that the work will be useful,
both from a scientific and educational
point of view, and will also be interesting
for art historians, archaeologists, and the
general public interested in cultural
heritage.
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Ceramics are an amazing discovery of
our most distant ancestors. It seems to be
a special language with which time itself
speaks to us. Over thousands of years,
wood and metal turn to dust. Everything
around is torn apart by the storm of time.
Only clay, which has passed through fiery
furnaces, reaches us after many
generations lost in oblivion and tells us
history - we only need to be able to hear
and see. It seems to be a chronicle of the
passage of time, a chronicle of the
development of mankind and reflects in it
the rise and fall of civilizations, dialogues
between cultures; it echoes the migration
of peoples, the mixing of cultures and the
development of trade relations.

Each new discovery in the
development of ceramics was a step
towards progress by mankind. The secret
of giving strength to clay vessels by firing
was discovered by man around 1000 BC. It
was discovered 10 thousand years ago. The
first fired pottery that has reached us was
made by the tribes of the island of Honshu
in Japan. Here, they wrapped ropes of clay
around the wunfired pottery, which left
patterns on the surface after firing, which
is why archaeologists called this culture
the “Jomon” culture, which was associated
with applying rope decoration. They fired
the pottery in open fires or pits at low
temperatures (500-700°), which made it
more durable. It is likely that it was the
rope decoration that gave rise to the
tradition of decorating pottery with
ornaments, and since then it has become
an important element of culture and
applied art. Although the exact details of
the techniques and motivations of
primitive people are often unknown, there
are still certain ideas and opinions about
various aspects of ornamentation, based
on archaeological finds and studies of the
lifestyle of modern primitive cultures.

Ornaments on ceramic vessels of the
prehistoric period mainly contain
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geometric shapes, such as lines, circles,
triangles, spirals, as well as abstract signs,
which may have religious, protective or
magical meanings. In addition, zoomorphic
images such as deer, bison, birds, and fish,
which were important to primitive
societies as food sources and objects of
worship, are often used. At the same time,
it is likely that ornamental decoration was
also a means of communication and
expression of community identity. In
general, the tradition of painting ceramic
products undoubtedly played an important
role in the culture and daily life of
primitive societies.

The invention of the rotary kiln is the
first major discovery and a real revolution
in the evolution of ceramics. Ancient
pottery is believed to have been made by
women, as it was their duty to take care of
the family, maintain the hearth (fire),
prepare food, fetch water, and do other
household chores. The tradition was
passed down from mother to daughter.
Only after the invention of the spinning
wheel did this activity pass into the hands
of men. The invention dates back to around
the 4th millennium BC and appeared
during the time of the ancient civilizations
of Mesopotamia and Egypt. With the help
of the spinning wheel, pottery became
more symmetrical, thin-walled, and
refined, and the process of its manufacture
was significantly accelerated.

Each culture of ancient civilizations
had its own unique style and motifs that
reflected their beliefs, cultural values, and
aesthetic preferences. For example, in the
ancient cultures of Mesopotamia - ancient
Babylon and ancient Assyria, vessels were
decorated with various geometric
ornaments, plant motifs, and images of
animals and deities.

Ancient Egyptian ceramics are
decorated with ornaments that reflect
Egyptian mythology, symbols, and images
of gods. Images of animals such as cats
and sacred beetles (scarabs) are also often
used.

Ancient Greek and Roman ceramics
are known for their black-figure and red-
figure painting, a variety of geometric or
plant-floral ornamental motifs, heroic
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plots, as well as scenes from mythology
and everyday life.

Ancient Persian pottery reflects the
region's rich cultural heritage. In addition
to geometric and plant motifs, engraving
and relief decoration were also used here,
which gave the surface of the pottery a
textured and artistic effect. In the Persian
tradition, it was common to polish and to
give them a shine, the surface of the
pottery to protect it, which made it
possible to create more complex and
expressive forms of ornament using
different colors and shades.

The ancient Chinese and Japanese
pottery ornamentation traditions are very
interesting, distinguished by the different
styles and techniques characteristic of
these cultures. Chinese pottery is one of
the oldest, richest, and most diverse in the
world. Chinese pottery from the 1st
century BC was richly ornamented. Deep
and intricate geometric motifs, such as
spirals, rhombuses, and circles, were often
used, as were abstract symbols. Later,
more elaborate and elegant designs, such
as relief images of dragons, lions,
phoenixes, Chinese characters, and
mythical creatures, became popular. These
creatures had mythological significance
and were symbols of Chinese culture and
belief. Abstract geometric shapes and
floral motifs were also widely used.
Ancient Chinese pottery also frequently
used various decorative techniques.
Inlaying, relief work, and polishing were
used to create decorative effects on the
surface of the pottery.

The decor of ancient Japanese ceramic
vessels clearly reflects the aesthetic
preferences and traditions of this people,
representing an important cultural and
artistic expression of the ancient Japanese
civilization. In addition to the ancient
unique method of decoration (drawing
with ropes or fingers), abstract geometric
shapes were used for decoration - such as
waves, loops and broken lines. Later
Japanese ceramics became more
sophisticated, wusing elegant designs.
Zoomorphic motifs, mainly depicting deer
and birds, were widespread, which
emphasized beauty and harmony. In the
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ceramics of the ancient cultures of Central
and South America - the Maya, Aztecs and
Indians, ornamental decor was also
widespread. These cultures used various
symbols, abstract signs and images of
deities to decorate their vessels, which
were associated with their religious beliefs
and historical events.

Ancient pre-Islamic Arab ceramics had
their own unique ornamental motifs and
styles, reflecting the richness and diversity
of the culture and traditions of various
Arab tribes. Before the Islamic period,
geometric and plant ornaments were
widely used, along with primitive symbols
and pictograms, which probably had
religious or magical significance for the
Arab tribes.

Ornamental decoration was also
widespread in the ceramics of the ancient
cultures of Central and South America - the
Maya, Aztecs and Indians. These cultures
used various symbols, abstract signs and
images of deities to decorate their vessels,
which were related to their religious
beliefs and historical events.

The next important discovery in
pottery was the covering of ceramic
products with a glassy mass - glaze. The
secret of glazing was discovered thousands
of years ago (3rd millennium BC) in the
Ancient East, namely in Mesopotamia. This
technological achievement made it
possible to give ceramic products not only
waterproof properties, but also increase
their durability and improve their
aesthetics by adding shine. The glazing
method made it possible to produce
products with highly decorative
properties. Over time, the technology of
glazing developed further and spread to
Egypt (the ancient Egyptians effectively
used turquoise glaze in the processing of

jewelry, animal figurines, etc.), China,
Sassanid Iran, and other ancient
civilizations.

In the Middle Ages, the production of
glazed ceramics took on a large scale. It
was mass-produced and became widely
consumed. Its distribution area is
confirmed over a very large territory - in
the regions of the Mediterranean, Black
and Caspian Seas - in Mesopotamia, Syria,
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Egypt, Greece, Italy, Spain, Byzantium,
Romania, Bulgaria, Crimea, North
Caucasus, Georgia, Armenia, Azerbaijan,
Persia, various regions of Central Asia,
India, China and others.

It should be noted that the revival of
glazed ceramics of this period over such a
vast area was not a continuation of the
tradition of ceramic glazing known to the
ancient world, and there is a chronological
and typological break, one might even say
a gap, between them. It was a completely
new event - a phenomenon of medieval
life.

In this vast geographical space, the
existence of two trends in the production
of glazed ceramics has been clearly
identified: Eastern and Western
(Byzantine). Despite the fact that they
have a common source of origin - the East,
they differ from each other in shape,
ornament, color scheme, etc. At the same
time, certain mutual influences and
similarities are observed.

The next stage of evolution in this
field is particularly telling and telling,
namely, the painting of glazed ceramics
with ornaments. This unique art was
founded by Chinese masters around the
7th century and was brought to the highest
level by the 10th century. Thanks to this
innovation, the artistic and aesthetic side
of ceramic products was further improved
and it acquired a dual function - practical
and aesthetic, turning into a work of
decorative and applied art. Chinese
products of that period are still considered
a standard of beauty today. This technique
quickly spread to the Islamic world of the
Middle East - to Assyria, Babylon and
Persia, and then through Byzantium to
Western Europe. It was in Byzantium,
which can rightly be considered a “bridge”
between the West and the East, that
various traditions of ceramic glazing,
intertwined with each other, took root
widely.

In the Muslim East, glazed vessels
initially replaced expensive vessels made
of precious metals. This also happened in
Byzantium, as the 14th-century Byzantine
historian Nicephorus Gregoras later wrote
(Axo06¢coH, 1978: 150). Glazed wares of the
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Muslim world of this period, such as suras
and kheldas, bore a significant
resemblance in decoration to their
prototypes - engraved silver vessels.
Ornamental decoration on European
medieval, Renaissance, and later period
ceramics became even more diverse and
artistic. The development of ceramics was
accompanied by a variety of decorative
styles, including Gothic, Renaissance,
Baroque, Rococo, and other styles. Artistic
ceramists added intricate details and
figurative elements, scenes, and characters
from everyday life to the ornamentation.
Early Byzantine glazed ceramics are
completely monochrome, or decorated only
with spotty streaks. In rare cases, they are
decorated with a brush ornament, the
color palette is calm and of pale tones. In
the glazed ceramics of the Caucasus and
Central Asia, relatively loud colorful
painting dominated. The most
characteristic was two-color painting -
with stylized plant motifs. At the same
time, due to its relatively low price, the
simplest engobe-painted ceramics were
also popular. Later, the ornament became
more complicated - both in composition
and in color. The decoration was
overloaded with colorful stylized motifs.
From the 11th century, a new principle
of decoration was introduced, which,
according to common opinion, is also
associated with precious metal vessels;
This is a scratched ornament, which is
completed in the form of a cut line on the
raw engobe of a slightly dried product,
that is, by engraving. Researchers believe
that the decoration using the scratched
technique was developed by potters in
imitation of the engraved decoration of
silver vessels of the Sasanian period (Pope
1938: 1505; Lanne 1957: 13). Its
popularity in the Islamic world is
confirmed by the discovery of a large
number of objects decorated with this
technique. This technique was especially
popular during the period of the Abbasid
dynasty of the Arab Caliphs. Soon the
technique of engraving (also known as
graffiti) became the most popular method
of decoration and almost completely
replaced brush painting and incised forms.
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Traces of its spread can be seen over a
very wide area - in Egypt, Anatolia and
even in Russia, which was undoubtedly
facilitated by the close trade relations of
the Byzantine world with these regions. It
is also noteworthy that there is no sharp
difference in terms of engraving technique
in the products made in different countries
(Kartsidze 2010: 103). Through
Byzantium, the engraving technique
reached Italy (Bologna, Padua, Ferrara)
and from there spread to Central Europe,
including France and Spain. The principle
of engraving became dominant. It should
be noted that this process was carried out
almost simultaneously in Byzantium, the
Caucasus and Central Asia.

However, the 1ith century is already
marked by changes. In the 11th and
especially the 12th  centuries, an
interesting evolution takes place
everywhere: the lines engraved on ceramic
vessels become sharply thicker. Thick lines
are obtained not by scraping off the
engobe, but by completely cutting out the
engobe, scraping it down to the bare edge.
The ornament obtained in this way is
particularly expressive. This new principle
is noticeable not only on Byzantine, but
also on glazed ceramics of Transcaucasia,
Persia, the entire Middle East and Central
Asia.

The strengthening of the
decorativeness of ceramics soon acquired a
new feature, which made it even more
effective: a variety of colors entered the
decor, ceramics became polychrome. True,
diversity was previously characteristic of
the glazed ceramics of Central Asia and
Transcaucasia. But now, in the XII-XIII
centuries, its brightness and contrast
undoubtedly increased. Bright colors were
abundantly included in the graphic
composition, that is, in the engraved
decor, which especially enriched and
highlighted the ceramic products.

In different regions of Europe,
distinctive styles and ornaments
developed, such as the Delft blue-and-
white pottery from the Netherlands and
the brightly colored, multi-colored glazed
majolica from Italy.

The craft of glazing and decorating
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ceramics has undergone many changes
over time. The interest of ceramic masters
in studying glaze and discovering the
secret of changing its color and properties
by adding various materials to the glaze
was so great that truly significant results
were achieved. This interest in glaze has
sometimes grown stronger, sometimes
weaker over the centuries, and it should be
noted that it has not faded away even
today, is still popular and continues to
fascinate us with its artistic and aesthetic
value. In the hands of modern artists, the
ornament of glazed ceramics has become a
means of preserving cultural heritage.
They often combine traditional
technologies with innovative methods,
which allows creating unique products
that reflect both historical traditions and
modern design trends.

The vicissitudes of professional
activity have not bypassed our country,
located at the crossroads of East and West.
This activity was pursued by the proto-
Georgians from time immemorial, and
here, too, over the millennia, a long and
difficult path of evolution has passed.

Archaeological material obtained as a
result of research conducted on the
territory of Georgia gives us the basis to
conclude that the Georgian tribes learned
the secret of pottery as early as the
Neolithic era (approximately the end of
the s5th millennium BC - the first half of
the 4th millennium BC). It is noteworthy
that the artistic decoration of ceramic
products originates from the same era,
which is manifested in various forms of
relief-scratched ornament; in the Late
Bronze Age, they began to use the three-
wheeled wheel, and they already possessed
the glazing tool in the 2nd millennium BC,
which is also confirmed by archaeological
material, in particular, in the territory of
our country - Trialeti, ancient glaze beads
were discovered dating back to the 1ist
millennium BC. XVI-XV centuries
(Mitsishvili, 1969: 7). A special revival of
this field is observed in the Middle Ages,
although Georgian researchers express
different opinions about the period of the
beginning of the revival - some

researchers name it as the V-VIII
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centuries, while others date it to the IX-X
centuries.

In the Middle Ages, glazed ceramic
products were intensively used for
utilitarian (construction, agricultural,
household) and ritual purposes. Recent
studies confirm that this activity was
served by local centers - special ceramic
workshops, which were formed in cities
and monastery complexes. The potter
masters united in the workshop obeyed the
same artistic tasks and technical rules,
which must have been determined by
certain rules  established by the
organization of craftsmen.

These workshops provided both the
supply of ceramics necessary for
construction activities and the supply of
tastefully made, good-quality glazed dishes
to the population. Glazing technology was
also widely introduced into building
ceramics. Glazed tiles were used to roof
churches and monasteries. The famous
monastic centers of Tao-Klarjeti: Ishkhani,
Oshki, Khakhuli were covered with glazed
tiles. Timotesubani, Tsughrughasheni,
Gudarekhi, Alaverdi, Gelati. The Blue
Monastery of Tbilisi was covered with blue
glazed brick tiles. Oval and flat glazed tiles
were used in Ikalto.

The local production of glazed
ceramics in Georgia is indicated by the
existence of large and small ceramic
workshops and production centers in
Tbilisi, Rustavi, Dmanisi, Gudarekhi,
Bodbe, Telavi, Zhinvali, Uplistsikhe, the
Gelati monastery complex and the Kutaisi
suburbs. A significant part of the material
found at the mentioned sites consists of
tools and raw materials needed for
craftsmanship, parts of kiln equipment,
wedges, chisels, tripods, hand-held
grinders for grinding glaze material, plates
for kneading clay, and trowels and trowels
for grinding glaze material (Kartsidze,
2010:10).

Already from the turn of the 8th-9th
centuries, the tradition of decorating
glazed ceramics with decor took root in
our country. It developed under the
influence of both ancient local cultures and
external civilizational contacts. Extensive
experience in the field of pottery,



JINSOLIAH0 3MEOIIRO 3I@53030L (MA653T6BTN SLOLIR() 3JF330RAIMdS — 39@IRIN IS0 RS 06BIA3AHIBSG0S

0930600 9993000l BHEo0E0sd. ob gobgomst-
©3, OMYMOEF YIZILILO 5EYOLMIOOZO FNL A
69d0b, oby 25609 3030W0Ds30MMO 3MmbESJEHJdOL
2393gb0m. Ladgobgm Loddgdo oas godmEEo-
9050, 358mfizols s BYIs30MH0OL ©Tw)ds39d0L
3996m@ma00l 4599xmdILG0sd LAz gero hovy-
go®5 9mF0od3ol 3H9dbozol dmdogow 35630maMgdsL.
50530MHMM 5, sMPOL Fobbgwsl bgwro dgfiym
LodoMmmM39ml bgeloghgeds 5@A0IYdsMgm-
050, MIob Fysemdom, ol 5JEH0MHIE 0030LGd-
©5 30DBIBE00L, L3OMBYIMOLS s SMVdYOo bobger-
dfogmgdol  FNCAHNOIC ©>  HYfbrwmyone
doofi9390L. 59 3mbESdBH9dTs bgwro dgmfigm sbsewo
©93MM5G0o ImEH03900L, 0obobs s Fodmmol
5099853900 sboewo  BHgdbmermyogdol  abge-
3350, 053 s50Labs Jommvyero 396530306 M®MBsTgb-
39005 s BIOMS 1iggdgdol IMs35¢RIMHM367dsT0.
mbBoG0  3905903mbgdo  0ygbgdbab dmbgdmog
309996¢ 0L s bbgs BobgMm oM Lorgdagzgdl, Mog
0PO2639CYNBEs FOXIOPIW ©d bbG B9-
690L. 3OHMmEMJ30s FIIMoMmBgM©s ©Y3MMOHOMIOOL
H3900Mmdoms s 3oMHIMB0MEMdom, SLobog-
9, HMYMOE 030003YNBI© GHMIOE0JL, 0byg bs-
Lglibgd dmE0gg0dL. sbg, GMA Lodgobgm bgarmaby-
0500 LodoMmM39gm GHMEL 56 EgdEs sdobgen
0dogzm  08396M090L,  335¢335¢  F03Y39dMmd
000 36MHMAMLL 5 9300560 Jds  Bgovbgmdols
AM03E0sLd S 3MYWEHNMML. 890dwgds 0md3sl,
™I JoMomo dmodywo 3960580306 d9930mdol
GO50305  dbobogl 90 MPOL  b30mMaMgdOL
00mJdol gzgams 9BHo3L s 3960 MmM09bEH0Mm0os
©93mMH0MgdoL  g3mEEzool  3gHom©oboEool
30639JuGHTo. oo A9630005MGGBOL gB3900 Bog-
0O gombgagzs 5309M35335L00, 30607 sDBoO,
06560L5 o (396G 5DBool gEHO39dL.

improvement of firing and surface
treatment technology laid the foundation
for the future development of glazing
techniques. At the same time, the
development of the field was also
facilitated by the fact that, thanks to its
favorable location, Georgia actively
absorbed the cultural and technological
achievements of Byzantium, Persia and
Arab states. These contacts contributed to
the introduction of new decorative motifs,
new technologies for processing clay and
glaze, which was reflected in the diversity
of ornaments and color schemes of
Georgian ceramics. Master ceramists used
natural pigments and other mineral dyes,
which provided saturated and indelible
colors. The products were distinguished by
the sophistication and harmony of
decoration, reflecting both native
traditions and borrowed motifs. Thus, in
the art of pottery, Georgia was no match
for the powerful empires of that time,
following in their footsteps and developing
the tradition and culture of pottery. It can
be said that the tradition of decorating
Georgian glazed ceramics reflects almost
all stages of the development of this field
and is a good reference point in the
context of the periodization of the
evolution of decoration. The stages of its
development actually coincide with those
of the Transcaucasian, Asia Minor, Iran
and Central Asia stages.

23



HERITAGE REFLECTED IN KUTAISI GLAZED CERAMIC ORNAMENTATION - PARALLELS AND INTERPRETATION

8995 L593MB99d0L FmFodmEo 396053035 3NIEEVYHIMNSTMOOL
396L399dH03530 — @o@gMs@Mols dodmboengs

Medieval Ceramics in a Cross-Cultural Perspective - A Literature
Review

©OgoLsmzol Fos Lom3bggdol dmFodmero
39650030L 99596530 MbozswmMmo bodwdo ©o3-
os bmxywoml dbgmdgddo ©s obgg goboy-
HIMOL TMNZo0gMHJIOL 25330603905 96mBg-
M990 09MH00 s 356>IMboWO 30EMOOGOM.
0936 850956L Lomobom 33wg3s BovEHsds ©s
5659900039 B39dGHMMLIM3Mo  FgmmEgdom
36Mmd0o gobs dobo Fomdmdogewmdol Ggyombo,
3LIboYdIo by gMwo s G9830mdol Mmsgo-
19939 90900; 393600 o600 XGH 30093 Lomsbs-
©ME dgLFegEgEos s 3odmdBYM@mgdl, bosd3e-
Momby 2odmbgwsl gumgds. boos, 3MEY)-
Mo 99933000609md0L  sbgoo  36083bgwmgzsbo
3930 2obLo3MMMmYd0m 0dLEbMIOL 9331935
506 9Mglgdsl. x96 3093 99-19 Lomzmbol Igm-
69 bobgzMosb s0fygl dmFodmo 3963030l
Aglfogws, Gmas  gobdoMmEs  5MIJgMEMy0©HO
23500bMgd0  5©IMLogergmdo (Fom MmOl 0Msbdo,
9LM3M G0l S 9a303(39d0). ol gAY 5O o-
Boawgdmms gl 0b@GHgmglbo bodggbogmm §6Hggddo.
Lbgoaslibgs d3994bol 933¢935M90L ol Lobsom-
©9bBg 299Mgd3m Moberglio sOHJgmemyoOHO s©Im-
Babado, 0339396 oo [FoMImBsgarmdols by3o-
0bgdl, mMb5996E0MYd0L FgomEadls s Labggdl,
399046907 gyl s 303996¢gBL.

dmFodmwo 39MHsdo30l sdBsgdol dgom-
©g%0Ly s FodmMol 0bymgogb@gool dodsmo
0b@gtgbo Mo Loyw3Mbggddogg  98Mmogw0bgls
L3oMLAs 53GHMM9dds s 8608367 mz560 0bgMEDs-
300bL 9983390 F9HOMdOMO FYstrmgdog oa30-
A™39L, gugbos: sBME-Rsbow bmdsod GHogwrolol
XII b-ob G®d@o@o, OGMmIgEog msMadbowos M-
b 965%g (Xy6aiim, 1976) o sdwyem-3560doL 1301
§-ob B®sBeBo (Allan, 1973). 533MORL ©g@e-
@O 99300 s0hgM0wo FodmMol ©sdbogdols
090000, 359mygbgdmwo dobsmgzgdo s B9~
65 FodmMgdbg 9MTomdol bgdbgdo. 3 dbMHo3
MROHM MH300 byds0d GHonwobol 36mdgdo. dols dm-
399990 593l 11 Ubgoolbgs gg®mob Fodmeol do-
©900L ©93933H0; ©sLIbYWGdWMWO 5d3L BgMHYOOL
oL gdo 459mygbgd o wommbydols s dobg-

Today, numerous unique examples of
medieval glazed ceramics are preserved in
museums around the world and still
continues to amaze the viewer with its
unique appearance and harmonious color
scheme. Many of them have been properly
studied, and modern spectroscopic methods
have revealed their region of origin, raw
materials for production, and decoration
features; many of them are still poorly
studied and are waiting to be revealed.
Obviously, such an important monument of
cultural heritage deserves the interest of
researchers. Scientists have been interested
in the study of glazed ceramics since the
second half of the 19th century, when
archaeological excavations in the East
(including Iran, Mesopotamia, and Egypt)
became more frequent. Since then, this
interest in scientific circles has not
subsided. Researchers from  different
countries are bringing the latest
archaeological discoveries to light,
investigating the issues of their origin,
methods and types of ornamentation, raw
materials and pigments used. Today, there
are many interesting catalogs, monographs
and articles dedicated to the study of
medieval glazed ceramics, and it should be
noted that each new discovery is a new
impetus for continuing research.

Interest in the methods of producing
glazed ceramics and the ingredients of glaze
was expressed by Persian authors as early
as the Middle Ages, and they have left us
written sources containing important
information. These include the 12th-century
treatise by Abul-Fazl Hubaysh Tiflisi, which
was translated into Russian (Hubaysh,
1976), and the 1301 treatise by Abul-Qasim
(Allan, 1973). The authors provide detailed
descriptions of glaze production techniques,
the additives used, and the methods for
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coloring glazes. In this respect, Khubaysh
Tiflisi's accounts are more extensive. He
presents recipes for producing 11 different
glaze colors and names various complex
mixtures of metals and minerals used to
obtain these colors.

The study of glazed ceramics has
received significant attention in both
Georgian and foreign scientific circles. The
first most systematic and widely known
monograph devoted to the glazed ceramics
of the Islamic world is Arthur Lane's "Early
Islamic Pottery" (Lane, 1947). The author
was a specialist in the field of ceramics at
the Victoria and Albert Museum (London).
There are many interesting catalogs and
studies devoted to medieval artistic glazed
ceramics in foreign popular science
literature, which present information about
samples kept in various major museums or
regional museums of the world. Among
them are general catalogs and reviews,

regional studies, museum catalogs,
archaeological catalogs and specialized
studies.

Of the general catalogs the following
are interesting: John W. Allan's "Medieval
Islamic Pottery" (Allan, 1971), which
presents a comprehensive study of Islamic
glazed ceramics, its production, A detailed
description of decoration and cultural
significance; Oliver Watson's "Ceramics of
the Islamic World" with detailed
descriptions of medieval examples (Watson,
2004); Ian Freestone and David Gaimster's
"Ceramics in the Making: Ceramic
Traditions", which describes the process
and traditions of making ceramic wares,
including medieval glazed pottery, with a
focus on the craft of the potter (Freestone,
Gaimster, 1997).

Regional studies cover aspects of the
ceramic heritage of specific regions - the
Islamic world, Europe, the Caucasus,
Central Asia, Byzantium and Eastern
Europe. Notable among them are: “Glazed
Pottery from Samarkand”, which focuses on
medieval glazed pottery from the Central
Asian region; Arthur Lane’s “The Art of
Ceramic Glazing in Islamic Culture” - a
classic study of Islamic ceramics; David M.
Gamester’s “Medieval Pottery in Britain, AD
900-1600”", with descriptions of medieval
British glazed pottery; “Italian Majolica” - a
catalogue of medieval and Renaissance
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0v9990B7 259mbobmo mMbsdgbEozobs s 3md3m-
D03E0gdoL sbseoBo; ©Y3MOHOMHIBOLIMZ0L LsFoMmm
0bLEGOWIBEIO0; MmOBsTIbEHY300L 330 gdol
©0659035; 35Loengdol FMOABMEMA0MMO ©s Ggd-
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Italian glazed pottery; “Byzantine Glazed
Ceramics” various catalogs with an
analysis of medieval Byzantine ceramics and
its influence on the surrounding regions;
“Slavic Medieval Ceramics” - with a
description of the traditions of glazed
ceramics in Eastern Europe.

Very interesting are the catalogs with
descriptions of the collections of glazed
ceramics kept in the British Museum, the
Metropolitan Museum of Art, the Hermitage
Museum, the Qatar Museum of Islamic Art
and other museums.

Of recent foreign publications, the
publication “Glazed Ceramics of the
Mediterranean and Black Sea Region of the
10th-18th Centuries” is very noteworthy.
The publication is dedicated to the study of
the archaeological material of glazed
ceramics from a very extensive region
(Western and Eastern Mediterranean, Black
Sea, Eastern Europe, Central Asia, the Far
East and the steppe zone of Eurasia) over
the last twenty years and to the
presentation of unknown archaeological
complexes to scientific circles. The
collection publishes the results of research
by scientists from various countries, such as
Greece, Italy, Spain, France, Belarus,
Bulgaria, Lebanon, Russia, Romania, Serbia,
Azerbaijan, the USA, Turkey, Uzbekistan and
Ukraine. It is a pity that the works of
Georgian researchers were not published in
such a comprehensive publication.
Typology, chronology and topography of
ceramic materials; analysis of the
ornaments and compositions depicted on the
samples; tools necessary for decoration;
Dynamics of ornamentation change;
morphological and technological features of
materials and other more or less important
issues.

Of the recent publications, Firdavs
Abdukhalikov’s work “Masterpieces of
Uzbek Art. Ceramics” is of great interest.
The publication is a unique result of the

five-year project “Cultural Heritage of
Uzbekistan in World Collections”
(Abdukhalikov, 2021). It presents a
complete catalog of glazed ceramics

collected from various museums and private
collections around the world.

No less interesting and important is
another recent publication - the illustrated
monograph “Medieval Ganja  Glazed
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d309b gh o (Dostiyev, Iskanderova, 2024).
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wgdo, 1979)
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Ceramics (Collection of the National
Museum of History of Azerbaijan)”, which is
a fundamental monographic study of the
collection of glazed ceramics kept in the
National Museum of History of Azerbaijan,
together with an accompanying illustrated
album (Dostiyev, Iskanderova, 2024).

Unfortunately, medieval Georgian
written sources do not contain information
on the tradition or techniques of producing
glazed ceramics. The only known source is
the later work by Vakhtang VI, The Book on
Mixing Oils and Chemical Transformations,
which describes methods for coloring glass
and the technology of producing pigments,
some of which were also used in the
production of glazes (Vakhtang VI, 1981:
91, 156, 211, 255). Vakhtang primarily relied
on Eastern sources and collected various
methods for making these substances from
them.

Research into Georgian glazed ceramics
began to receive special attention starting in
the 1930s. Initially, ethnographic studies
were conducted to investigate the folk
traditions of pottery and glaze application
on vessels. However, the results of these
studies were only published 40 years later
(Materials, 1979).

Since then, the study of traditional
methods of glazing ceramic objects has been
the subject of numerous monographs and
scholarly articles by Georgian researchers

Since then, the study of traditional
methods of glazing ceramic objects has been
the subject of numerous monographs and
scholarly articles by Georgian researchers.

Many Georgian scholars have devoted
their monographs and scientific articles to
the study of the cultural heritage of
ceramics and folk traditions of covering
products with glaze in our country. To the
credit of Georgians, it should be said that
shortly after the publication of Arthur
Lane’s first well-known monograph, L.
Bochorishvili’s monograph “Georgian
Ceramics I, Kakhetian” was published with
only a 2-year delay, in which the history of
ceramic production in Kakheti, terms
related to traditional production, glazing
traditions, and archaeological sites of
interest from the point of view of studying
Kakheti ceramics are discussed
(Bochorishvili 1949). In fact, this period is
the starting point from which important
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5@dmddo [oMdmygbowros IMogz5¢o boewbryMo 39-
653030 bsfo®mdol bodmdo Lods@omggarml bo-
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3995 LOy3bggool Jomommwo dImFodmwo 39-
59030L5 s 3gmYbgMdOL OLEMMOOL 33930l Bo-
300mbdo Mogbo §zwowo domdmgol sGJgmenmy
JoMobs  dofodzoml. dgsbog®l  asdmdzgybgdmaro
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g LEBOZIOD — ,,96x%0LIsMB obEoygdy-
o 39658030 LofoMdm; 8999985390090 593l
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dmFodmmo  FmFgero, XI-XIT Lowm3zmbagdol gé-
0x9Ms© dmFodmwo FmeFgero, XII-XIII bomzmbg-
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studies in the direction of Georgian
ceramics begin. One such study is by
researcher Z. Maisuradze’s “Georgian

Artistic Ceramics of the 11th-13th Centuries
(Maisuradze 1953). The work describes the
ceramic heritage obtained during
archaeological excavations in the city of
Dmanisi, the procedure for making glazed
ceramic products, the methods and
techniques of artistic decoration, and the
analysis of the main artistic forms of engobe
products.

S. Bedukadze’s publications are also
interesting - scientific papers, catalogs, and
illustrated albums, among which we should
highlight: @ the  publication “On the
Production of Glazed Vessels in Shida Kartli”
and the research album “Ethnography of
Georgia: Ceramics. Glazed Vessels” -
illustrated by the artist-ethnographer N. P.
Brailashvili. The author has reviewed the
folk traditions of glazing and painting
ceramic vessels; The album presents
numerous samples of folk ceramic products
from the collections of the Ceramics Fund of
the Ethnography Department of the
Georgian State Museum (Bedukadze, 1957,
1964).

Archaeologist Marina Mitsishvili has
made a great contribution to the study of
medieval Georgian glazed ceramics and the
history of pottery. The scientist has
published a number of monographs and
many scientific articles on the study of
ceramic material obtained as a result of
archaeological excavations of various
periods; she has studied in detail the
ceramic factory located on the southeastern
border of Tbilisi - “Ganjiskara”; she has
developed a classification of glazed
ceramics; as a result of comparison with
numismatic material, she has established the
chronological boundaries of the workshop’s
existence from the o9th century to the
Mongol invasion (13th century, Fig. I). Based
on her multifaceted research, she has
expressed the opinion that the artisans’ and
merchants’ district (Rabat) was located from
the southern wall of Tbilisi (Mitsishvili,
1974, 1975, 1976, 1979). The researcher has
studied in depth glazed vessels of the 9th-
10th centuries, single-colored glazed vessels
of the 11th-12th centuries, multi-colored
glazed vessels of the 12th-13th centuries,
“large” and “fine” glazed vessels of the 11th-
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13th centuries, and others
1967, 1969, 1998, 1985).

The research of archaeologist David
Mindorashvili is very important for the
study of medieval glazed ceramics.
Archaeological excavations carried out in
different periods in Khevi, Kveteri,
Uplistsikhe, Old Tbilisi, etc. The scientist has
described in detail the rather diverse and
numerous glazed artifacts discovered during
the excavations, dated them based on mutual
comparison and correlation with other
materials, expressed an opinion about their
origin, and also described the painting of
polychrome ceramics (Mindorashvili, 1985,
2005, 2007, 2008, 2010). The multifaceted
research carried out by the scientist
undoubtedly represents interesting material
for fulfilling the tasks of the ongoing project.

In terms of research topics, it is
interesting to note the works of researchers
Tsisana Kakabadze (Kakabadze, 1970), G.
Rcheulishvili “Glazed Bowls of the Suburbs
of the City of Zhinvali” (Rcheulishvili,
1985), Vakhtang Japaridze “For the
Clarification of the Date of Medieval
Georgian Glazed Ceramics” (Japaridze,
1998), Z. Tvalchrelidze’s “Research on the
Ceramics of the Gareji Monastic Association
(Glazed Jars of Dodo’s Horn)”
(Tvalchrelidze 2003-2004) works, in which,
along with the discussion and analysis of
artifacts - fragments of ceramics and glazed
vessels - found during archaeological
excavations or by chance, a description of
the rules for the production and processing
of glazes - glaze “medicines” characteristic
of a particular region are presented.

The materials obtained during the
archaeological expeditions conducted in the
Kutaisi suburbs under the leadership of
Professor Omar Lanchava in 1984-2010 are
of great importance for the research topic:
the remains of a ceramic workshop, ceramic
kilns, a stone grinding wheel, various items
depicting ceramic production, fragments of
glazed ceramics, etc. (Lanchava 1996, 2007,
2010).

The reports presented at various
conferences and symposiums are also of
interest: T. Archvadze “On a Type of Glazed
Vessel in Feudal Georgia” (Archvadze 1967),
B. Jorbenadze, M. Margvelashvili, G.
Rcheulishvili “Polychrome ceramics from the
Aragvi Gorge” (Jorbenadze et al., 1985);

(Mitsishvili,
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Besarion Jorbenadze’s “Chronicle and
Information” (Jorbenadze, 1986), R.
Ramishvili, B. Jorbenadze “Polychrome

ceramics from excavations in Kvetera and
Khornabuji, (Ramishvili, Jorbenadze 1985);
M. Sinauridze Polychrome glazed ceramics
from the Ktsia-Mashaveri Gorge (based on
materials from the Bolnisi region)”
(Sinauridze, 1985).

Among the recent publications, the most
important is Nona Kartsidze’s doctoral
dissertation “Medieval Glazed Ceramics
from Kutaisi”’and the monograph “History of
Glazed Pottery Production” (Kartsidze 2010,
2010 a), which presents an in-depth analysis
of the Kutaisi collection of glazed ceramics.

Of particular note among recent
publications are the following, the annotated
scientific album-research “Ceramics in
Medieval Georgia. From the Collections of
the Georgian National Museum”, author-
compiler Nodar Bakhtadze, is particularly
noteworthy. The samples presented in the
work, in addition to accidental finds, were
obtained as a result of archaeological
research and exploration of settlements and
settlements, palaces, caravanserais,
churches, monastery complexes, defensive
structures and other monuments in various
regions in the 20th-21st centuries. Some of
these items were found in the territory of
the remains of the ceramic workshop
revealed by excavations, along with semi-
finished products, production equipment and
tools (Bakhtadze 2013).

From the point of view of research into
glazed ceramics, K. Kamadadze's works are
interesting: “Late Medieval Monochrome
Glazed Ceramics from Gonio-Apsaros”,
describing monochrome glazed products
discovered in different years on the territory
of the Gonio fortress, and his own
publication “Marble-like” Glazed Ceramics
from the Monuments of South-Western
Georgia” (Kamadadze 2014, 2016), which
discusses glazed jars decorated with
“marble-like” decor found on the fortresses
of Gonio and Batumi.

Also interesting is the work by Z.
Bragvadze and others - “Itkhvisi City Site”,
which discusses fragments of glazed
ceramics and “glaze imitations” discovered
during the archaeological research of the
city of Itkhvisi in Upper Imereti.
(Bragvadze et al., 2021: 17).
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There are many more interesting works
that can be mentioned, as this issue is
multifaceted and virtually inexhaustible. An
analysis of the existing literature has shown
that the Georgian scientific community has
not been presented with an analysis of the
ornamentation of glazed ceramics, its
characteristic elements, patterns, motifs,
stylistic and compositional features, stages
of development and their comparison with
the ornaments depicted on other
monuments. This is especially true of Kutaisi
glazed ceramics, since they have not actually
entered scientific circulation and are still
waiting to be brought to light.
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The process of processing clay and
glazing ceramics is based on a thorough
knowledge of the nature of the raw
material. It is a rather laborious activity,
and the full cycle of its production
includes several processes.

In general, the full cycle of creating a
product in this type of craft is similar for
different cultures and peoples, but at the
same time it is characterized by many
distinctive features and is distinguished by
local features. Which is not surprising -
because the raw materials needed for
production are different, ethnic traditions
are different, and the conditions of
cultural development and other
ethnological aspects are different.
Tradition Traditionally widespread
techniques of making and decorating
ceramic products clearly reflect the
cultural characteristics and technological
capabilities of the population of a

particular region ally widespread
techniques of making and decorating
ceramic products clearly reflect the

cultural characteristics and technological
capabilities of the population of a

particular region. At the same time,
archaeological excavations of ceramic
workshops in different regions have

confirmed almost identical firing Kkilns,
firing equipment, materials for casting,
finished products, semi-finished products
and defective materials.

Georgia is rich in raw materials for
the production of artistic ceramic
products. There are also many sources of
glaze materials, the use of which by
master potters has a centuries-old history.
Vakhushti Bagrationi in his work
“Description of the Kingdom of Georgia”
names 36 deposits, most of which were
active at that time. Among them, he names
precisely those minerals that were used to
obtain colored glazes in ancient Georgia,
namely: iron (five deposits), copper (three
deposits), lapis lazuli (two deposits) and
lead deposits. Other materials for making
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glaze are also found here: rock crystal
(transparent quartz, flint, also known as
silicon), manganese, rock salt (also known
as alabaster - a mountain rock, a white
fine-grained variety of gypsum), etc.

The most important material in the
process of making glazed ceramics is the
glaze itself, that is, the glassy substance
that is easily transferred to the vessel. The

production of which is technically
interesting and important, because it is this
process that determines the  final

appearance and properties of the ceramic.
The term glaze is related to glass; in
ancient Georgian written monuments,

“glass” was used to express glass, glass

content. According to Sulkhan-Saba, “glass

is a vessel melted by flints”. Glaze is a 0.15-

0.3 mm thick glassy layer attached to the

ceramic product by firing.

Several necessary requirements were
imposed on the glaze coating:

e It should adhere tightly and firmly to the
surface of the product, not peel off or
crack;

e It should not be fluid and should not flow
from the surface of the product (when
flow is not provided for in the artistic
decoration);

e It should not dissolve in water and acids.

To meet these requirements, the coefficient

of expansion and contraction of both the

glaze and the sintering mass, on which the
issue of bonding the glaze and sintering is
based, must be determined in advance. If
the coefficient of contraction of the glaze is
greater than that of the sintering, the glaze
will contract more than the sintering during
cooling and cracks will appear on the glazed
surface. On the other hand, when the
coefficient of expansion and contraction of
the glaze is less than that of the sintering,
then the sintering will contract more and
the glaze will bubble and peel off during
cooling. Therefore, in order to prevent the
glaze from falling off the surface of the
ware and to obtain an ideal glaze, the
coefficient of the glaze and sintering must
be well controlled, that is, it is necessary
for the melting point of the glaze to

correspond to the sintering. The result is a

strong glaze clear, clean and beautiful

surface (Maisuradze, 1953: 18).

Depending on the firing temperature, glazes
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can be refractory and easy-to-fuse. For
refractory glazes, finely ground quartz or
silt, feldspar, pegmatite, chert, chalk or
marble, and kaolin or clay are used as
materials. Such glazes are used mainly on
porcelain and dense products. Easy-to-fuse
glazes, which are poor in silicates and rich
in alkalis and other bases, are used mainly
on porous products, for pottery, and in the
brick and tile industry.

The basis of glaze is mostly clay. Clays
of any origin contain a greater or lesser
amount of ideal clay, or clay substance. The
rest of the clay mass includes various
impurities: silicon dioxide, aluminum oxide,
iron rust and suboxide, calcium carbonate
(chalk, lime, marble), magnesite, types of
feldspar (potassium, sodium and calcium),
etc. (Pitskhelauri, 1954:6; Kintsurashvili,
2011:16).To make glaze, rock crystal
(quartz, quartzite sand), manganese and
flint were used. Instead of rock crystal,
from ancient times, ready-made glass was
also used. It can be of various chemical
composition (aluminosilicate and
aluminoborosilicate). In addition to the
listed components, lead ash and tin are
indispensable ingredients of glaze. Lead ash
together with silicon dioxide gives a simple
glaze.

There are colorless or transparent and
colored or opaque glazes. In the Middle
Ages, various metal oxides were used to
make colored glazes in Georgia, these are 3
main coloring substances - iron, copper and
manganese oxides:

e Iron rust and suboxide, the first of
which gives a yellow color, the second -
green;

e Copper rust, gives a green and bluish-
green color;

e Manganese rust, gives brown and purple
and other dark colors;

e Later, cobalt rust began to be used,

which gives a blue color. (Gekht,
Ceramics, 1938:136-139, Orlov,
1931:38).

To prepare the glaze mixture, all
components were finely ground and
carefully mixed together until a uniform
powder was obtained, which was then
dissolved in water (sometimes strained).
The resulting liquid mass was used to apply
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to the product or to apply with a soft brush.
The most widespread in Georgian ceramic
production are transparent glazes, firstly
because they were easy to obtain, since lead
glaze 1is easily melted and easier to
manufacture. It could be obtained in all
primitive factories, and secondly because
tin rust was always expensive, which
immediately increased the cost of the glaze
and, therefore, the cost of the product.

The complete cycle of creating glazed
ceramic products using traditional methods
consists of the following stages: preparation
of ceramic material (clay and glaze),
shaping of the product, drying, firing,
surface treatment and decoration, and final
firing. Each stage requires meticulous
craftsmanship, patience, and a lot of time.

Preparation of ceramic material.
Selection of raw material (clay), crushing,
mixing and preparation of plastic “dough”
with a kneader. Ancient potters used raw
materials with different physicochemical
properties for ceramic products of various
functional purposes: for construction
ceramics (bricks, tiles, pipes) sand-mixed,
coarse-grained, low-plasticity clay, for
household ceramics - free of impurities,
fine-grained, high-plasticity clay
(Maisuradze, 1953:14,15). Preparation of
ceramic raw (clay and glaze) materials
required the master to have a thorough
knowledge of the properties of clay, skill
and firmly developed habits. The clay
selected for the product had to be well
precipitated, that is, unnecessary
components had to be removed as a result
of precipitation in water and only then the
product could be formed.

Product Formation. Ceramic products
are formed by the method of plastic
molding, using a mold, or by hand sculpting.
The product can be open (jar, file, bowl,
platter, etc.) or closed (khelada, sura, doki,
chinchila, etc.);

Drying.The molded product must be
dried before firing in order to give the
product the necessary mechanical strength.
Drying also helps prevent deformation and
cracking; a viscous mixture of engobe, or
,tsernaqi“ (opaque, matte red pigment made
from iron-rich clay), is applied to the dried
ceramic piece.
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Firing. The initial firing of the molded
raw product to fix the shape - to harden it.
During the firing process, the structure of
the clay “body” is formed, which determines
its technical properties. For example:
porosity, mechanical strength, etc. The
firing temperature is 800-850°C;

Surface treatment-decoration. At this
stage, the product is decorated - engobe,
painting, engraving, embossing, etc.; It is at
this time that the surface of the product is
evenly covered with a liquid glaze
containing pigments prepared in advance.
evenly covered with a liquid glaze
containing pigments. Open-shaped vessels
are glazed on the upper and lower surfaces.
Open cylindrical vessels are glazed on both
sides. Closed-shaped vessels are usually
glazed on the outside, and in some cases,
they may also be glazed on the inside.

Final firing. In the manufacture of
artistic ceramic products, double firing is
used, rarely even single firing. During single
firing, the product is glazed after drying and
then fired. This processing method is often
used on thick-walled products. During
double firing, the semi-finished product is
first fired to harden and fix the shape; then
it is decorated, glazed and shortly after the
glaze layer dries, it is fired again for the
final time. During the second firing, the
temperature is higher and is 960-1050°C.
At this time, the glaze melts and forms a
durable glass layer, as a result of which the
product acquires a characteristic shine and
decorativeness. At this time, the firing mode
must be strictly observed, because at too
high a temperature the glazes begin to flow,
at a low temperature the glaze remains
unfired and when it comes into contact with
food, heavy metals, primarily lead, are
released from it.
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Folk traditions of Glazed Ceramics’ surface decoration
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The appearance, style and visual
effectiveness of glazed ceramic vessels
depend to a certain extent on the surface
treatment method, namely, the decoration
technique - decoration methods and types of
ornamentation. The process of decorating
the surface of a ceramic product consists of
primary firing and artistic decoration.

Primary processing involves coating
with engobe or coating with an aqueous
solution of red clay, the so-called tsernaqi.
Initially, in order to cover defects, give
smoothness and improve the aesthetic
appearance, the molded and dried product
(dried to the hardness of leather) was
coated with a mushy suspension of different
colors. For this, engobe and tsernaqi were
used. Engobe is a solution of pure powdered
white or pink clay, and tsernaqi is a red clay
with a high iron content. According to
Sulkhan Saba, “tsernaqi is a red drawing.”
The palette of tsernaqi paints is quite
diverse. The layer of mushy mass of engobe
or tsernaqi, applied to the product or with a
brush, should be as even as possible.
Engobed or painted ware was first air-
dried, then fired in a kiln. During firing, the
ceramic mass and the flaky mass (engobe or
tsernaki) adhered to each other, and the
appearance of the product was also
improved. It is worth noting that engobed is
the most stable form of decorating ceramic
products, and painting with tsernaqi is the
oldest; the earliest samples of painted and
painted vessels discovered in our country
date back to the middle of the 2nd
millennium BC and were found in the
Trialeti burial mounds. In Georgia, due to
the scarcity of kaolin (white clay), the
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technique of painting with tsernaqi was
most common in ceramic production. In the
Middle Ages, cheap and at the same time
high-quality, artistically beautiful products
were produced using the tsernaqi technique.

Artistic decoration. Only after the
above-described processes were the items
decorated and adorned with various motifs
on an engobed background. The next stage
is the decoration of the product and its
decoration with various motifs. It should be
noted that the glazing of a ceramic product
itself already represents its decoration, or
embellishment, and it may remain the only
decorative element of the vessel, without
any additional ornamentation. Various
methods were used for artistic decoration
and decoration:

Painting with engobe - painting
stripes on the product using a thick layer of
engobe liquid, or depicting geometric or
plant ornaments, leaving a free, unpainted
background around it. A glaze of any plain
color - blue, green or lilac-colored - was
applied to the product prepared in this way
and fired; Painting with engobes was also
done on bare clay;

“Graffito”, or the method of
scratching - scratching ornaments on raw
glaze with a sharp, pointed instrument
down to the bare surface of the clay. The
thickly poured glaze in the incised ornament
took on a dark color, while the background
remained relatively light in color;

Cutting, the so-called reservation
method - the complete removal (scraping)
of the incised layer around the incised
ornament on an incised ware until the red
glaze appeared. This method produced a
relief ornament of white incised on a red
glaze background. After the glaze was
transferred and fired, the colored glaze on
the removed areas, i.e. the background of
the ornament, acquired a darker shade,
while it became transparent above the
ornaments. As a result, the impression is
created that the vessel is glazed in two
colors. This method also made it possible to
obtain glazed pottery in various colors: the
ornaments were painted in dark tones, and
the surrounding free background was
painted with light colors using a brush, as a
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result of which, after firing, the pottery
ornaments acquired sharp outlines and a
dark shade on a light background;

Painting with colored paints, using a
brush, the so-called pen - depicting a
drawing of different colors on the engobed
surface of the pottery with a brush. Donkey
fluff, horsehair, buffalo or goat hair were
used to make the pen (brush). Also, various
homemade brushes and cotton wound on a
stick were used. The paints used were
mainly made on the basis of white glaze.
The most commonly used were yellow,
green and brown paints;

Colored glazing - covering and firing
an engobed or artistically decorated ware
with different colored glazes. Sometimes
the colored glaze painting was fired
together with the engobed firing (primary
firing). The melting temperature of these
colored glazes must be higher than the final
melting temperature of the glaze, otherwise
the latter would open and flow off the
colored glaze. Sometimes, to obtain a
variegated surface, easily melting glazes
were applied to the ware. At high
temperatures, easily melting glazes began
to flow off, mechanically mixing with each
other, and thus variegated ware, or “glazed”
faces, were obtained;

Combined method -
decoration techniques:
engobe-colored paints; painting with
engobe-colored glaze; engraving-colored
paints; engraving-colored glaze; engraving-
reservation; engraving-reservation-colored
paints; engraving-reservation-colored glaze.

Depending on the shape, purpose and
size of the ceramic product, the master used
different methods of decoration. He strictly
limited the same signs of the vessel to
various motifs of decoration. This gave the
ceramic product even more artistic
expression, making it visually effective and
attractive.

As already mentioned, each culture and
region has developed its own style and
traditions of ornamental forms and motifs
since ancient times. Ornament is not an
artificially invented artistic form, it is a
kind of specific phenomenon. Its main forms
are created by nature. Since time

using various
painting  with
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immemorial, natural forms, surrounding
outlines (birds and animals, footprints,
honeycombs, crystals, etc.) have already
aroused in primitive man the desire to
create rhythmic images. When processing
various materials - stone, wood, bone,
fabric, metal or clay, using primitive tools,
repetitive forms were drawn on them, and
this was the beginning. Since that distant
era, attempts to develop, perfect and refine
the ornament have not ceased. Since ancient
times, man has schematized the ornament
and closely connected it with the purpose of
the decorated object, giving it an internally
complete and complete ideological and
artistic content. Through the ornament, he
was able to express the aesthetic value of
the object.

The decoration of ceramic vessels is
closely linked to the historical traditions
and art of various societies. The motifs of
decoration and the types of ornamentation
vary according to geographical regions,
styles, production techniques, and cultures,
and clearly reflect the diversity of artistic
tastes and styles of a particular people.

Types of glazed ceramic ornament.
Glazed ceramic ornament is very diverse.
The type of ornament depends on many
different factors. It varies depending on
geographical regions, styles, traditions,
production techniques and cultures. The
most common types of glazed ceramic
ornament are:

Geometric ornament - created from
simple or complex geometric shapes, such
as circles, triangles, squares, rhombuses,
lines, geometric grids.

Floral-vegetable ornament - a realistic
or stylized image of various plant motifs
with flowers, leaves, stems, branches,
twigs.

Zoomorphic ornament - created from
figures of animals and birds. Lions, tigers,
dragons, eagles, pheasants, pigeons, etc. are
mainly depicted.

Anthropomorphic ornament - is
completed with the image of a person
(saint, mythological hero, etc.).

Calligraphic, also known as epigraphic
ornament - decorative elements are created
using Arabic handwritten letters, words and
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phrases. Wise sayings, quotes from the
Quran or poetic phrases are often used.

Abstract ornament - decorative painting
is created using abstract shapes and lines
that do not have a clearly defined shape, but
create interesting and unique patterns.

The above-described ornaments are just
a few of the many motifs that can be used to
decorate glazed vessels. Master ceramists
often experimented with combinations of
various motifs and created interesting and
attractive motifs for their products.

Glazed ceramics from Kutaisi are
decorated with a variety of ornaments.
Although it is sometimes impossible to fully
represent the plot and motif on the
fragments, one thing can be said with
certainty - when decorating, the masters
used a traditional set of ornamental motifs
and coordinated the entire composition with
the type and shape of the vessel. Here we
find glazed vessels decorated with repeating
motifs - geometric (stripes, rings,
concentric circles, spiral curves, ovals.
intersecting lines, curls, 2 - letter sign),
plant (stylized leaves, flowers, branches,
fruits); plant-geometric; zoomorphic
(various birds, fish, predatory animals),
abstract ornaments and symbolic signs
(religious, solar disc and leprechaun).

Repetitive motifs are mainly arranged
symmetrically. The sizes and proportions of
the elements of the ornament are in
harmonious correspondence with the shape
of the vessel.

It should be emphasized about the
excellent harmony of colors of Kutaisi
ceramics. The glaze is mainly opaque,
colorless or colored. Green, marsh, mustard,
light blue, straw, brown, liver, yellow
colored paints were used for colored glazes.
The art of glazing is characterized by a
number of features. When applying glaze to
the product, the glaze, thickly poured into
the engraved and carved (scraped)
ornaments, took on a dark color, as a result
of which an interesting color gradation was
created. Kutaisi glaze mostly combines two
colors - light and dark green. It is
noteworthy that each craftsman seems to
obey the common rules prevailing at his
time, popular motifs (painting with white
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engobe and glazing with green).

The flourishing period of the production
of glazed ceramics decorated with
ornamental decor lasted for several
centuries. This branch of craftsmanship,
which began in the Kutaisi region at the end
of the 8th century, reached its peak in the
12th-13th centuries. This period is the
“explosive period” in the history of Kutaisi
glazed ceramics. After this period, due to
the complication of the political situation,
the industry experienced a decline. In
archaeological finds after the 13th century,
the share of locally made decorated glazed
pottery is quite small, but imported samples
- thin-walled, white-crested faience - are
common, although early faience products
are attested in Kutaisi in the 11th century.
In the wake of the decline in artistic
decoration, relatively roughly sculpted and
unglazed-unpainted, local plain clay
products appeared, which are significantly
inferior in terms of processing and
decoration to the products of the 8th-13th
centuries. The so-called "imitation" of
glazed pottery is also produced. In the
archaeological finds of the period after the
13th century, the share of locally made
decorated wares is quite small, instead,
imported samples are common - thin-
walled, white-flecked faience vessels,
although early faience products are also
attested in Kutaisi in the 11th century.




JINSOLIAH0 3MEOIIRO 3T@53030L (MA653T6STN SLOLIR() 3IF330RAIMdS — 39@IRINIB() RS 06BIAH3MIBSCG0S

M3l 33094390056 SMJgMeMyomEOo Fslogrgdo

What do archaeological materials tell us?
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The traditions of making and decorating
glazed ceramics were not foreign to medieval
Kutaisi.

In the Kutaisi region during this period,
all conditions were <created for the
development of the industry and the
introduction of new technologies. It is clear
that the Kutaisi potters early mastered the
innovations that became almost universal
from the end of the 8th century, when a new
type of applied art in the form of glazed
pottery and construction ceramics was
introduced. This is where the establishment
of Kutaisi glazed pottery as a social vessel
begins. Initially, its consumers were mainly
the socially prominent population. It is likely
that glazed pottery spread to the wider
population later (Kartsidze, 2010: 4). The
development of ceramic production in the
Kutaisi region during this period is confirmed
by a large number of archaeological finds.
Archaeological research was carried out for a
long time by Prof. Under the supervision and
direct guidance of Omar Lanchava. The
material discovered during the research
allows us to conclude that ceramic
workshops functioned on the territory of the
Kutaisi city during this period (VIII-XI
centuries) and both construction ceramics
and glazed ceramic vessels were produced. It
is impossible to fully characterize these
workshops due to damage. It is likely that
some of them were large-scale city
workshops, while others were small-scale
individual enterprises. Traces of the
existence of a large-scale pottery enterprise
here can be seen as early as the IV-V
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centuries - on the southern slope of the city
citadel. In the western part of the inner city,
near the buttressed wall, between the main
hall and the great hall, the remains of a
large-scale pottery workshop area of the
later period, the 8th-i1ith centuries, were
discovered. Six kilns for firing ceramics were
located here. A well-settled, raw clay
stockpile for the production of ready-made
raw pottery was found near the main hall.
The long-term operation of the production is
indicated by the large number of fired,
charcoal-ash layers recorded in this area. In
the fired layers - at a depth of 50 m. there
were numerous fragments and sherds of
glazed ceramics: blue-glazed bowls - with a
raised heel, an ornamental surface made by
scratching; fragments covered with glaze of
various colors (green, white, yellow and
black coples); A fragment of the face and side
of a large, light brown-glazed bowl with
yellow-green ornaments was found; a stone
rod fragment, presumably part of a glaze
grinding device. In the same area, in
different periods, numerous materials
depicting the production of ceramics were
also discovered as accidental finds: a clay
tripod, a wedge fragment, stone fragments
protruding from the glaze, glaze grinders,
ceramic slag, etc. Analysis of the discovered
materials allows us to conclude that the
workshop functioned for a fairly long time.
Two main periods of its existence can be
distinguished: the 8th-9th centuries and the
10th-11th centuries. It seems to have been
destroyed during the “Great Turkic Empire”,
in the 80s of the 11th century. A similar
workshop-enterprise  presumably existed
near the Gelati monastery complex
(Kartsidze, 2023: 137).

The material obtained as a result of
archaeological research is currently
preserved in the Kutaisi State Historical
Museum and is an important part of the
archaeological collections.

This find of glazed ceramics is
noteworthy, firstly, because it is a rich
source for studying the specific
characteristics of ceramic craftsmanship
itself, as well as the principles of artistic
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design and ornament development; secondly,
it can fully answer many questions related to
the problem of identifying analogies and
characteristic features of glazed ceramics,
the study of historical, cultural and socio-
economic relations with near and far abroad
countries, etc. The collection includes
materials made by local craftsmen, as well as
materials imported from other regions; In
addition, there are examples developed on
the basis of foreign traditions.
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The medieval Georgian household
glazed ceramics decoration technology
undoubtedly underwent certain stylistic

changes in accordance with different
periods. These changes reflect both
technical innovations and cultural

influences - a complex cultural synthesis.
Such influences clearly indicate the
existence of cultural ties between countries
and peoples.

In general, in the development of
medieval glazed ceramics, not only points
of contact between cultures are clearly
visible, but also common features and
common trends in development. It can be
said that over a very vast territory - in the
countries of the Mediterranean, the Black
Sea region, the Caucasus and Central Asia,
glazed ceramics represents a single
historical and artistic phenomenon. A
certain regularity is observed in the process
of its development: first of all, the process
of formation of glazed ceramics from
Byzantium to Central Asia took place almost
simultaneously and in a relatively short
period, mainly in the o9th and 1o0th
centuries; secondly, the fundamental
changes that glazed ceramics underwent in
different countries over the centuries are
essentially uniform and even more or less
synchronous; Also, the general principle of
ceramic decoration is identical, which
changed almost simultaneously in different
countries. At the same time, these common
signs have different manifestations,
different aspects.

The processes of development and
stylistic changes in glazed ceramics are
most clearly reflected in such decorative
characteristics of ceramics as the method of
applying decor, i.e. the ornament and the
form of the ornament. In addition, of
course, the variability of the quality of clay
(along with the color of the clay) and the
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shape of the product (the shape of the bars
/cup, skirts and the shape of the bottom)
are interesting

Stylistic changes in different regions
of the country had their own characteristic
features. These changes are well reflected
in Kutaisi glazed ceramics, where local
traditions, along with their original
qualities and authenticity, also bear traces
of Byzantine, Persian and Arab influences.
Taking into account these changes, several
periods can be distinguished: VIII-IX
centuries, X-XI centuries, XII-XIII centuries.

For the first period - the 8th-9th
centuries, glazed ceramics decorated with
ornaments are relatively rare, which was
probably due to the still small scale of
ceramic production. As a rule, well-settled
clay was used as the material for glazed
vessels, mainly red and straw-colored,
more rarely brownish, with a burnt glaze; it
is quite difficult to talk about the forms,
since most of the samples are in a
fragmentary state and a fragment that
would give us a complete idea of its form is
rare. The samples of this stage are mostly
moderately and thick-walled; we find
products with a straight, flared skirt, a
rounded mouth-buckle, and a low,
protruding heel (Fig. 1, 1); we also have
relatively deep jars with slightly convex
skirts (Fig. 1, 2); Most of the fragments
represent the middle-bottom-heel part of
the vessel, which is distinguished by its
variety of shapes, including different
heights (low, moderate, high), protruding
heels, and cavities of varying depths.

The given period is mainly
characterized by painting the surface of the
product with a brush, namely,

ornamentation with a thick layer of engobe
on both the bare surface and the engobed
surface (fig. 2, 1); Painting with colored
paint - on an engobe surface (fig. 2, 2).

\-J—/
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7
2

L@, 1. %590l gmG3gdo 306390 3g96H0mEolscmzol
Fig. 1. Bowls forms for the first period
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Fig. 2. Ornamentation methods of the first period: 1 — painting with engobe; 2 — painting
with colored paint; 3 — colored spots
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There are also bowls decorated with
colored glazes: bowls with colored splashes
of paint (Fig. 2, 3) and bowls painted with
three-color glaze (Fig. 3, 5).

Regarding the latter, it should be noted
that the beginning of polychrome glaze is
usually attributed to the first half of the
12th-13th centuries, however, in Kutaisi it is
found much earlier.

Of the types of ornament in this period,
geometric - parallel lines (fig. 3, 1), rings
and dots (fig. 3, 2), parabolic curves (fig. 2,
2), loops (fig. 3, 3), abstract faces (fig. 3, 4)
and plant ornamentation - in the form of a
stylized heart-shaped leaf (fig. 3. 5). In this
period, such decoration methods as
engraving, reservation and combined
methods of decoration are not found.
Transparent, colorless glaze is mainly used
for transitions.

The second period - the 1oth-i11th
centuries - is an important period for the
production of glazed ceramics, marked by the
establishment of a new style in Georgia. The
increase in demand led to an expansion of
the scale of glazed ceramics production,
which was reflected in the quality, quantity
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and character of the products. Although the
characteristic flatness of the products of the
previous period is still observed, the form
becomes more refined. New types of
products appear, while old forms and
decoration methods continue to exist.

During this period, red-flecked wares are
most often found, straw-colored and brown-
flecked vessels are relatively rare; depending
on the wall thickness, both medium and
thick-walled wares are found. New forms of
vessels that did not exist in previous
centuries are already common - with a
profiled rim, a rounded rim-bucket and a
widely spread skirt, a folded, almost vertical
rim (fig. 4); on jugs, a raised heel, a

hollowed-out cavity are still often found; in
addition, heels with a base protruding inside
the cavity are observed.

L. 3. 306H39@0 39GomEol m®B53gbE oL Lsbggdo: 1-3 — agmdg@Homwo m®bsdgb@gdo: 3sGamymm®o bsbgdo,
Ga0mgdo, 956x0; 4 — SBLGHMJGHVIEo MmOBsTYEE0; 5 — J3gbsdgmmo m@BE53g6E0 — 3vyEol Zmdol bBowobgdwo
BONEO0

Fig. 3. Types of ornament of the first period: 1-3 — geometric ornaments: parallel lines, rings,
loops; 4 — abstract ornament; 5 — plant ornament - with a heart-shaped stylized leaf
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At this stage, new methods were added

to the previously used methods of
decoration: engraving, also known as
scratching, so-called graffiti (Fig. 5, 1);
scraping, or reservation (Fig. 5, 2); also
news A special type of decoration is new at
this time, a combined ornament - a
background decorated with colored spots
(paint or glaze) made on white engobe with
additional engraving - decoration with a
scratched contour (Fig. 5, 3). Here, the
engraving seems to be an independent line
in the decor and has no connection with the
colored spots, that is, the color and contour
do not match each other.
It is precisely the products decorated with
the combined method that prevail at this
stage. Of these, the most common are
fragments decorated with engobe and
colored glaze paint (Fig. 5, 4). There are the
same number of samples decorated with
colored paint using a brush (Fig. 5, 5); less
common are samples decorated with colored
glaze (Fig. 5, 6) and also fragments painted
with the combined method - engobe and
colored paint (5, 7); there are only one copy
of the products decorated with: engobe
ornaments (6, 1); reservation, or scraping
method and combined methods, namely,
scraping-colored glaze paints (Fig. 5, 8), as
well as fragments decorated with the
scraping-colored paint painting method
(Fig. 5, 9). This last specimen is a glazed
fragment covered with a “tsernaqi” and
then decorated.

Among the ornamental motifs of this
period, abstract (Fig. 6, 1) geometric (Fig. 5,
1, Fig. 5, 4, Fig. 6, 2), geometric-abstract
(Fig. 5, 1) and plant-abstract (Fig. 6, 3)
ornaments are found.

6. 4. %5800 gme3gdo dgmcg 3gMHomeolismgols

Fig. 4. Bowls forms for the second period
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Fig. 5. Ornamentation methods for the second period: 1 — scratching, so-called graffiti; 2 —
reservation; 4 — Decoration with colored glaze paints; 5 — Decoration with engobe and colored
glaze paints; 6 — Decoration with colored paint; 7 — engobe and colored paint; 8 — scraping-
colored glaze paints; 9 — scraping-colored paint method
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It can be said that the entire second
period is a process of working on perfecting
and mastering the method of fixing decor,
especially engobe, on the surface of the
product, and as if the ground is being
prepared for the creation of different and
diverse ornaments.

This period is characterized by the
presence of unglazed vessels of almost
identical shape to glazed ceramic ware, the
surface of which is polished by pressure
and painted red or white. Some of them
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have a letter-mark drawn by a scratch or a
letter-mark applied by a stamp, the latter is
also found in the material of the next
period. This indicates their local production
over a long period and their genetic
connection.
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Fig. 6. Types of ornament for the second period: 1 — geometric-abstract;

2 — vegetal-abstract
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Fig. 7. Bowls forms for the third period
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The third period - the 12th-13th
centuries, can be called a period of
prosperity in the history of Kutaisi glazed
ceramics, as diverse, highly artistically
decorated ware is abundant. The abundance
of red-crested ware is still characteristic;
straw-colored and brownish-fired ware
and, more rarely, gray-crested ware are
often found. This period is also
distinguished by the variety of forms. The
shoes are round, with a pointed toe and a
wide-spread skirt, the sole is round, wheel-
shaped, in some cases low and wide, and
sometimes narrow, with a high groove. On
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the outer side, some of them have a button-
like protruding knob in the heel cavity (Fig.
7).

This period is characterized by both
monochrome, or single-color glazing, and
polychromy - multi-colored glazing with
combinations of different colors (green,
blue, marsh, pine, brown, mustard, yellow,
etc.). Researchers often noted the scarcity
of multi-colored glazed vessels in Western
Georgia. Kutaisi is clearly an exception in
this regard.
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Fig. 8. Ornamentation methods for the third period: 1-2 — engraving, so-called graffiti;
3 — engraving-colored paint method; 4-5 — engraving-colored glaze paints; 6 — decoration with
colored paint;7 —decorated with colored glaze; 8 — decoration with engraving-reservation-colored
glaze; 9 — decoration with engobe and colored glaze paint
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Fig. 9. Types of ornament of the third stage: 1-3 — concentric circles;
4 — geometric;5 — vegetal; 6-7 — vegetal-geometric; 8 — zoomorphic;
9 — abstract; 10 — solar sign; 11-12 — rotating motifs
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2990996989905 9900M©Yd0: BIMHOOo LoMgds3g-
000 dmbo@3zs (LME. 8, 6); BgMoo Fodmemmgzsbo
Lo0gd539000 dmbo@zs (Lwy®. 8, 7); s0mxgbgzs-39-
500 boMgds3g000 Imbo@gze s 5dMmIsfgMe-s0m-
53bH930L 9OHNMBEL035© Jo8myYqbgds. doewbg 0d300-
005 (b 3 gMmgMEo) 58m35H3Mo-s0mabg3e--
39M50 Ls©gds30L 3m3d0bs3000 I3MOOMmYdY-
o 603v9dgdo (LmE. 8, 8) s IbMEME Mom™ G-
09905 0o b0dwdgdo, MMIwdBY[ odmyg-
B9dwaos: sbamdom dmbo@gzo-1396Mo©o© ImFods-
6905 (Le. 8, 9) s 9MIofMZo-00MmEBbY35-039G-
50 I FodmEmqdol 303d0boMgdEro 3gmmo.

JMm50LH 3meEgdEosdo o0 g@edbg fob fo-
dmofjos  ©93MOHOMHGBOL sbods ImGH0398ds o
m®65396¢)0L Lobggdol gs3Mog35¢RqMmM369dsd. -
®IgBHOOoME MmMbsdgbBHddo sboeo Labg 3mb9b-
Ao §OHgbsHgdo  godmbbos (Lme. 9, 1-3),
O0Iol 200mygbgds 439ws®y bdoMos; bdoMos
31939 20M8gHO0nwo (Ly®. 9, 4), 83gbsGgMo —
LAHOWODBIIMWO  BMMEIGOIOM,  Y3530¢GOOM,
OGM9dom, bogmagdom (L. 9, 5), dzgbsdgwman-
39mIgEHewo  (bwe. 9, 6-7), BmmImOEzmEwo
L. 9, 8), sdLEGHMIGMo (LM. 9, 9) mOBSTY6-
39%0. 23b30905, 939 LemwsMwo  6odbgdo
(bm®. 10) s 3dMNMBsg0 dm@Goggdo (L. 9, 11-
12).

5060990, w30 dmFodmeo 39Ms8030L Y-
3MOH06M900L IgMmEIdOL 9EHI3MIMOZ (330goOsL
035¢b 249390093690m, 3bsbagm, G Lo obEW-
60 (33000900l 153039 9B930 TsbsLosSMYd]-
@0 60867000 250Mm0Mmbg3s S Y39 sHg 935830M©

By the 12th-13th centuries, ornamenta-

tion in general had acquired a complex and
colorful character, with colored spots and
inclusions enhancing the effects of the
artistic plot and enlivening the perception of
the overall picture, which gave the product
an even more highly artistic and
sophisticated look. Covering the surface with
white glaze with subsequent painting is still
relevant; already methods of
decoration are still in use.
The most common is painting done by the
scraping method (Fig. 8, 1-2); There are also
many combined methods of decoration - a
synthesis of different methods. The most
common of these are scraping-painting with
a combination of colored paints (Fig. 8, 3)
and scraping-decorating with colored glaze
(Fig. 8, 4-5). Relatively rare are such
products on which the following methods
were used: painting with colored paints (Fig.
8, 6); Decoration with colored glaze paints
(Fig. 8, 7); colored paints;
engraving-reservation together. Very rare (3
units in total) are samples decorated with a
combination of Engraving-reservation-
colored paints (Fig. 8.8), and only one unit is
such samples on which the following methods
were used: painting with engobe and colored
glaze (Fig. 8, 9) and the combined method of
engraving-reservation-colored paints.

At this stage, new motifs of decoration
and a variety of types of ornament emerged
in the Kutaisi collection. A new type of
geometric ornaments appeared: concentric
circles (Fig. 9, 1-3). Geometric (Fig. 9, 4),
plant - stylized leaves, flowers, branches,
fruits (Fig. 9, 5), plant-geometric (Fig. 9, 6-
7), zoomorphic (Fig. 9, 8), abstract (Fig. 9, 9)
ornaments are also common. Solar signs (Fig.
10) and rotating motifs (Fig. 9, 11-12) are
also found.

Thus, if we trace the gradual change in
the methods of decorating glazed ceramics,
we will see that all three stages of stylistic
changes are distinguished by characteristic
features, and the processes of these changes

known

reservation-
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are most clearly reflected in the methods of
applying decor, that is, ornament; the motifs
of the ornament, the shape of glazed
ceramics, and the qualitative indicator also
undergo changes.

At all three stages, engobe is actively
used, both for decoration and for creating the
lower background. It is noteworthy that if at
the initial stage white engobe was the main
means of painting, later it was only a means
of covering the surface, which could be an
independent background or covered with
paint and colorful ornament.

The quantitative indicator of decoration
methods according to all three stages is
clearly visible in the table below

o
e
o
o
e
o

Ornamentation methods

Painting with engobe 1 1
Engraving (scraping) 1 28
Reservation (scraping) 1 6
Painting with colored paints 2 3 6
Colored glazing 1 2 1
Combined methods:

Painting with engobe-

colored paints 3

Painting with engobe-

colored glaze 3

Engraving-colored paints 1 23

Engraving-colored glaze 1 15

Engraving-reservation 7

Engraving-reservation- 3

colored paints
Engraving-reservation-

colored glaze

As we can see, the largest number of
examples of decoration using the method of
incising - graffiti and a combination with
incising are found in Kutaisi glazed
ceramics. Such an abundance indicates the
special popularity of this method.
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Jmmsobmeo dmodmeo 39653030l m®BsIgbGHMEo dmEH039d0 — 356MoEgEgdo,
3b65¢mma 05, 06EgMH3MYEH(309

Ornamental motifs of Kutaisi glazed ceramics - parallels,
analogy, interpretation

Jmmsolbol obEmOomwo dmbgmdol dmIo-
Jmo 3900030l 3mergdzool 6odwdgddo JoMas-
Q5 5M93wowo dolo m®mbsdgbEMmo 3OOl
(3300900l ©obsdogzs.

5QMJMo 39600mEol InFodmw 3960580350
33630905 FodmEmol Lorgdsgzgdol Bsdmmzggbmogo
549000 IOMMWo 3mEod®mdewo gMoydgh-
&9%0 (bé. 10, 1 o 10, 2), G@IgEas 39O 3505
00605, md3s bomeo Bsbl as83F30M35¢g Fo-
39969398 dmBsEoLBOM-L3owmbidgwolgge Bmb-
B9 339600 ys30Lx9Mo, yzomgwo, 3§30 wo-
Jodo. Abasgbo  bowggbmgdom  ©g3MHOMmYdMwo
0053963900  LogdoMmmzgeml bbgs Mgaombgdols
30 Jgmemyo® dobowgddoE 3630, Bomsb
299M39mxn0 OHMLmogoLs (bvme. 10, 3-4) s ©dsbo-
Lol 5OJJMEMAO0MMO Fo0bMYIOL OHML s0Imbg-
Bogw ImFodman 39M00035L (dsb@sdg, 2013: 37).

The samples of the glazed ceramics
collection of the Kutaisi Historical Museum
well reflect the dynamics of changes in its
ornamental decor.

In the glazed ceramics of the early
period, polychrome fragments decorated
with scattered spots of glaze paints are found
(Fig. 10, 1 and 10, 2), the color range of
which is scarce, although brown, yellow,
green spots applied to a mauve-ivory
background under the transparent glaze are
clearly visible. Fragments decorated with
similar stains are also abundant in
archaeological materials from other regions
of Georgia. Among them, we will single out
glazed ceramics discovered during
archaeological excavations in Rustavi (Fig.
10, 3-4) and Dmanisi (Bakhtadze, 2013: 37).

L. 10. bomggbomo groggdoom 8993w9¢ro dmFodomeo 396sd03s: 1, 2 — gMsadgbdgdo Jrmsolols
91Bgm8ogosb, VIII-X bls.; 3-4 — %58900 Grls;s30005b, bsgs®omggmal gemgbmmo
dnbgrydo, IX-X L.

Fig. 10. Fragments of ceramics decorated with ochre stains: 1, 2 — from the Kutaisi Museum, 8th-
10th centuries; 3, 4 — from the sum of Rustavi, Georgian National Museum, 9th-10th centuries.
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Bowggbmo odgdom dqdzmeo 39Ms8030L sbs-
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3o 3306y Bmdol BMmsadgbBgdo (bme. 11, 1,
o b, 11, 2), s0dmBgboo bobsbow® Jowrsd
JB9bogmbdo (Metropolitan Museum); dma3056¢ 39-
0oL sIH0sbgdms dgdmmBgbowo L3s@lvy-
o x59900 (bLye. 11, 3 s L. 11, 4) 39Gdm 3m-
©9J30900056 (Hampel Fine Art Auctions). bmgx g
23983300M35cm9 Fodmeol J398 gMox03Mwo mGmbs-
996@0L bobs@oi BsbL (Thomaston Place Auction
Galleries). sbogrmgos Bsbl, sbgzg, Bobgool Gsbol
©0bsLbGHoOL 3gM0mEol 60dMIgdmsb (bme. 11, 5)
(Bukowskis). s0bsbodbogos, Hmd 3g@dm 3megdEog-
00056 bdoGms HBYds Bomo, MMaMO3 96FGH03356v-
@0 b03m0l 9J30mbdbg o BOLO A9403H.

5QMgMwo 39Mm0mol Inodmwmo 396Hsdozol
JMmo0L6H 3mEgdE0sdo IMegEssd 3gmdgdEMmovy-

o mMb5396¢gdom 3993o 3gMsdozweo Fm6 Fg-
0. 35056 15305Mm© OO MomEIbMdomss o6~

dmpgbowo bbgssbbgs (Moo dm@Eoggdoo —
M go0m, 35390 §Mmggdom, 3mbigbEGHmMmo
P6Ogbsbgdom, §Mgdo bsldmwo FadEGowgdom, bgo-
9000, 35650MEMMHO s B3oGMOWOHO IMHEIOOD
899390 BMoadgb@gdo.

0609, GmamO3 g39wsbyg aofmbobfmmgdmeo
1Mo, 530005639 LEWEYMGoE 60Ibo 0ym Ad53-
Bmdogmgdmwo, LmGo sdo@md, Logmzgumomom
2393039 gds 33m35 s 360dz6gwmgsbo bLoddmenvy-
M0 ©GZ0OMZ53 Boom. §6g LoddmemMow Bgaol
23900bo@Emengdss — 5L OHMYMOF (3560335, S5 bo-
fgobo 593, sOE LELOMO S s F BTN MEGds.
9990056 259m30bsty, Mg o650 MdOL LoddM-
@M. BoMo@olMdOL 0gs o139 BAoMOE Yodmobs-

OROEs OHONwIE ©BZIIWo 3goL Laboo,
M0Igbog 3o 306030 MFoMsgl. gb 93303@ MO
09HMYE0x80 OHMOLS s LOgMEOL, MLOLMMEIMBOL
6035605 (3036599, 2001). ®0mddob yzgars 3N Ev)-
5o ({60l LoIdIMWNEH 30Mm3gwbobgl IBol oligm
§o00my9bL. 5353MMMEs© HMg 3zmsgdol Lod-
0MmMEs3 800bbgms — wdghomo 6ol HHomwo
Lg3gO®, Gl 396GMOE Y39wob smob. g, G-
230mO3 ©3gHoL FMbMA®STs, 5300 sSOLOM Qodm-
bo@ogL 965 IbMEmE WdgHoOoL LEWWYMGoEgdsl,
659900 ol FoM50MdLYE, 3063 »9M0L, 3063
0Yym Q5 3063 3t535¢ 5O, 4mzEobddyOmdgeo

Analogues of ceramics decorated with
ochre stains are confirmed in foreign
archaeological materials. The  Kutaisi
fragments show great similarity in their
coloration to the 8th-1oth centuries. Persian
pottery, of which the following are
noteworthy: small fragments (Fig. 11, 1, and
Fig. 11, 2) found in the Sassanid city of
Ctesiphon, preserved in the Metropolitan
Museum of Art; intact Persian bowls of the
later period (Fig. 11, 3 and Fig. 11, 4) from
private collections(HAMPEL Fine Art
Auctions). Sometimes a graphic ornament is
also visible under the transparent glaze
(Thomaston Place Auction Galleries).
Analogy is also seen with samples from the
Tang Dynasty of China (Fig. 11, 5)
(Bukovski). It is noteworthy that they are
often sold at auctions as antique items from
private collections for high prices.

The Kutaisi collection of early glazed
ceramics contains many ceramic vessels
decorated with geometric ornaments. A
fairly large number of them are fragments
decorated with various circular motifs -
rings, small circles, concentric circles, dots
in a circle, curls, parabolic and spiral curves.

The circle, as the most balanced form,
was originally understood as a sign of
perfection, which is why it found universal
distribution and acquired an important
symbolic meaning. The circle is a symbolic
expression of heaven - like a rectangle, it
has neither a beginning, nor an end, nor a
direction. Therefore, the circle is a symbol
of eternity. The idea of eternity was also
often expressed in the form of a snake coiled
in a circle, holding its tail in its mouth. This
Egyptian hieroglyph is a sign of time and
space, infinity (Kiknadze, 2001). In almost
all cultures, the symbolic prototype of the
circle is the disk of the sun. At the same
time, the circle was also considered a
symbol of divinity - God is a circular sphere,
the center of which is everywhere. The
circle, as the monogram of God, in its
essence expresses not only the perfection of
God, but also His eternity, who “is, who was,
and who is to come, the Almighty” (Rev.
1:8). In Christian
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by, 11. Bogggbomo m@BsdgbEgdo »Ebmyy® olisemgddo: 1, 2 — LabsbomMGo 3gMsdogol gMagdgb@Egdo J. JBgogmbosh,
39Hm3mmodgbols bgamgbgdol dmbgmdo, VIII L.; 3 — 4 — L3sGLvymo xs9980 39Mdm 3memgd3o0sh; 5 — @sbsls
39Momeols Bobm®o xsdo, VIII-X L., 396dm 3memgdsos
Fig. 11. Decorative ornaments in foreign materials: 1, 2 — Fragments of Sassanid ceramics from

St. from Ctesiphon, Metropolitan Museum of Art, 8th century; 3 — 4 — Persian bowls from a private
collection; 5 — Chinese bowl of the Tana period, 8th-10th centuries, private collection

by, 12. fEommmo 8mBoggdom ©g3nOH0agdM@mo g6sydgb@gdo Jmmaoolowsh: 1 — sbymdoom dmbs@mmo ©gzmeo; 2 —
59mgbg300 ©g3MO0; 3-4 —xM530090w)m0 EY3MM0; 5 — JMId0boMmGIMEOo (s9m3sfizts- FodwMmasbo Lamgdsgom
3°89M50905) ©3MM0; 6-8 — by 00 Fmbs@mmo ©g3MHo
Fig. 12. Fragments decorated with circular motifs from Kutaisi: 1 — Decoration with engobe; 2 —
Reservation; 3-4 — Engraved decor; 5 — Combined (scraping-colored glaze paints) decor; 6-8 —

Painted decor with a brush
(390mb. 1:8). JOOLEBH0bME 03mbmyMsgosdo dob-  iconography, the Holy Cross is mostly
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5 956153560900 MBgEHgLfows, HMHol Bm®Iom yo-
dmobs@gds. bsdo 3mbiEgbEMwo Mg Homdmawygbl
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©ob, F0dmM0ol 89839MH0MdOLS s MMbsFY6EOL 4ob-
W00l 5ROl Jobg300. ©I3MOOL OEBOL
99000006  25dmygbgdmwos MmgmEo  sByMdOL
dmbsolidom dmbo@zol, aMsg30Mgdol, s8mabgzol, 1wb-
X000 3mbs@30L s 3mIdoboMHgdMmogbxoo dm-
bs®30L s 3MIdOboMgdMEo Igmmegdo. dgmmol
dqLods30bs MMBSTIBEOL 3MmbEHMOHO Bmy dgdmbag-
3580 {30005 ©s 300, Bmyxgh 30 Lgwo s
BoMmM; J98900wmdoL dobgpzom g3bzwgds df3s-
69, 4930LR39M0, Pocrolirg®mo, ¥bsdolggmo 6odmdgdo;
396900l 500l Joby30m ©Y3MMO BMYXIO
©5GH9boWos gw BgsdomBg, Bmyx g FOFwol
doMbY, 35mgdBY 96 dm@GHogzo Tbmemp Bs3omgdl
399m<g390s (bye. 12).

depicted in the form of a circle. The three
concentric circles symbolize the past, present,
and future.Fragments painted with circular
motifs on Kutaisi glazed ceramics differ from
each other in the method of applying the
decor, the color of the glaze, and the location
of the ornament. Among the methods used for
applying the decor are painting with white
ochre,engraving, scraping, painting with a
brush, and combined methods. Depending on
the method, the outline of the ornament is
sometimes thin and narrow, and sometimes
thick and wide; depending on the color,

green, brown, straw, and ochre patterns are
found; depending on the location, the decor is
sometimes applied to the entire surface,
sometimes to the bottom of the vessel, on the
skirts, or the motif is only around the edges
(Fig. 12).

by, 13. HEomeo mmbsdgbdo MEbme® dsbogngddo: 1-3 — X80l gMHsg096EJd0 J. 8s8]mM0sh, VIII-X bls.; 4 — xsdo
3093H6590L obBMMool dnbgmBoEsb, X 1.

Fig. 13. Circular ornament in foreign materials: 1-3 — bowl fragments from St. Shamqori, 8th-1oth
centuries. 4 — bowl from the Vietham Museum of History, 10th century.

§O0omwo m6bsdgb@GHoo ©g3mMHoMgdmwo dm-
Jogdmwo 39659030L MEbmeo Boswmagdo dodo-
05O 30DIBEGHOMO 39605003580 33b3wYds, 070~
3o Bmaogho dgdombggzsdo 53 dmEHogl 0ygbgdgb
50dMb3Egmol Hym3zbgdsdos, sLgmgdos: oLag-
9o 5HgMHd0K 60l Joenod FsddmMTo swdmbgbo-

decorated with
mainly
although in some cases this motif is also used
in Eastern art, such as: ceramic bowls of the
8th-10th centuries discovered in the city of

Foreign analogues of glazed ceramics
circular ornaments are
found in Byzantine ceramics,
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wo VIII-X Lomzmbggdol 3gMsdogmwo xsdgdo  Shamgqori in Western Azerbaijan (Dostiyev,
(Joctres, 2017: 639), G™3wgdbgs sbgmdol gewo  2017: 639), on which a motif of separate
dmbslidom gl Egdyeos MHamegdol bsboom as-  circles depicted in the form of rings is made
Ambobro 3o 3g99eo §MggdoL dm@ogo (bwe. 13,  with a thick layer of engobe (Fig. 13, 1-3);
1-3); 81939, 309GHBTOL oLEHMMoOL gBmgbmew d-  Also, a glazed jar with concentric circles,
bgmddo sgMo dmodmwo xsdo, 3mbsgb@®vy-  preserved in the National Museum of
o §g900m, Mo 349s bomzmbggdol ,Bsd35  Vietnamese History, belonging to the
3M0GHMOHLY 39HomEb  336937mm3690s (Art du medieval “Champa culture” period (Art du
Champa, 2025) (6. 13, 4). Champa, 2025) (Fig. 13, 4).

Loy, 14. 306396GGM@o §Hgg000m ©g3H0MHYPMMOo 39680306 MEbeMOo SBsEMmygdo:
1-2 — Ui &o8dmemols s6ggmermyonme 3mbgmdosb, X bl 3 — J. 930056 (9merolo, IzoMg sHos), XIT b.;
4 — J. 5836HM©oLOsLOEE (30Mg sD0s), XITb.; 5-7 — J. 5¢0E506 (s08. yoM0do), XII bs.; 8 — J. FgBHBM3MEolosb
(b5 memos), XTI-XTIT k.

Fig. 14. Foreign analogues of ceramics decorated with concentric circles: 1-2 — from the Istanbul

Archaeological Museum, 10th century . 3 — from Ege (Aeolis, Asia Minor), 12th century; 4 — from

Aphrodisias (Asia Minor), 12th century; 5-7 — from Alushta (Northern Crimea), 12th century; 8 —
from Metropolis (Anatolia), 12th-13th centuries

3Mb39bGHOMo §6Hggdom 9993wo dobob- Among the Byzantine analogues

I gm@mgdo b. Jodgodolbs

61



HERITAGE REFLECTED IN KUTAISI GLAZED CERAMIC ORNAMENTATION - PARALLELS AND INTERPRETATION

G000 5BseMyg00sb LoobEHgMglms: MMJgool
LEO0dMEOL sMgmEmyowe dMHgmddo sEEo
995 bovy3mbggdol dmFodwero 396M53030L BOSY-
996900 (bL®. 14, 1 s 14, 2); 9oty sDoolb dgg-
@0 Joesdgdol 939l (9meolo) s sxMHM@OoLosLol
5MJgmEMmyom®mo  450mbMgdolsl sdmbgbowo 39-
658030b BMod96¢3900 (Doger, 2017: 119; Oztagkin,
2017: 180) (L. 14, 3 s 14, 4); 083OGHY0 d-
Jodmwo F96Fol ©93m6OH0 50IMbegzEgm yoMo-
ol mgOH@brHOMLEOMObEYE Joesd  serd@)s-
56 (L. 14, 5-7), (Tecmenxo, 2021: 221); s6s@He-
ool d39e Joaog dgEHmm3merolido sdmbgbowo,
XII-XIII 1593996990000 om0 gdo bs3dsmo
9653500 (3bM3zs60  dmFodmmo  xodgdo  (Merig,
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decorated with concentric circles, the
following are interesting: fragments of
medieval glazed ceramics preserved in the
Archaeological Museum of Istanbul, Turkey
(Fig. 14, 1 and 14, 2); fragments of ceramics
discovered during archaeological excavations
of the ancient cities of Aeges (Aeolis) and
Aphrodisias in Asia Minor (Doger, 2017: 119;
Oztaskin, 2017: 180) (Fig. 14, 3 and 14, 4);
decor of imported glazed vessels from the
Golden Horde city of Alushta in Eastern
Crimea (Fig. 14, 5-7), (Teslenko. 2021: 221);
quite numerous glazed jars dating from the
12th-13th centuries discovered in the ancient
city of Metropolis in Anatolia (Fig. 14, 8).

Circular = ornament is  abundantly
decorated with Georgian Christian art. In
Christian symbolism, dots, crosses or plants
depicted in the center of circles are
understood as an image of paradise,
concentric circles, spirals — as a symbol of
eternity.

by®. 15. feHommo mmbsdgbdo mgdmmdFgoemdol dggwgdby: 1 — dMsgsdols 3. 3gmdsmors bodol 36Moydgbdo; 2 —
B30l 35690L 30309630, §MBs3m30L BMAEM; 3 — (333900l 5gbmzMolL bs@ol RMsdgbE 0

Fig. 15. Circular ornament on goldsmith artworks: 1 — Fragment of the icon of the St. Warriors of
Mravaldzali; 2 — Fragment of the Chukuli tryptic, photo by Ermakov; 3 — Fragment of the icon of
the Savior of Tsageri

Jo600MEo MmgH™MIFJEwmdol dgawgdo b-
350 003M0M©s Moo gmeGIGdom, Joblogmm-
9000 IX-XI bo1g39969900L boGgdo s x3GMgd0.
69900 — dwsdo FgdGowoo d9dmeyggds §dob-
obms FoM5356090L IMogsgdserols 0. Jgmdom-
s IX-X 1599399699000 ©smsMm0MgdmE bo@lo

Monuments of Georgian goldsmithing
were abundantly decorated with circular
shapes, especially icons and crosses of the
9th-11th centuries. Circles - with a dot in the
middle, accompany the processions of saints
on the St. Warriors icon of the Mravaldzali
church, dated to the 9th-i1oth centuries (Fig.
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WO FMOOMsS ©I3MNM0MHIOMWO (353900L X U-
ol 5gbmzg®mob bo@olb gmbo (L. 15, 3); 3mb396-
&Omeo iMgdom oMol dnggbowo xebwbog-
6ol 35090l gmbo. 3963005MHJdM s 43056
3995 1bo3mbggddo JoMomwo FgEMmo bo@gdol
9mPsMmBMYd9d0 00300 39MEOMWGd0om 96 damg-
9093060560 5dMdMOEMo b dOEYgo HMgg-
00m, SLgmMYdos: 30300930l Bomrolidgderol bs-
Ao X L., bmbol §0. gomGyol bs@o XI L., 35¢r0sl-
™30l 03000L3dMdEoL bo@o XII, XVI, XVIII bs-

31169900 s bbgs IMegoeo.

15, 1) and the 1oth-century Chukuli tryptic
icon (Fig. 15, 2), as well as the folds of the
garment on the 9gth-century Zarzma icon of
the Transfiguration. The background of the
10th-century Tsageri icon of the Savior is
decorated with a leaf inscribed in a circle
(Fig. 15, 3); The background of the Jakhunderi
tryptic is dotted with concentric circles. In
the developed and late Middle Ages, the
frames of Georgian chased icons were
decorated with roses or smooth-surfaced
convex or flat circles, such as: the icon of the
Baptist of Mgvimevi 10th century, the icon of
St. George of Khoni 11th century, the icon of
the Virgin Mary of Paliastomi 12th, 16th, 18th
centuries and many others.

b, 16. feHommo mmbsdgbdo séjodgd@mmnmo dgawgdols Ggmogngddy: 1-2 — 3ol s 3mgzs6mol Loddmemgdo,
335360L0L BslisO, X b.; 3 — Bogm®fjdobools gsbiso, XT 1.;
4 — 801308930 B0, XIII bs.; 5 — 353650l GsdMol Bsliseo, X b.

Fig. 16. Circular ornament on reliefs of architectural monuments: 1-2 — symbols of the sun and
moon, Favnisi facade, 10th century; 3 — Nikortsminda facade, 11th century; 4 — Mgvimevi facade,
13th century; 5 — Bagrati Cathedral facade, 10th century.

§6H0mwo 3m®Igdo JOobE0sbme bgwmgby-
0500 sbMEOMEIOS SAEHMIWME® LodYsHMLLD o
bdoMmo 498Mm0ygbgds 3bols s Jmnzsmol Loddm-
@Mgds. LHmMgo sbgmo Loddmeweo 9609369-

Circular shapes in Christian art are
associated with the astral world and are

often used as symbols of the sun and moon. It
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@Mdomsd foMdmagbowo Mg dos Jobronwol
339360L0L 0. 40mMaol g3wglools smdmbagego
3oL bY.

Lo® 3ol FOHOE M0 Bl MYEwognvy-
60 ob3Ms odmbabmeo (bme. 16, 1); begom
Lo 3ol HBgdmm, BOHMBbEHMboL sMgdo dmzstol
2036093690 MgE0gxzm®o §6g, HmIgebsg 339-
@0 4o3s3L (Bogbobol Hdobws yomMaol g3ag-
Loo) (L. 16, 2). LogsGmomEmE, 58 MYE0gBOL
LoddMEMO 3603369MdS 5353000 dWEO wb-
©5 0ymb bobnem [omdmygboliomsb — Gmas
0003509 bomgaro 53¢gds, ol 339egdadls 3gsgl
©5(93039000; {j80bs omMyo 3o 339wgdadl
505M3bgdL o JNZ5MYL so30LvBEYBL; (36MdO-
oo, MM dN35M0L 3MEo s §d. FomeMyol
390 9emdsbgol dggefiys.

is with this symbolic meaning that the circle
is presented on the eastern facade of the St.
George Church in Favnisi, Shida Kartli.

To the north of the window is a relief
disk of the sun (St. George Church of Favnisi)
(Fig. 16, 1); and above the window, in the
pediment area, is a relief circle
denoting the moon, which is being swallowed
by a snake (Fig. 16, 2). Presumably, the
symbolic meaning of this relief should be
related to the folk belief - when the moon
loses its light, it is captured by a dragon, and
St. George defeats the dragon and frees the
moon; it is known that the cult of the moon
and the cult of St. George merged.

there

bm®. 17. §6Homeeo m®bsdgb@o bigsbgomol dmbmdgbdm® ag®fjgtsdo: 1-2 —bgbambo X b.; 3 — sgo, X s.;
4-5 —ogbo, X L.

Fig. 17. Circular ornament in Svaneti monumental painting: 1-2 — Nesguni 10th century; 3 — Atsi,
10th century; 4-5 — Ifkhi, 10th century.

Ubgoalibgs ©g3mOms@omwo iGMommwo gmd-
39000 — 3m39%0m, 35Mwgdom, (Mgdo holidwy-
o bobggdom vbgs sMHoL J993wo JoMowo
bHMIIR3zOHEo dgawgdo. §Mmggdom dgddbo-
@05 36535000 Lobol mbsdgbE0 — FGgdo Bolidw-

Georgian architectural monuments are
richly decorated with various decorative
circular shapes - relief dots, roses, faces
enclosed in a circle. Circles are used to create
many types of ornaments - equilateral



JINSOLIAH0 3MEOIIRO 3I@53030L (MA653I6BTN SLOLIR() 3TF330RAI(MdS — 30@IRNIN IS RS 06BIA3AHIBSG0S

@O GMEd3mogs x¥30M9o0 b HMIdYd0, MOHMNOYH-
02505030 §OH0s XoF3900, LaM3dgwms dg-
05930890 §OH0omwo ©9g3mMoG0wo bsdoMmggdo
(809g6qobyo, 2010: 37) s bbgs 3Msgsw0 (Lye.
16, 3, 4,5").

39039 EHM0Mo MmOHBIY6E 0L, 39Mdm §6gg-
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030969900b - 393N Bgofigesdo.  sMIIEo
dbo@3mMdoL 60dmdgdby 699000 ©I3MOHOMY-
005 LodMLgdo, Moegdol odmado s dgoo-
@ombms o®IgIMfaM0wMmdgd0o, Sbgmgdos, Foyo-
WOMIQ OI300 35MIXOL 93egLogdoL Tmbodvy-
@mds, 1356gmol Bgliymboli 93eglools dmbo@vy-
@mds (bye. 17, 1); b3sbgmOL s3OL Fmogz5MYJEM-
bob 93egbool 3mbJdo, JobmzMol godmbisbeyemg-
00l 1396, sby3g oMJdol yz9ws 390l Imbo-
Amdol dongwo imbo §MHggdomss dmggbowro,
H™Igos 396¢®To mmbo FghGHowos s0bodbey-
o, §6ggdol sLgmo odmbsbgds goMb3Zs-
3900, 3mbAMUL gobslabogMgdl (L. 17, 2), scMg-
Mo 39M0mEolb 13s6gmol ogbol 3. yomMyol
93%gbool dmbs@aermdsdo, sdbgMgdmemo (j0.
2300MHA0Ls s 5850 gdoL bzgboms gmbo doos-
Bos sgsmmos jMggdoom (IlleBsskoBa, 1983:
17-19) (bnye. 17, 3-4). 50539 93¢gbool Logsbom
dmbo@mmdsdo (Mg, oy RsfgMowo  35@s6o
0699000 DL 96 oMzl Mbs A9bsLabogMgd-
@b (133690l sEGIMEo BHILINEO dmbsd-
@mdgd0, 2014; ggbos, 2008) (L. 17, 5).
J90096  3megd0sdo ggmdgB®momwo MmMbs-
d96@0m 899300 X50900056 gMHOLYdL 03Y-
HMdL  35MdMEMMHO IOYEIdOMS s bobggze®-
699000 8993¢0 molol  domoby s 439MOL
53M52396@0 (L. 18, 1); Bogrobxy®mo godmafjge-
60, mM039 IBOOB RGOS HINOO SBYM-
000, 305 HBgEs306DHY, 89580 os Y3569 BgHOL
POommo  mMbsdgb@os asdmlsbwwo, Gmdgols
0633003 35(53MWMMH0 IBEYO0s d5dmy3s60-
@O. FPEIZWIINWOS YBIOYWO FogMo. 306~
0530 9mIMmY35¢qdMero, LbmMo, 50s8woeo
390000 ©d Fodmyzsbowo JMlicroom. moll yo6g-
56 89996935 BoMboL 335¢n0. BmAgdo: bLodowmeny
— 8-8,5 1O; 3060l OsdgBHto — 25,5 LI (50YI-
Bom); Mol osdgBemo — 12,3 bd; 3930l bobdg
306msb — 0,7 bI; 3gsoL Lobdy JMbermsb — 1 10;
x500L Lodoweyg — 7 LE; JMberol Lodsweg — 0,7
LO.

I am@mgdo 6. Lo®agslo

crosses or rhombuses enclosed in a
circle, chains of interconnected circles,
circular decorative lintels adorning windows,
and many others (Shmerling, 2010: 37) (Fig.
16, 3, 4, 5).

The wuse of geometric ornament, in
particular circles, is not foreign to Georgian
monumental painting, especially in fresco
painting of the 9th-i1oth centuries. On early
examples of painting, vestments, arches, and
medallions are decorated with circles, such
as the paintings of the churches of David
Gareji and the paintings of the Nesguni
Church in Svaneti (Fig. 17, 1); in the nave of
the Archangel Michael Church in Atsi,
Svaneti, behind the image of the Savior, as
well as almost all wall paintings, the entire
background is covered with circles, in the
center of which four dots are marked; such
an image of circles symbolizes stars and the
cosmos (Fig. 17, 2); in the paintings of the
early period of the St. George Church in
Ipkhi, Svaneti, the background of the scenes
of St. George riding on horseback and the
Ascension is completely covered with circles
(Shevyakova, 1983: 17-19) (Fig. 17, 3-4). In
the fresco painting of the same church, a
circle with small circles inscribed inside it
must represent the sun or the crescent
moon(Early fresco paintings of Svaneti;
Kenia M. (2008)) (Fig. 17, 5).

Among the bowls decorated with
geometric ornament in the  Kutaisi
collection, a fragment of the base and side of
a bowl decorated with parabolic curves and
arcs (Fig. 18, 1) attracts attention; It is
straw-colored, covered on both sides with
white glaze, and on the inner surface, in the
middle, a light green circular ornament is
depicted, around which parabolic curves are
drawn. It is covered with a colorless glaze.
The mouth-bowl is rounded, straight, with
an open skirt and a drawn heel. Traces of a
lathe are visible on the outside of the bowl.
Dimensions: height - 8-8.5 cm; mouth
diameter - 25.5 cm (with restoration); heel
diameter - 12.3 cm; thickness of the rim at
the mouth - 0.7 cm; thickness of the rim at
the heel - 1 cm; height of the sum - 7 cm;
height of the heel - 0.7 cm.
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L. 18. 356G5dme®o 3Gvgdom d993mwmo dmodmwo 39Msdogs: 1 — Jmmsobol 3bymBowsb, IX b.;
2 — Joqmog g9b6%0005b (5BgMdS0YR60), IX 5. 3 — Joemsg 85806 (sBgMHdsoxsbo), IX b.

Fig. 18. Glazed ceramics decorated with parabolic curves: 1 — from the Kutaisi Museum, 9th
century; 2 — from the city of Ganja (Azerbaijan), 9th century. 3 — from the city of Shamqori
(Azerbaijan), 9th century
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The bowls found in Rustavi Natsikhvari,
Dmanisi, Ujarma, Gudarekhi and the Tbilisi
Ceramic Workshop show similarities with
parabolic ornaments from local materials,
with the difference that on these samples
the ornament is drawn on a bare rim.

Similar ornamental motifs from foreign
materials are found on glazed pottery
samples discovered during archaeological
excavations in the Azerbaijani cities of
Ganja (Dostiev, Iskanderova, 2024: 234)
and Shamgqori(JocTtues, 2017: 647) (Fig. 18,
2 and Fig. 18, 3). Several similar bowls,
dating back to the 9th century, have been
found in Central Asia (Mitsishvili 1967:
289).

Spirals and small curved curls belong
to circular motifs.

Spirals and curves belong to ancient
symbols-signs, the earliest images of which,
in the form of petroglyphs scratched in
caves by people of the Stone Age, have
reached us from the distant past. The spiral
is an actively used sign in all cultures of the
ancient world, and in its form represents a
magical schematic representation of the
inconsistency of the world, the eternal
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rotation, the infinity of time, the continuous
circular movement and the development of
life in general. In addition, it is associated
with the symbolism of the center - the
beginning of beginnings, where power and
energy are concentrated, which ensures
movement. It is simultaneously a symbol of
the sun and the moon and an expression of
air and water. In addition, it is a symbol of
the path to spiritual growth, development
and improvement; Every turn of it marks
something new; Its rhythmic movement and
gradual expansion connect stillness with
movement, temporality with eternity,
cyclicity with evolution.

It seems that the spiral was also a
sacred sign and symbol in the beliefs of the
distant ancestors of Georgians and had an
astral-cosmogonic character. Perhaps that
is why they depicted this symbolic-sub
textual figure on the first things they
created with their own hands - on clay
vessels, and later on bronze or gold
products. Among them, the earliest sample
with the image of a "glass-shaped" spiral
found in the territory of Georgia, which was
discovered during the archaeological
excavations of the tomb in the Kiketi area
(Kldiashvli, Izoria, 2001: 293), still
belongs to the prehistoric - Eneolithic-
Bronze Age (Fig. 19, 1). This fact makes it
possible to assume that this symbol of
continuous circular movement from the
cave wall was transferred directly to the
pottery.

From this period onwards, it can be
said that spiral ornaments were used
almost continuously to decorate tableware,
kitchen, household and cult ceramics and
earthenware. It was especially widespread
in the Bronze Age (Fig. 19, 2-5) ("Wine
History Foundation - Georgia, Homeland
of Wine, 2020; Kakhiani, 2020;
Narimanishvili, 2020: 181). Acad. O.
Japaridze rightly believes that in the heyday
of the Mtkvar-Araksi culture, the spiral
occupies a leading place and it shows an
amazing diversity among geometric motifs.
This ornament did not spread as widely as
in Mtkvar-Araksi culture (Japaridze, 1976:
91-92). Obviously, this tradition continued
in Antiquity and the Middle Ages. This fact
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Fig. 19. Spiral motifs on ancient ceramics; 1 — fragment of a vessel, kiketi. (Eneolithic Age); 2 —
cup, Tsikhiagora. BC IV-III millennium Early Bronze Age; 3 — Dergi (stamnos), Samtskhe-Javakheti,
Chobareti settlement. BC year III millennium Bronze Age; 4 — dergi, scythe. BC II millennium Late
Bronze Age 5 — Pottery, Trialeti Hill Cemetery. BC II millennium Late Bronze Age
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is confirmed by many ancient artifacts
found as a result of archaeological research.
In addition, the spiral ornament is not only
a characteristic motif for clay and ceramic
products - its wuse has been widely
introduced on objects of various purposes
since ancient times. It can be found on the
gold jewelry of the Mtkvar-Araksi culture of
the early Korghan (Fig. 20, 1) (Trialeti
culture, 2019), on bronze pins, on the
clasps of the Beden culture, on the gold
jewelry of the Colchis culture (Fig. 20, 2-3)
(Colchis, 2021), on bronze axes, belts (Figs.
20, 4), buckles (Figs. 20, 5) (hooked
buckles, 2020), fibulae and buckles (Figs.
20, 6) (Antique Artifacts, 2014). There are
also many examples of the use of the spiral
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motif in depicting the ram in a stylized
form.

by, 20. L3oGSMEO mME5996@gd0 byanm3zbgdol 60ddgdby: 1 — MMl ggelisdsdo MmMoswmol gmnmemsbrwo
399G YH0sb; 2, 3 — mIHmb bsd3svengdo 3sbol bsgsbdMosh; 4 — dMOBx ML LsMEYgero; 5 — s8Bobs; 6 — dsgms

Fig. 20. Spiral ornaments on works of art: 1 - gold necklace from the Korghan culture of Trialeti; 2,
3 - gold jewelry from Vani treasure; 4 — bronze belt; 5 —bronze buckle; 6 — bronze buckle

JMmooly®  xs99dbg, ©odMm30gdgo  bo-
boom s6OLgdIMWo  L30MIMOO  FOMEOL  QIMIS,
336300905 333MB0E0gd0, Losa obobo FoMmdmo-
39bowos  obgm  MmMbsdgbBHIOMIb  3MIdObs30sd0,
HMAMOGO0GS — 350yMB0NMwo FoMfgMgdo, gm-
390w BoxIMYdo, FOgbsbgdo, Bmwgdo s
Lbg. 3m@H030 BmaxgH X580L oM Bgs 4sdmbobumwo,
Dmaxg® dnosbo 53690L FIHFWol bgwsdoml,
96 bMEWME dMOHOHGIMD Tgdmeygzgds ob. 5d-
39 965 500608bmL 00 bBmIogmgdols dgbabgd, Mo-
Lo3 Ym39wm30L 039366 Jommzgwro baywmlibgdo
39MM3560 25008 399m3b6gd0m FgMBgz0l OMUL.
obobo M3l 5MH0YPHI6 3339000, FYgBHgws s
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in addition to the
solar symbol, there are
where spiral curves are
represented in combination with such
ornaments as calligraphic inscriptions,
geometric figures, circles, braids, etc. The
motif is sometimes depicted on the bottom of
the jar, sometimes it completely fills the
surface of the vessel, or it is only bordered by
the rims. It should be noted here about the
moderation that Georgian artisans have
always followed when selecting the color
palette according to their taste. They avoided

On Kutaisi
independent
compositions

bowls,
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39430M5¢m5 BIOIOL s sHYMLYIHID 3oHIMboMEo
dgbsdgdol domgdsls.

J9250LHO 30 gd30096 GMm-gMmo KS5TOL
(3. §. Ne9539 AA-764 J.i3. bsg. Ne4302.85) 36759096~
Ay 90m35030M00m LMW gdMEo  IHBOEOEO
L3oGMommO 3OO, M50 Mo  Lboggdom,
MEO3M© LG  bLoddMEMl  FoMdmoyqbl.
X500 fomguw3q30sbos, mgmee sbamdoMmgdMo.
L30GMoo s bboggdo gMmmdEogs@ Jobol dbol
60356-L0ddMEMl.  FsOMoE0s, bodwdo GMT6-
GMW0s, 5650 030mbgds, HMI 3MI3ZMDo30MMs©
LOEsMHYEo LOTdMEM K sdol 39BEOIW MO sHgdos
299mbsbeno. ggHms 35ds dmbocmgliogg B9MGdOMss
23905%Y39GH0wo: 653560 bsbHgdo  s8m3zLgdmwos
9mdo 4o30L539M0 Lowgdoz0m, MmOE oMY gbsdgds
90(3560m mg®mol. xs8Bg 493w gdME0s MRgEIv)-
@O0 3005 Fodneo (L. 21, 1).

sharp, loud and screaming colors and
managed to get a harmonious combination.

A raised spiral curve with radial rays made
by scratching on a fragment of one of the
coins from the Kutaisi museum collection
(N29539 AA-764; N2 4302.85) is undoubtedly
a solar symbol. The coat is red-faced, with
white angobe. The spiral and the rays
together form the symbol of the sun. It is true
that the pattern is fragmentary, but it is
readable that the compositionally solar
symbol is depicted in the central area of the
bowl. The color scheme is decided by related
colors: scratched lines are filled with dark

brown paint, which goes well with greenish
gold. Colorless crystal glass is applied to the
bowl (Fig. 21, 1).

L@, 21. L3oMogrm®o mMbsdgbEgdo Jmmsolivy® 396s8035BHg: 1 — dbol Loddemmml Lsboo: 2 — 35eoaMsgovYE
06653963056 300d06530580; 3 — 4gmBgEHHoE BoaMGgd3o BslGmmo bgogdols Lsbom; 4 — {jbwywmdo BsHowo
35¢%o6s b30900L bsbom

Fig. 21. Spiral ornaments: 1 — in the form of a sun symbol: 2 — in combination with a calligraphic
ornament; 3 — in the form of curves inserted into geometric figures; 4 — in the form of small curls
included in the braid

Pyawolb dmMgzol d0sd9Fowgdsl Jabols 3o-
©0yM5530mw  mMBs3g6EH b  3MIdBoboMgdmeo
L30MIWMOO FMG030 JOHM-gOMO Xsdol (3. §.
9539 AAAA-764. J.g. Ne4073; 4011.85) 36r59,096-
A&PY. 5 L3OOl 0MAZW0Z ASTMLsbMwo 3mb-
3960 {69500 s BHowmgdoz30m sHB30M00-
0o 3MBMMo  Sbm-5036980Lsyeb Fgggbowro
930558030 7 BLYZEMY30MIBOINWO
™®b599bGH0 oM M3 fyarol Bgs3oMol sbmao-
5300L  Fo®dmBmdl. L3oGoswrGmo IO  FMO-
Feol 3963305 godmbsbmero (Lwe. 21, 2). go-
39960900 2M5830GML 3gdb030005 TglidHryergdwyero.
6539060 boBgdo ysgoLbygHo Lomgdsgzomss s3m3zLg-
0o s 35MImbomwo gMfgdol BowrobggH
9MgL. X500 OBIOW0S MBIMMEO F0JYHOD.
2390930600 39 modYg 963MdOMYdIM0s @S Tobi-

A spiral motif combined with a
calligraphic ornament creates the impression
of a water vortex on a fragment of one of the
bowls (N29539A-764; N24073; N24011.85).
Here, the concentric circles around the spiral
and the epigraphic or pseudo-epigraphic
ornament made up of Kufic letters and signs
raised like waves really give rise to the
association of the water surface. A spiral
curve is depicted in the center of the vessel
(Fig. 21, 2). Figures are made with sgraffito
technique. The scratched lines are filled with
brown paint and blend harmoniously with the
straw-colored area. The sum is covered with
colorless glaze. The exterior is angobed up to
the skirt and a colorless crystal glass is
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DI B2PIZLIINWOS YBIOVWO 3OS JOJ)-
6o.

30093 9Mmo xsdol dgdm®Bgbor RMoadqh-
&by (0. §. Ne5674 AA-259/2) 950mbobryemos ggm-
993HM0 R30yMgddo Bsfgmowo mmdMbosbo
L30MOEMOHO FHYYO0, 35FBHoMS bgzogdol Labom
(bme. 21, 3). 98 Fg00bgg3500, Ls35MMOMO,
39630l 3090 Bgs30M0s ©IIMOHOMYIYWO.
X590 go30L539M 3930560 s Lgmzgeosbos; do-
Q3000 JNMHE 5baMO0MGOMWO; sdm3sztrom
9O MEgdYwos 3MOHOBMBEIHO s OSYM-
BocrrmMo ©IbOOWwoO MHDogMmd33900 babgdo.
bsBgdol 33900000 Jogdye  9d3b3mombggddo
BolM0s bL3oGMSE OO IMMYdO. b535(M0 bobg-
00 50m3LgdM0s 4o30LRgMO Lowgdsgzom. L3oGs-
900l 06303 MOBTG6EGH0 IMbogzErgmdoom yo-
bo@obgdmmos d(3s69 s dmyzomawrm-ysgzobeg-
60 Logdsgz0m, MHMIGEoa BMbxol Lsdwswgdo-
55 3GOb0WO. 49®I3egOM0s MBIOHM 3H0S-
@5 3049960. X%50L 593L bgaro, @sdswo, 450myze-
Boao, 0O JMlero. Mol MHdo 6oL sd-
©ob 965093 0.

Lo0bBHIMGLMSS EIINOHOMJIMEO JOHM-gM-
00 oo 2o0mdf3sM0, mbgwizgaosbo xsdol
(8. . 10130 AA-842. J.3. biog. N26358.87) d90mMBg-
Bowo 3Mm53d96¢0, HMIwol mM03g, Joys S oMY
bgsdoMo gdzmmos mMbsdgbGgdom.  doo-
300HBY 353505 L30MIWMMO BM¥EIOO FITMLObYY-
os §6M vy amgbow® mMbsdgbEHmeb 3ma-
00b5305800, 39M3m© olbobo RG0S wgb@g-
0oL 350bEMM30L 50 gdTo. 306M-ds3ml 0fM-
3303 399mg390s mMo O gbsbo-LadEygwo. bo-
3000md0L gMoadbEMwmdol godm (dgdm™Bgbo-
@05 FBMWME 306-053MmbS s 339MHPOL BOOY-
396@0) 8999 gdgE0s 3960LsBEZOH™ML dmEHogol
3033mDoEgomeo gobsfogds, 5609 dbmewmo bo-
306L 999mbg3L 3Mgboo Mm®BsIg6E0, batEyg-
@OoLYIMMOIE 0 HBIPISOMO TN ORIMVY-
oo {bmwo dm@Eoz30m. 35Ma306HDY oMM
299mbsbyeno, HEICOL RBMOHELWIIOLOYD 0swy-
05 §o0dmgobowo; 0smgdmb, FMOHELIdLIMm-
6obo 33069 569 99319005 5@, L30MOEIY)-
Mo Bsbzgmeo m®Bsdgb@gdom. xsdol mMogg
D9©330600 563Md0MGOMW0s, MmMH039DY oMo~
byengds  dgbOmengdmeos  baMego@ml  Ggdbo-
300. B535(60 bsBgdo dq3LgdwEos 4s30LRgMO bo-
©905300. %5906 Fogs BYI30M0 Aobscolgdw-
@os 33569, 3ma30bBIO0 @S Y30mIo BIMY-
00m. 25Mg30MHDY FMOEWIdo  Fmbskgwrgmdom
995390005 3)3969 s FMy30Le9M0 Lowgdsgy-
00m. X590 OIGIO0S MRIOMWO  IMOIWS FO-
JM0m; 306-053m  IgUJgErgdMEos, 96M505bd-
65 ©533909o Jsemgdo (bme. 21, 4).

applied to it.

On another surviving fragment of a bowl
(Ne5674 AA-259/2) two-turn spiral curves
written in geometric figures are depicted in
the form of small curves (Fig. 21, 3). In this
case, the entire surface of the vessel is
probably decorated. The bowl is brown-
walled and thick-walled; inner mouth with
white angobed; Horizontal and diagonally
inclined intersecting lines are made by
scratching. Spiral curves are inserted into the
hexagons obtained by the intersection of the
lines. Scratched lines are filled with brown
paint. The ornamentation around the spirals
is alternately brightened with green and
yellowish-brown paint applied with a brush.
Colorless crystal glass has been applied. Bowl
has a thick, low, raised, hollow heel. There is
an imprint in the heel cavity.

An interestingly preserved fragment of one
of the decorated red-burnt, thin-walled bowls
(Sh. 10130 AA-842. Kutaisi museum field
dairy No. 6358.87), both the inner and outer
surfaces of which are decorated with
ornaments. On the inner edge, small spiral
curves are depicted in combination with a
braided or twisted ornament, in particular,
they are included in the places where the
ribbons are intertwined. There are two
circles around the face. Due to the
fragmentary nature of the product (only a
fragment of the face and side remains), it is
impossible to determine the compositional
distribution of the motif, i.e. only the edge is
surrounded by a twisted ornament, like a
belt, or the surface is completely covered
with a braided motif. On the outside, a rose is
depicted, the petals of which form an arch;
Near the arches, the small area between the
leaves is filled with small, spirally wrapped
ornaments. Both surfaces of the glass are
painted, the image on both is made with
sgraffito technique. Scratched lines are filled
with brown paint. The inner surface of the
bowl is brightened with green, mustard and
yellow colors. On the outside, the sheets are
alternately colored with green and mustard
colors. The glass is covered with colorless
crystal glaze. Mouth thickened, unevenly
lowered walls. (Fig. 21, 4).
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by, 22. beagmsGmeo s B30MEMGo MmMBIEEHIdOL MEbmyMmo sBsemagdo: 1 — s583MHMEOLOsLOL bogdomsds®oEsb; 2 —
LodggOH™m3mmol by mdosb; 3 — Joamsg gagwsb

Fig. 22. Foreign analogues of Solar and Spiral Ornaments: 1 — From Afrodisiasi city settlement 2 —
Simferopol Museum; 3 — From the City Ege

Dg0momfgMow  Jmomsoly® dmFodme xo-
090y  2o0mbobrmeo  bLmwosGwwo  Loddmeombs

(bime. 21, 1) s xsdol dodbg dsdmbobmwo L3o-
Moo dm@Gogol (Lwe. 21, 2) 3sMowgegdo
©LBEGHMO©Ids MEbMMO Fobogrgddo, SLgomgdos:
Bodoodo® sg3MHM@©oLosLOL (slsgEgmo sbo¢m-
@05, MOMMII00) FoPBOHFIOL EOML 50dmbgbo-
o, XI-XII bs3mb9q000 sms®owgdmwo, do-
DobBomMo  dmFodywo  396MHsd030L 3OO
(b, 22, 1) (Oztagkin, 2017: 176); 51939, yo®odols
J- LOABIOM3MEOL M93M0EOL 39B6GHOIGH T-
90330 O30, MgOHml MMEML 39H0M©Oom
IMMOPGIMwo, GmFodmmo xsdol 53Moydgb-
Aob mmbs3gbBo (bme. 22, 2) (Celisanues, 2021:
298) 5  Jowsd gagh (gmerobo, 9306y SB0o)
23500bMgd0L 89009250 0dmPbowo d3oBsbEomMo
3960m©olL 3gMsdozol m®mbsdgb@o (bme. 22, 3)
(Armagan, 2014: 121).

L30MOEOO FMEH03900L 365 YEdO EOL-
AN LogsMmzgEmbs s vEbmgomdo dm3m-
39099 3sboergddo. B39l J399sbsdo  y39wsby
bdo®mos ImFodmwo 396058030l 3s¢ots bgogdom
©93MM0Mgd0L 9900b3z93900, LY, ToRIWOMS,
39M39GHM0M 3oaMgddo Bsldvmo L3oMowvy-
60 36qdol (bwe. 21, 3) 9mEGH0390096 Abysg-
LgdOL 3¢9l d39¢0 MBOEILOL JoMZoliErol Gg-
HoBMMo0bs (L. 23, 1) (Bobm®sdgowo. 2009:
&90. XXVI, 171) s d9¢gbol bomsb — m@dmao
LgdSLEBHObgo Mool Lobgwmdol g3wglool
9009d5M9 Bgmho@m®mool (bme. 23, 2) (sbgumo-
5, 2011) 56gdgmemy0OHo 33009306 OML 5Mdm-
Bgbowo dmFodmwo 3968035, 98 mOBsTGHEHOL
9bomaqdo MEbm® Tsbowrgddo 3093 MBO™
IM53wo@ 2330905, o0b 2odmgymxzm: J. bo-

The parallels between the solar symbol
depicted on the above-described Kutaisi
glazed bowls (Fig. 21, 1) and the spiral motif
depicted on the base of the bowl (Fig. 21, 2)
are confirmed in foreign materials, such as:
the decoration of Byzantine glazed ceramics,
dating back to the 1ith-12th centuries,
discovered during the excavations of the city
of Aphrodisias (Western Anatolia, Turkey)
(Fig. 22, 1) (Oztaskin, 2017: 176); also, the
Crimean St. The ornament of a glazed bowl
fragment dating from the Golden Horde
period, preserved in the Central Museum of
the Tavrida in Simferopol (Fig. 22, 2)
(Seydaliev, 2021: 298) and the ornament of
a Byzantine-era ceramic discovered during
the excavations of the city of Aeges (Aeolis,
Asia Minor) (Fig. 22, 3) (Armagan, 2014:
121).

Parallels of spiral motifs are confirmed
in materials found in Georgia and abroad. In
our country, the most common cases are
cases of decorating glazed ceramics with
small spirals, for example, spiral curves
inserted into geometric figures (Fig. 21, 3)
show similarities with the motifs of the Old
Tbilisi Carvasli territory (Fig. 23, 1)
(Mindorashvili. 2009: Tab. XXVI, 171) and
during the archaeological research of the
territory adjacent to the church of the Forty
Sebastian Martyrs near the Metekhi Bridge
(Fig. 23, 2) (Danelia, 2011), glazed ceramics
were discovered. Analogues of this
ornament are found even more in foreign
materials, among which we highlight: the
decoration of a jar kept in the Byzantine



JA0)50LIBHO 3MIOIIR0 3IMS3030L (IM653IEGHT0 SLObIR() 3JF330RMIMBS — 39MIRNINISO RS 06BEIAH3HIBSG0S

@mbozol d0BsbGHoWMmo 3MwEHMGHoL dnbgmddo
3O X5ToL ©g3mMo (L. 23, 3); xsd0l dm-
303900 Logrmbogzol §0. ©gdg@®gl Lodzowgob
(bm6. 23, 4) (BusamTuiickad kepamuka u3 CaJIOHHK,
2019); 503mbogergo 4oHodol ImFodwao 0d3me-
&Moo FMOFol ©93me0 mdHml MOEMLEOM-
0bg Jowsdgddo sBogbo (Maslovskiy, 2017: 483)
©5 5¢dBHodo (Lwye. 23, 5-6), (Tecmenko, 2021:
221); 36535bsBmzsb gdalgmobgdos Bslidweo
L30MIWMEOO IMEO bodosde® sx3MM©OLOLOL
%x500L §Msg396¢Dg (L@, 23, 7) (Oztaskin, 2017:
182).

Museum of Thessaloniki (Fig. 23, 3); bowl
motifs from the crypt of St. Demetrius in
Thessaloniki (Fig. 23, 4) (Byzantine
ceramics from Thessaloniki, 2019);
Decoration of imported glazed vessels from
the Eastern Crimea in the Golden Horde
cities of Azak (Maslovskiy, 2017: 483) and
Alushta (Fig. 23, 5-6), (Teslenko, 2021:
221); a spiral curve inserted into a polyline
hexagon on a fragment of a bowl from the
city of Aphrodisia (Fig. 23, 7) (Oztaskin,
2017: 182).

Ly, 23. L30GIEMGHO FcEH03900L 5EF0MIMOZ ©s YEbG dslsgrgddo:
1-2 — d39¢0 0d0eolo:sb; 3 - 4 — Lsgb030esb; 5-6 — yo@0dosb; 7 — s8MGMEOLoslols Bagsesgs®osb;

Fig. 23. Spiral motifs in foreign and local materials: 1-2 — from old Tbilisi; 3-4 — from Thessaloniki;
5 - 6 from Crimea; 7 —from the village of Aphrodisias

6o m®bs3gbEobs s L3oGMmowrMo bgog-
0oL 30300653000 ©Y3MHOMYOMEO JMIsOLYIOHO
9m3odmeo xs90L (L. 21, 4) LoobEHgMgbm doMs-
@9l §o®mdmoaqbl dzge mdoolido s0dmbg-
Bowo XI-XII 153996990000 EMIMOYIIMWO Xo-
00, OMmIgeHga o8mbobmeo dm@Eogo Ho®dmaq-
396L 3Mgbor m®mb5396¢ 30 Bsbrorman b3oGmowre
06mdL (by®. 24, 1) (Bofjodgowo, 1979: 54).
dbgoglo Mm®bsdgbEoo 89330 xsdo sbg3g SO-
dmBgbowos ds0mwdol 30bgbyg (Boffodzowo, 1976:
23).

abasgbo dm@Eoggdo — (Bmedo BsGomeo

An interesting parallel to the Kutaisi
glazed bowl, decorated with a combination of
woven ornament and spiral curls (Fig. 21, 4),
is a bowl from the 11th-12th centuries, found
in Old Tbilisi, which depicts a motif of spiral
bends included in a twisted ornament (Fig.
24, 1) (Mitsishvili, 1979: 54). A bowl
decorated with a similar ornament was also
found in the Batumi Fortress (Mitsishvili,
1976: 23).

Similar motifs - in the form of spiral
twists included in the braid, can be found in
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L30GMOEOO H30gdol Labom, dMegzws© y3b3wY-
05 Mbmme® sLoegddog, Fomysb sebisbodbsgos:
365060l Lemg. GHMMmaMm3030L 9HJgmEmyomcmo
330930LsL s@dmBgbowro dmFodmwo FMeFerol
3M5396@0 (L. 24, 2), Mool dgLabgd S3E™-
60 5060dbsgL, GMI 396M5803Mwo Bofo@do dgdm-
&%bowo oym mdOHml MOHEML MRG™ 5©dmbog-
wgomn M93006900056 (Kossips. 2017: 344); Ls0-
bOm-500mbogergm yo@odol 3960500390 Xs00
sbMm30056 (Lwy®. 24, 3) (Macaosckwmii, 2017: 482);
9m5  Lom3Mbggdol MMMl MOEML  3g@omEol
3LobEgd0L SeEMdBHOoL (4oHodo) ghm-gHhmo ds-
Mol 56JgMEMmyoOo FombMFIOL EOML 5-
dmbgbowo xsdo (Lme. 24, 4) (Tecnenxo, 2017:
401).

many foreign materials, among them it is
worth noting: village of Ukraine. A fragment
of a glazed vessel found during the
archaeological survey of Torgovits (Fig. 24,
2), about which the author notes that
ceramics were imported from the more
eastern regions of the Golden Horde (Kozyr.
2017: 344); Southeast Crimean ceramic
aggregate from  Azov (Fig. 24, 3)

(MaciaoBckuii, 2017: 482); A bowl discovered
during the archaeological excavation of one of
the estates of Alushti (Crimea) settlement of
the medieval Golden Horde period (Fig. 24, 4)
(Teslenko, 2017: 401).

by®. 24. mFogdmeo FHHgeo Homedo BsHMmOo 35¢sMs L3oMaom: 1 — K580 390 0d0OlosH; 2 — BMsadgbdo
AHMOYM3030056 (7305065); 3 — %390 sH53006 (LsabMY0-508Ms3Egm JoModol isbsber); 4 — x50 SeEvydBH0sh
(g40o®0do)

Fig. 24. Glazed vessels with a small spiral included in the braid: 1 — a collection from Old Tbilisi; 2
— a fragment from Torgovitsa (Ukraine); 3 — Bowl from Azak (Khanno of South-Eastern Crimea); 4
— Total from Alushti (Crimea)

dmdodmwo 3960530306 Mbmey® Tobogrgddo
965 qd0l  sMLYGOMDS, Fo3gEo MmMbsdgb@g-
00L s IMBH03900L Lsbom, G MJds Mbs, 005BY
39()Y39%9dL, MM™I JoM Mo 39M5303mbgdo 0bm-
oA, d9bmdyo J3ggbgdoliysd dmfyzy-
GO 56 Logdd05bMdBIL s JMWEHWOE-g3m-
Bm303M6H MOHN0YHNMdIO0 3Jmbsm sberm ©o
dmege d9DMdge boebgdmsb.

Jmoo0by®  dmFodmen  xodbg  Qodmbobuyen
oo Loddmemlb (bwye. 21, 1) 3oMogergdo

99906905 JoHmmen bHMmmIMmIRgmyen dgaewqddo.
052950MOQ, SBYMNO  35MOWGos  JHOLE0B
bgarmgbgdsdo 36mdoo ogbicm JMolgl gmor-g6-
00 03bMaMox0wo Lobg — ,,d%g LodsGmoEobs™.
M3olb gb boGgds godmobobgds dBol obgml 56
dmMdob 396¢®do.

Sbgmo  459mbobegdgdo  a3bgzgds  Lodot-
0390l SEOIMo  3900m©olL  dmbmdghEwm®
dbs@3mM™dsd0: dos JoMomwol fodmdmeol g3wg-
ool sbsgEgm 390l GH0d3sbby, X L. dbs@-

The presence of analogues of glazed
ceramics in foreign materials, in the form
of separate ornaments and motifs,
certainly indicates that Georgian ceramists
did not work in isolation, separated from
neighboring countries, and had cultural
and economic relations with near and far
neighboring peoples.

Parallels to the solar symbol depicted
on the Kutaisi glazed jar (Fig. 21, 1) are
sought in Georgian architectural
monuments. For example, such a parallel is
one of the iconographic images of Jesus
Christ known in Christian art - the “Sun of
Truth”. This image of the Lord is depicted
in the center of the solar disk or wheel.

Such images are found in the
monumental painting of the early period of
Georgia: on the tympanum of the western
wall of the Tsirkoli Church in Shida Kartli,
in the 10th century painting - the face of
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360md580 — dMdOol (Fbol Loddmem) 396¢®do
03056999¢0b Lobgs Bobo@dmeo (L. 25, 1); 3sbgo-
o, 855 f-ob 5379MsL g3wgbool o@d. gobool
a3OMbEGHM™bIo J350m5 HgwognMMo fymdoom asdmy-
39600 3mb396GHOMo FMggd0L 3956@O3o Fooy-
0 b5©gd5300 FogbmgzMol Labgs bofia®owo, Gma-
ol 06303 bboggdol s0dbodzbgwo Homgwo
50005 MH0 bobgdos odmbobmmo (L. 25, 2)
(ITeBsikoBa, 1983: 8).

95 Lom3bggdol LodsMmzgaemdo L3oMs-
@G0 InGH03900 bdoms a3bzgds Labgomo s
299my96980m0 bganmzbgdol bgowaolbgs dgyagd-
9. bGGIO0 0bFIbLomMs JIbowbab Ubgs-
©slbZs 356053090l bg09d0L, 3mEEH9doL, dgb6-
©M900L, LEBHOWODHYIMEOo 35Dob 3f3owgdols s
435306 gdol Lobom. 53 mMbsdgb@Egd0o 890-
39Iwos dobos@ o s dmbydgbEmmo ggm-
§960b 60d1dgd0, buOMmmImdmzmvyeo dgawgdol
J30b H9@w0g8gdo, FIRUOO B3HYIO0, ©IZMOGHO-
Mo dobobdoMo s Jumgomgdo (bme. 26 L.
27).

0535 0m0LsMNZ0L IZ5LIHYWGdm Modgbo-
agL:

e  JmbxIgbBH e ggFgHoEsd (L. 26, 1-2) —
©930M5G 0o 3993mwmds XI b-ob  bgsbg-
00l 08MsMol 3o639ebg (David, Tamar and
the Bagratids, 2024: 373); XIII L-0ob yobfgolol
BOJL3BY (B0ME0dz0e0, 1979: 35d. 39);

¢ byOHMmIMINZHYIo dgawgdol 3ol Mgwog-
3900096 — 373569 dmbsliBgMo, 0039 Bomabg-
30 §dobs omMaol IX L-ol dmbsbBgcmo
bim6. 26, 3), X b-0b Bgdm b3MoL (Lwy6. 26, 4)

Emanuel is depicted in the center of the
wheel (solar symbol) (Fig. 25, 1); in
Kakheti, on the altar of the Akura Church
of 855 AD. In the pediment of the facade,
the face of the Savior is inscribed in red
paint in the center of concentric circles
drawn in relief with stone, around which
red radial lines representing rays are
depicted (Fig. 25, 2) (Shevyakova, 1983:
8).

2
by, 25. 3m33mboGos ,dBg LodsGHMEOLS* FNbmIghE MG bsE3MMdST0: 1 — foMgdmemol BHod3s6Dy, X b. Bos JstHorwo;
2 — 5379650 93egliool Bsbsby, IX b. Jsbgomo

In medieval Georgia, spiral motifs are
often found on various monuments of fine
and applied art. Since the Middle Ages, in
Georgia, similar spiral motifs have been
widely reflected on various monuments of
fine and applied art. Masters intensively
created various variations in the form of
curves, volutes, meanders, stylized vines and
flower braids. Samples of miniature and
monumental paintings, stone reliefs of
architectural monuments, embossed icons,
decorative enamels and textiles are
decorated with these ornaments (Fig. 26, Fig.
27).

For example, we will name a few:

e From the monumental painting (Fig. 26,
1-2) decorative ornament on the
chancel of Ifrari, Svaneti, 11th century
(David, Tamar and the Bagratids, 2024:
373); on the 13th century Kintsvisi fresco
(Firalishvili, 1979: tab. 39);

e From the stone reliefs of architectural
monuments - Green Monastery, the same
as Chitakhevi St. George's 9th century

monastery (Fig. 26, 3), Zemo Skra of the
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by, 26. L3oMagryto mMbsdgb@gdo 8¢gs Lavzrbggdol bywrmgbgdol bodmdgdby: 1, 2 — dmbmadgbdrmo ggcfge; 3-8 —
J30lL Hyeogygdo; 9-10 -— Fon®o 6odndgdo

Fig. 26. Spiral ornaments on medieval works of art: 1, 2 — monumental painting; 3-8 — stone reliefs; 9-10 — embossed
patterns
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by, 27. bL3oGsMMo MmOHE5996GH7d0 B borm3mbggdols byemgabgdols 60dmBgdby: 1 — mgGmAFgemeo 609dgdo; 2 —
GobOEo 90656ds600; 3 — dmbodrmeo bgmbsfiggdo; 4-7 — ©y3m@s@ovymo Jumgomgdo

Fig. 27. Spiral ornaments on medieval works of art: 1 — gilded patterns; 2 — enamel; 3 — painted manuscripts; 4-7 —
decorative textiles
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(JsBormmo bryGmmdmdng®mmo m®bsdgb@o,
1954: 37), XI -0l Bgdm 3Mobol 805356M56y9-
@nboms g3agbos (L. 26, 5) (Js®orgo bey-
HM0dmdnzmHmeEo mMbsdgbdo, 1954: 39), XVI -
ol Lsdfg3eolo (bLme. 26, 6) (JsHoMEo bey-
HmmImdngmrmo m®mbsdgb®o, 1954:86); 5939
Mbs 503608bmm, H@A3 Bgdm 3Hobol 3oG-r0dFol
G033s560 (bme. 26, 7)* s X b-0b 3oMberol 93-
@qbool 39M0oL LEMSEOHOL F9d3wEmdsdo §bvwy-
o MmMb5dgbEHol bEsmmgdl dmmol smbBgbo-
o 569900 dg3Lgdos iMggd0m 96 L3oGo-
©@N6HO IOMEdom (bwye. 26, 8)3, Auyogbow Ju9-
050LM0 X 5Tobo.

F1096H0 ©s mJMHMBF)EOHo 60ddgd0b -
B30l 3060900 bo@ob (X b.) Imbsmbmgds s
dm30dmwos Loggbgdo 8993wos L30MHEIHO
39560mqd0m (L. 26, 9); mbol dmegs6Mabyg-
wbms bogo (XIII b. Jmomsobol obEGmmore
9M%990), GMIGDBY3 000535056290 Bms To-
53560900 ©s gOHM-gHPOL Lodmbol Lomergg-
@0 §o0m3moagbl MHg3930 LEoMsWMEMmO MEBs-
396¢¢0L s®Tosls (L. 26, 10) (grsbhogs, ., Be-
80b0dy, 9. s bbg., 2017: 116); bobvyerol bo@ol
(XI-XII bb.) F9mO™mdol HE0gRMOHO ©IIMOS-
Gowo bggnegdo (be. 27, 1) (bolizogsdy,
1984: 143).

©93MO3GH00 GHOobOWWwo Jobsbdmols 6odmdg-
00056 — X-XII Ll-ob 8565356009000l M gb-
&g%0 bggmwo m®mbsdgbEgdom, oy hslidwwo
OH™Asboo (blszogsdy, 1984: 129) (bme. 27, 2);
dmbs@meo bgabsfigMgdosb — 0660l Labatg-
0580 (XII-XTII Lb.), Bo03mbobs s Joogl bobo-
690900l ©sLsfgolo  MsgLLd3eMEgdo B30~
MO0 IGH03900m05 FoBMOIYO0, HMIEY-
003 MMHM0gMmMIGOOH6gdMYwo S-mMo ©s bY-
Bmo bgogdol MHy393H0 wgbGoL Lobomss fom-
9dmy9bowo; bLdoMowmMo dgsbMmgdomss T90-
3990 053b5335990 ©™IMIBGHOLS LOHMLEHMI
dgz3olL  Lsbolbberm Logqwo awymbdgmodggdo-
Logdo“ (XVIL b.) (L. 27, 3) (JoGormeo dmbs-
Ao bgebsfig®gdo, 2016: 168-169, 68);
09306530 Jum30wgdoEsb — Bgdm 13569~
00l 93wgbogddo dgdm@Bgboero VIII — XIII s-
39969900l Jumgzogdo, GmIgewms 3mI3mbo-
309030 L30MOEMH dm@GH03900 LEHOWOHYdIM

2 g3emgdo Bobm LaGsgsbo.
3 o™ ©odo@®o 9mBs30m30Ls. 587585 dg8mmBgBoos Bbmenme s®Ebgbs 3oMo.
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10th century (Fig. 26, 4) (Georgian
Architectural Ornament, 1954: 37), XI
Church of the Archangels of Zemo Krikhi
(Fig. 26, 5) (Georgian Architectural
Ornament, 1954: 39), Samtsevrisi (Fig.
26, 6) of the 16th century (Georgian
Architectural Ornament, 1954:86); It
should be noted here that the remaining
areas between the tympanum of the gate
of Zemo Krikhi (Fig. 26, 7) and the
decoration of the door of the Parkhali
church of the 10th century are filled with
circles or spiral curves (Fig. 26, 8),
similar to the Kutaisi bowl.

From repoussé samples - the framing of
the Chukuli triptych (X century) and the
diapers of the apostles are decorated with
spiral meanders (Fig. 26, 9); Icon of the
Archangels of Oni (13th century, Kutaisi
Historical Museum), on which the
archangels' nimbus and the hem of one of
the archangels' clothes represent the rim
of a continuous spiral ornament (Fig. 26,
10) (Lanchava, O., Chubinidze E., 2017:
116); Relief decorative scrolls of Khakhuli
icon (XI-XII centuries) embossing (Fig.
27, 1) (Khuskivadze, 1984: 143).

From the samples of decorative cloisonné
enamel - 10th-i12th century nimbus
fragments with spiral ornaments, a lily
inserted inside (Khuskivadze, 1984: 129)
(Fig. 27, 2);

From the painted manuscripts - in the
"Gospel of Anchi" (XII-XIII centuries), the
beginning of the Gospels of Mark and
Matthew, the headpieces are decorated
with spiral motifs, which are presented in
the form of a continuous ribbon of
mutually inverted S-shaped and Zenic
curves (IIluminated Georgian
Manuscripts, 2016: 168-169); The
headdress of the document "Rostom
King's blood seal to the Gugunberidzes"
(XVII century) is decorated with spiral
meanders (IIluminated Georgian
Manuscripts, 2016: 66); (Fig. 27, 3);
From the decorative fabrics - fabrics of
the 8th - 13th centuries preserved in the
churches of Zemo Svaneti, in the
compositions of which spiral motifs are
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gom®mGgobs s Y43530¢gdmsbss  dgefigdwmero
(396bmggeo, 1988: 122) (bme. 27, 4) (35¢sb-
05, 2017: 37) 5 35L5m 356 bsgLgdl 53¢gbL
GobOMo J0bsbdMHol Jo0o3560090L BE6QTg6-
AJOmb  (byd. 27, 2); sbY3g ©IINMIGHOWWO
bosbm®o BoM©oagd0, MHMIWgddol Mb3oss
Boronmo bLEHOoWoBHGIMo L3oMswmGmo dm-
&039%0 (3mBm®odg, 2022). 5§37 Mbs 006008-
Bl JEHo@GmOms LsdMbbY ASTMLEBYYo bggwy-
300 gMHYL3MYwo FbsBH3OM™MdOEId ©s FJMOo
b5@g00sb, GMIwgdoi3 Pomdmoygbl Jumgo-
ol ©sbomM30L Lobgl, 96 QoLogm®Igdge Bo-
JoOamdsl; Fomsh 2s0MmzgmuBm: gOMBs bo-
9ol bsdmbo XIII B-ob bemdol Gsdeol dmbo-
AMMd0b (bw®. 27, 5) (Jowsbos, 2017: 65);
JB0GH™O0L Lsdmbo XVI -0l LeGob g3erglools
ROIL3I06 (Lme. 27, 6) (F5¢obos, 2017: 92);
©90Mx3ob bsdmbo ggwsmol Gsddol XVI -
ol dmbo@MmdoEsb (L. 27, 7) (3sgsbos,
2017: 38); Logo®dwrol dvmods 03000LdMdEOl
XUb-0b Bw3meol F9owe 306090Bg s Lbg.

OHMamO3 3bgsgzm, 3993030 dmdGomdol Lod-
MMl godmbisbgzol GMooEos vd3zgwgbo 3gMhom-
06 Jmgmergdreo, Mfy30keE SOLIEMDdES ©s
bbgoslbgs gmGmom bobgEawrowo, gMmadsbgmol-
296 bLEOYEOosE Foblbgogzgdrmer Bolisergddo 33m3zg0-
Q5 353Mbo@Ggdsls.

30659030 Bobogrols sBoewobo Ggladergd-
@MBSL 03935 3035M9MEM™M, MMI LodsMmNzqEMml
306000370 bgembbmds 0Bm@womgdmws© o6
300000@JOMEs s 9O 5970036905  JoMBs3gGH0-
@mdol  39bgbEogdl, 3oModom, 8godwrgds oo-
d3oL, Mmd 0gMdbmdMEs 5©IMLOZ3EgmOL, ©obOZ-
Wamoby s BOowmgmol J39ybgdol 39058030
LsHommm 396GMJdMB 35380603, LogsFMHM gBgdO-
LS 5 3mbBGHodBHIOOL sOBYOMBDsE S LabMASMC,
3M0GMYOIMNIMOHOLO  DYYe396900,0H0L  Fggys-
53 bbgosbbgs 3mw@Emeyemo 6086980 ©s syo-
WMdMO30 BHMOE0JO0 JOHTsbgml dgmfiyds. sbg-
00 3565900 35800ddol Lodwoegdsl, 53 3mb3Mg-
G 890mbgg3580, 9OHTsbgmoLogsb ©sdmMyg-
0 M930698d0 00bEGHWOO M®OBsTgbEH Mo go-
dmbsbegdgdo, dbgaoglo dm@Eo3900l s GmEmIGdOL
5MLYdMBds 0deg3s (JsM0dy, 2024 a).

dmFodmo 396500308 Tgbodzmdo yodmyqgbg-
0 39mIgEHOoE MmMbsdghEdL ImMol IBob ow-
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combined with stylized twigs and flowers
(Ketskhoveli, 1988: 122) (Fig. 27, 4)
(Kalandia, 2017: 37) and show a striking
similarity to the cloisonné enamel with
the fragments of Nimbus (Fig. 27, 2); Also
decorative folk rugs, in which stylized
spiral motifs are abundantly included
(Koshoridze, 2022). It should be noted
here the scrolls from the fresco painting
and the repoussé icons on the clothes of
the tailors, which represent the look of
the fabric being stitched, or the
embroidery to be decorated; Among them
we highlight: the clothes of Queen Nateli
from the painting of the Khobi temple of
the 13th century (Fig. 27, 5) (Kalandia,
2017: 65); Ktitor's clothes from the 16th
century Sori church fresco (Fig. 27, 6)
(Kalandia, 2017: 92); The queen's
clothes from the 16th century painting of
the Gelati temple (Fig. 27, 7) (Kalandia,
2017: 38); Chair cushion on the 10th
century chukuli carved carret of the
Mother of God and others.
As we can see, the tradition of depicting
the symbol of perpetual motion has existed

continuously since ancient times and,
transformed in various forms, found
expression in completely different
materials.

Analysis of ceramic materials allows us
to assume that Georgian ceramic
craftsmanship did not develop in isolation
and did not show tendencies of

isolationism; on the contrary, it can be said
that there were connections with the
ceramic production centers of the East,
West and North, the existence of trade
routes and contacts, and in general,
intercultural influences, as a result of
which various cultural signs and local
traditions merged. Such an assumption,in
this particular case, is made possible by the
existence of identical ornamental images,
similar motifs and forms in regions distant
from each other (Kartsidze, 2024 a).

Among the geometric ornaments used
to decorate glazed ceramics, there are also
other solar symbols denoting the sun, these
are various types of leprechauns and
rotating motifs. These ornaments have an
important artistic and symbolic-stylistic
content.
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HERITAGE REFLECTED IN KUTAISI GLAZED CERAMIC ORNAMENTATION - PARALLELS AND INTERPRETATION

Since ancient times, the leprechaun, a
symbol of astral-cosmogonic nature,
interpreted as an expression of the sun, has
gone through a long path of historical and
artistic transformation. It is a mystical-
symbolic sign that served an iconic purpose
in various civilizations and cultures.
Leprechaun is an ancient ornament
widespread throughout the world. It also
had a great significance and sacred
meaning in Georgia. This ornamental
composition was considered the mystery of
the sun, a symbol of the eternity of life,
secret knowledge, power, creative power,
prosperity and fertility. In the Georgian
language, its equivalent is the glow, the
radiance, which is associated with the sun.
Slightly modified forms of the word
"borjghali" - the Megrelian "barchkhalia"
and the Adjarian "borchkhiala", also
denote the sun and the moon. " Borjghali is
also associated with the wheel. Which
constantly rotates around its center and is a
sign of eternal rotation. Its energy, as a
divine wheel, is concentrated in one point -
the center, and the circularly moving rays
symbolically embody the constant
movement of the sun across the sky, the
"eternity of movement", rotation, time,
immortality.

In Georgia, the image of the borjghali
was actively used in secular and cult
architecture. Since ancient times, the
borjghali was carved in a prominent place
on the main pillar of the Georgian hall. Its
folk name was “Mzis Chreli” (Sun
Variegated), and while working on it, the
master undoubtedly asked God to “be with
the sun.” This symbol is so important in
Georgian reality that it has not lost its
relevance even at the modern stage.

Rotating motifs are presented in
various forms in the ornamentation of
Kutaisi glazed ceramics. Here we find: a
four-armed cross-shaped borjghali made
with a curved monas; a rose-borjghali
inscribed in a circle, the arms of which are
flower petals; a rotating ornament with 4
or more arms gathered in the center, which
represent elongated rectangles (stripes);
four arms arranged in a checkerboard
pattern, attached to each other, with an
empty space left in the center. Fragments of
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3m®Iol LodsMEH03000 sMHOL Fodm™ByYo gHm-
960 X530b BMadgbE by (4. §. 10130 AA-842. ..
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mombdgwsgs Inmgmem Bogolbggmo dmGxmowo,
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L5500L OLEOL J0ToMMNYGO00 B0 GOL. MO
39bg3000 0l MObEMOEIWs Y3030l Fosgogl.
x50y 890b08bgds 4s30bBgMO FodMMol 335¢0.
X598 B0, dMEOHBELOLYINMYOHO JMliro 5g3b. bem-
9900: JMbeol osdgEH®mo — 7 1I; Jrberol Lodsw-
g — 1,3 13; 3930b Lobdg — 1,8 13. s0ImMAgbolL Sco-
30¢0: JM0s0bobl bogowsds®o.

glazed pottery decorated with a swirling
ornament date back to the 12th-13th
centuries, according to stratigraphic data.
One of the fragments of the bowl
(10130 AA-842. Kutaisi Castle Field Dairy
No 5214.86) is distinguished by its
simplicity of form, featuring a cross-
shaped, four-armed, whitish straw-colored
leech, which is set in a green circle with a
carved pattern in the center (Fig. 28, 1).
The leech rotates clockwise. At first glance,
it resembles a four-petaled flower. Traces
of brown glaze can be seen on the bowl. The
bowl has a low, wheel-shaped heel.

Dimensions: heel diameter - 7 cm; heel
height - 1.3 cm; heel thickness - 1.8 cm.
Place of discovery: Kutaisi old city.

Ly, 28. dOX050-35MEM@sl InE03900 Inodme 3968035Bg: 1 — RGMa96E0 MmbIEsgs demtrxmswom
J0500036; 2 — BMRTIBE0 dBOR WIEO-35HOMEWOM J1050L0EB; 3 — JMMILYYMHO RsT0L sBsEIM0 EBBOLOWE

Fig. 28. Borjghali-rosette motifs on glazed ceramics: 1 — fragment of a four-armed borjghali from
Kutaisi; 2 — fragment of a borjghali-rosette from Kutaisi; 3 — analogue of a Kutaisi bowl from
Dmanisi
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3M05s F0JmM00. 543l 4950my3z960¢0, 35@HoMs Jl-
@o0. Bmdgdo: JMleol osdg@®o — 5,5 bd; 3930L Lob-
99 — 0,6 1L3; Jrberolb bodsmerg — 1 bd; 50BMmBYbOL s-
2300: §mms0Lol bogowsdso.
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The rose petal-shaped arms are
depicted on a fragment of a Borjghali Bowl
(10130 AA-842. K.C.F.D. No. 5292.86). It
is set in concentric circles (Fig. 28, 2). The
one curved and the other straight side of
each rose petal creates the impression of a
counterclockwise rotation; the rose petals
are alternately colored with straw-colored,
mustard-colored, and liver-colored paint. It
is covered with a colorless clear glaze. It
has a small, protruding heel. Dimensions:
heel diameter - 5.5 cm; heel thickness -
0.6 cm; heel height - 1 cm; place of
discovery: Kutaisi suburb.
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b9, 29. dBORME0-35OGEOMEl MHBsIYEGH0m ©Y3MOHOMHIIYEO JMmsolr®o xsdol sbsgrmygdo:
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Fig. 29. Analogues of the Kutaisi bowl decorated with the Borjghali-rosette ornament: 1 — from
Crimean archaeological materials; 2 — Concordia from Sagittaria (Venice);
3 — artifact from the British Museum

AL s3Lo Lobol dMWbsg MOBITBEL dErS-
3500 3565 g0 dmg3m390s, HMAMEMF LogdsOmag-
@mdo, obg MEbmE sLorgddo. JoGmweo dsbs-
@0900sb s50bBOTBIZ05 TSBOLOL sJgmermaoy-
60 33930l 99gao  dm3mgzgdmeo  Bodmdo
(bime. 28, 3) (3963803m@o. 2013). ¢ibmwydo dobo-
9006  50Lsb0dbs305  ZoMaEgrgdo  yomodol
30MJgmEmyom®o  oborgdosb  (byd. 29, 1)
(Teslenko. 2021: 237); 3:b306©05-Lox0GSM00©6
(39693309) (L. 29, 2) (Concordia); 3dG+¥96s30 M-
B599bGol  Lsob@Hgmalem  sbosemals HoMmBmowaabl,
31939, ImF0dMeEo X80 3303MMLOEB, HMIgEos
0M0@BMwo I Hgmdol gJudmboBl  (mdogd@ol
Ne1613029553) §o6dmogbl (bmé. 29, 3).
39696 F9OHGHoWwdo  053dmyMHOo
dol 0030z 30MHMBs30 MmmbIZwogs MmMBsIgbEHo
23900bsbM0s MO sOGHIRJEHDY: X900L FMHYTgb-
A0 056Mm3Mmby, DBmerolgd®o d3wsggdom 6. §.
Ne9539 AA-764 J.3. Log. Ne536.84 (bme. 30, 1);
3M53896G0 ©300WMbs3oM0sbo d3wsggdom B.
0. 10130 AA-842. 4.3. bog. N°4391.85 (L. 30, 2).
X590 — doMol BB (3. §. Ne9539 AA-764
J-g- bsg. Ne536.84), dmfomom 3odmdfjgs®o. do-
Q5 30600 09NMOE 5byMB0MmYdMw0. X580l dot by
50m3503000 TgbeHergder0s Yog0LRMIW IGBY-
00 BMOXRWIWOL mmbo 93wsgzo — bemengdol
Lobom; 33as390L dm®ol I39bsMgmEro m®mbBsdgh-
305, G®MIgog 99539MH0w0s Y30m9wo s 3(3569
LOMYBSZ0M. IGO0 WBIOHYO FOJMMO.
5050, dMMOOLAs35M0 doMo. Bmdgdo: do-
6ol ©d — 7 1O; doMol Lodsmerg — 0,8 1J; 3gzob
Lbobdg — 0,8 LA. 50dMPgbOL sEAOWO: JMMs0LOL Bo-

Jonodo®o.

Many parallels to a similar type of
rotating ornament are found both in Georgia
and in foreign materials. Among Georgian
materials, the sample obtained as a result of
archaeological research in Dmanisi is
noteworthy (Fig. 28, 3) (Ceramic, 2013).
Among foreign materials, parallels are
noteworthy from the archaeological
materials of Crimea (Fig. 29, 1) (Teslenko,

2021: 237); from Concordia-Sagittaria
(Venice) (Fig. 29, 2) (Concordia); An
interesting analogue of the rotating

ornament is also a glazed bowl from Cyprus,
which is an exhibit of the British Museum
(object No. 1613029553) (Fig. 29, 3).

The four-armed ornament, centered at
the central point and rotating around it, is
depicted on two artifacts: a fragment of a
bowl with rectangular, striped arms,
No09539 AA-764 K.C.F.D. No536.84 (Fig. 30,
1), Fragment with serratededges arms10130
AA-842 K.C.F.D. No04391.85 (Fig. 30,
2).Bowl - base fragment (9539 AA-764,
Kutaisi Castle Field Dairy No0536.84),
reddish-brown. The inner surface is
engobed white. The four arms of a brown-
colored leech are carved on the base of the
bowl - in the form of stripes; Between the
arms there is a plant ornament, colored
with yellow and green paint. Covered with
colorless glaze. Low, wheel-like base.
Dimensions: diameter of the base - 7 cm;
height of the base - 0.8 cm; thickness of the
rim - 0.8 cm. Place of discovery: Kutaisi
city.
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. 30. dmgogdmeo F9OFgeo mombdzersgs dGMBsg0 Mm®MbsdgbEom: 1 — Bmeoligd®o 93es39d00;
2 — ©5300¢Y39ME0560 93¢339000)

Fig. 30. Glazed vessel with four-armed rotating ornament: 1 — with striped arms;
2 — with serrated-sided arms

X590 — d0MOLS S 339MHEOL BMsadgbGo (3. §.
10130 AA-842. J.3. bsg. Ne4391.85), bjgar3geroo-
bo,  dmfomswm-dmysgolrdme  asdmdfizocmo
(L. 30, 1). B030M0 NN sbAMBOMYdY)-
@o0; %590b doMmDBY $8m35H3M0m Tglitrmegdmos
0MOR ool dMIf396m- yz0mgwo ggHol mmbo
83130, HOY@WDS GO IOV ©IBOL L0~
55 3R MO0 MmmbJodosbo Imagzobzgho go6m-
1330530L5 S Y3930¢M3z960 MMbTY6EHOL — Ggzs-
FMOEL0560 39OHEOMEOL, BMbBYs godmbabeyero.
39QIZWYPONO 533L YBIONO FogMo. 025650~
5@ 05839099 3500560, dOEYJedmlerosbo.
bmdgdo: 39306 Lobdg — 0,7 1b3; Jmlberol d —
7,6L0; J9berolb bLodomeng — 1 B; s0dmbgbols syo-
@o: Jmmoobolb Bodoasdo®o, go@Eegwol Lsd-
b0 BgHEMdO.

306HMbBsg Mm®MbsdxbEL JoMm3Mmbs, brmEroligd-
60 03539000 3653500 35(5gwo Fmg3m39do,
M3 LogdoOmnggermdo, olig »Ebmgomdo. Ladot-
039mmdo s0dmBgbowmo 6081dgdosb s0lsbod-
65305 dz39ao mdoobol (bwme. 31, 1) (39G5803vy-
o, 2013: 79) (dofjod30eo, 1979) s 33939ML
3obol sGdgmemaoMo 33e93900L EMML s@dm-
Bgbowo dmodmmo FM@Fgwo (Lo, 31, 2-3)
(8obom®sdgowo, 2010: 314).

MEbmm®o FoLogd0sb sberm sbsermagdos:

39600 3mgd3osdo sgwo VII-IX bowzmbgg-
000 HMIMOPJONEOo LodsbomEmo ImFodmwo

Bowl - fragment of the base and side
(10130 AA-842. Kutaisi Castle Field Dairy
No. 4391.85), thick-walled, reddish-
brownish fired (Fig. 30, 1). The inner
surface is engobed in white; four greenish-
yellow arms of a lyre are carved on the base
of the bowl, one side of which is serrated;
The leprechaun is depicted against the
background of a four-pointed mustard-
colored star and a floral ornament - an
eight-petaled rose. It is covered with
colorless glaze. With an evenly lowered
skirt, flat heel. Dimensions: thickness of the
heel - 0.7 cm; diameter of the heel - 7.6 cm;
height of the heel - 1 cm; Place of discovery:
Kutaisi city, southern slope of the citadel.

The rotating ornament with
rectangular, striped arms has many
parallels, both in Georgia and abroad.

Among the samples discovered in Georgia,
the glazed vessels discovered during
archaeological research in Old Tbilisi (Fig.
31, 1) (Ceramics. 2013: 79) (Mitsishvili.
1979) and Kvetera Fortress (Fig. 31, 2-3)
(Mindorashvili. 2010: 314) are
noteworthy.

Close analogues from foreign materials are:
a Samanid glazed bowl from Nishabur,
dated to the 7th-oth centuries, kept in a
private collection (Fig. 31, 4) (Ceramic Bowl
8th -9th
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b96. 31. mmbdzemsgs 8d3GMB30 mGB5IYBEHOL JoBo1Eo s MEbe®o s65mygdo: 1 — %580 MBOoEWOLNEE; 2,3 —
X590L BMsg96@Id0 339BIMN 30boEsH; 4 — L3sBoYMO J39MsBozMero FMFgmo 60ds3Mosb VIII-IX Lb. (3960
30gd305); 5 — Ls9sMYsbrmo %580 Wmbrmbol 3od@Mm®mosls s sedIMEGHOL dMByMBowsb; 6 — xsdo bods3MMHowsb,
X U. 6ory-0m6 30l d9GHOM3MmEodgbols
bgeegbgdol 3mBbgmdo

Fig. 31. Georgian and foreign analogues of the four-armed rotating ornament:

1 — a bowl from Tbilisi; 2, 3 — bowl fragments from the Kvetera fortress; 4 — Samanid ceramic
vessels from Nishapur, 8th-9th centuries (private collection); 5 — Samarkand bowl from the
Victoria and Albert Museum, London; 6 — bowl from Nishapur, 10th century. Metropolitan Museum
of Art, New York

%500 60850006 (Lwy®. 31, 4) (Ceramic Bowl
8th - 9th Century); 30J®™mM0sLs ©S sEBdIOEHOL
9191980 isgwwo IX-X Lorm3zmbggdoom @oms-
H00gdo  LsdsMysbmmo dmFodmmo  xsdo
(L. 31, 5) (Lane, 1947: 94), (Bowl 9th century or
10th century); Bovj-om®30L dgGHOH™3MEo@gbols
bgarmgbgdol dnbgmddo oMo X bowmzmbag-
0000  EIMIMOMRWWo  xsdo  B0dsdMHOsb
(Wilkinson,1973: 157) (bwy6. 31, 6).

3b65¢maqd0 9dgdbgds slgzg, MmobJodosbo oG-
1330530l BMBBY FodMBsbEo draBR WSOl MO-
659963)L. bgoglo BmEH0z30m05 MOBITG6E0MYdWY-
@0 33939656 30699 500mbgboro K sdol BMSY-
396@ %0 (bLe. 32, 1-2). ¢bmyOHo Joboergdosb
LogMBoE®IdMs dmFodmwo xsdo mdmb weoml

Century); a Samarkand glazed bowl from
the gth-1oth centuries, kept in the Victoria
and Albert Museum (Fig. 31, 5) (Lane. 1947:
94), (Bowl oth century or 1oth century); a
bowl from Nishabur, dated to the 1o0th
century, kept in the Metropolitan Museum
of Art in New York (Wilkinson.1973: 157)
(Fig. 31, 6) (Islamic Art. Bowl-10th
century).

Analogues are also sought for the
ornament of a leprechaun depicted against a
background of a four-pointed star.
Fragments of a bowl found at the Kvetera
fortress are decorated with a similar motif
(Fig. 32, 1-2). Of the foreign materials, a
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5553006, GMIgwoE 0 s50ImMbogwgm gyo®odo-
@6 Mol 0d3mOGH0MJPMwo  (bud. 32, 3)
(Macmorckwmii, 2017: 482) s %590 399bdmew 369-
AOoUL 35650005 gargnmlol 93egboosb (. 32, 4)
(Yangaki , 2017: 140).

JO@o0bY® 3mErgdaosdo slig3) IENWOs Xo-
dob g3MoadgbBHgoo (2 ghmgmwo) 39b@®do ™og-
dngMowwo  IMm35ma3wsgs JdMHMBsgo MmEBsT9b-
oo (be. 33).

glazed jug from Azak of the Golden Horde,
imported there from Eastern Crimea (Fig.
32, 3) (Maslovskiy, 2017: 482) and a bowl
from the church of Panagia Eleusa on the
island of Crete (Fig. 32, 4) (Yangaki. 2017:
140) are noteworthy.

The Kutaisi collection also contains
fragments of a bowl (2 pieces) with a multi-
armed rotating ornament centered in the
center (Fig. 33).

U296, 32. m0bIesgs FdGMBs30 mMB5FY6EHOL s6sememggdo LsdsGmgzgmemsb:
1 -2 — x580L gMsd96¢9d0 339¢9ML 30b0sb; 3 — %580 YJoModosb; 4 — Ksdo 36w 309E06

Fig. 32. Analogues of the four-armed rotating ornament from Georgia:
1 - 2 — fragments of a bowl from the fortress of Kvetera; 3 — a bowl from Crimea; 4 — a bowl
from the island of Crete

X590 — JMLeols s 339MHEOL BMsdgbGo (3.
§. 10130 A-842. J.3. bog. Ne6043.87), dmbserolgtme
39908(356M0; 356Ms© obergdowo mobs; dosdocmo
MJOMO@ 5baMdOMGOM0; 93580M@ 5dMIHOo
903965 o gz0m9wo Bmwgdom yodmygzsbowos
965350003035 dMOXRMO0; 93¢05390dMmMOL 569
0530 Y30mMIWO BIOOMs FJVIOOWI0; OG0
MBIOMY0  FogmOom. o3l MTs  dsdmyzsbowo
J9bwo, OH@Igedog s0m3sfOMos x35M0. Dmdg-
00: JMberob bLodsmeng — 1,560; 3930L Lobdg — 0,8 1G;
J9bewol bobdg — 1 b3; 50Bmbgbol sEyOEo: Jmmso-
Lol bogdoamado®o, ,@abos dggol* bsbobeol 6sb-
393900 (L. 33, 1).

X500 — doMob gMoadgb@o (4. §. 10130 AA-842.
J-5- bog. Ne5225.86), fomws 259mdfgo60. 99s30-
60 IO 563MdOMHJIM0; 59MIsfreno dmy-
30L839M0 s 3569 B gdom J5dMY3z560E0s IMS-
3500300535 dMMOXW0; 330093053 MOLO 5O VO
Boolg®ss 9839MH0W0; ©IGRIMHWI0s MBgMH¥)-
@0 303499600m. 533L B0 godmyzsboo Jmligro.
JMLeErol 3ms8o ool 3sp356m0 3m30. bmdgdo:
JMLeool osdgBemo — 7 1; Jmberol bodsweg — 1
13; 393oL bobdg — 0,8 LI; sdmBgbol syowo: Ju-
050b0b Badogado@o (L. 33, 2).

Bowl - fragment of the heel and side
(10130 A-842. K.C.F.D. No. 6043.87),
burnt in a light brown color; well-settled
clay; the inner surface is engobed in
white; a multi-armed leech is clearly
drawn with green and yellow stripes; the
area between the arms is painted in pale
yellow; covered with a colorless glaze. It
has a deep drawn heel, in which a cross is
drawn. Dimensions: heel height - 1.5 cm;
heel thickness - 0.8 cm; heel thickness - 1
cm; place of discovery: Kutaisi city, ruins
of the palace of the “King of the Lazs” (Fig.
33, 1).

Bowl - fragment of the base (10130
AA-842. K.C.F.D. No. 5225.86), red-fired.
The rim is engobed white; a multi-armed
leech is drawn with scratched mustard-
colored and green stripes; the area
between the arms is colored light straw-
colored; covered with colorless glaze. It
has a low drawn heel. In the middle of the
heel is a button-like knob. Dimensions:
heel diameter - 7 cm; heel height - 1 cm;
thickness of the bowl - 0.8 cm; place of
discovery: Kutaisi city (Fig. 33, 2).
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by, 33. dmFodmeo FmHIeol BMogdgb@gdo dMsg5¢nd3ersgs dMMR MOl 35dmbabyygdom
Fig. 33. Fragments of glazed pottery depicting a multi-armed Borjghali

L. 34. 61535¢00300535 3R Mool mMHBsdg6GHOL s6semmygdo bsds®rmzgmmmesb:
1, 2 — ©B560L0sH; 3 — 339BHgML F0bOO

Fig. 34. Analogues of the multi-armed leprechaun ornament from Georgia:
1, 2 — from Dmanisi; 3 — from Kvetera Fortress

50b08dbmo  ©93MMsGH0Mmo dgdgdol sberm
adbasglgds bdoms 8gobodbgds, GMamME s0-
©mdMH03, 0ly MEbmy® sbaergddo. JsG oo bo-
0090006  godmgymao: ©dsbolido spdmbgbogn
9m30odmeo %9900l gMopadgb®gdl (bme. 34, 1) (Fo-
sdgzomo, 1970), (Ley®. 34, 2) (Bbgodosbo, 2020),
31939 339G9ML 30obol EgHodMmMosbHy s0dmbgbow
RMo096@L (bme. 34, 3) (BobomMsdzogo, 2010:
319).

MEbmOo  IsboErgdoEsb dMOR VIOl MmGOBs-
096G 56 sberm b s3Lgd0m odmombgzs: dmIodvwy-
wo  FMM3Fgeo, G®mIwgdos 8m3m3900e 0gdbs Lod-
beOgm-500mbogergm  go®modol  sMdgmermyom®o
2900bMHgd0L  F9gyo©: MJOML MOGEMbEMMobog-
o Joawsd sedBHosb (bwd. 35, 1) (Tecaenko,
2017: 402), obao® w960l (30bg-Lodsa®ol (L. 35, 2;
L. 35, 3) (Tecmenxo, 2021: 231, 241) s serd@ob
3oboll m®Gs-3Mgl  30930L  GgHo@MmMm09d0Es6

The close similarity of the above-
mentioned decorative schemes is often
observed in both local and foreign
materials. Among the Georgian samples, we
highlight: fragments of glazed bowls found
in Dmanisi (Fig. 34, 1) (Chilashvili 1970),
(Fig. 34, 2) (Chkhvimiani. 2020), as well
as a fragment found on the territory of the
Kvetera fortress (Fig. 34, 3)
(Mindorashvili 2010: 319).

Among foreign materials, the following
stand out with their close similarity to the
Borjghali ornament: glazed vessels that
were found as a result of archaeological
excavations in southeastern Crimea: from
the Golden Horde-era city of Alushta (Fig.
35, 1) (Teslenko, 2017: 402), from the
territory of the Issar Fun fortress (Fig. 35,
2; Fig. 35, 3) (Teslenko, 2021: 231, 241)
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(bm6. 35, 4) (Tecmenxo, 2021: 243). 50bodbywo do-
Loergdo XIV-XV bsv399699000005 o000 gdIwo.
21939, LLobBHIOLM 3oMroegEgdlL FoMdmoyabl X
15939600 IMMHOPIOMEo ImFodMwo xsdo bo-
95060056 (390dm 3mwgd30s OO dMHOGBImO-
©356) (L. 35, 5) s Jo8s69MHo X500 — sOGIRBJGHO
@360l 3xbgmdol olgsdmemo bgwmgbgdol ©g-
3503096306, GOl [oMmIMBogzwmdol syo0-
@O 35335L05LO s 0MBMEo Lodyseml domo-
09096 (L. 35, 6).

and from the Orta-Kule tower of the
Alushta fortress (Fig. 35, 4) (Teslenko,
2021: 243). The mentioned materials are
dated to the 14th-15th centuries. Also,
interesting parallels are the 10th century
glazed bowl from Nishapur (private

collection in Great Britain) (Fig. 35, 5) and
the Kashan bowl - an artifact from the
Department of Islamic Art of the Louvre
Museum, whose place of origin is indicated
as the Caucasus and the Iranian world (Fig.

35, 6).

. 35. 969535¢003¢0535 dBHR M@0l MmMBsFY6EOL MEbmrMo Bsgrmagdo: 1 — Joemsd senmdEssb, yotodo; 2,3 —

9m3odmmo J96HFgeo obsc gmbols 30bg-LiodsgM0sb; 4 — semBE ol 3obol mMEs-3mEgl 3330l EgMoEMM00Esh; 5 —

X580 6035dv9MH0s6, X . (39M3m 39305, OO dGOEEIMO);
6 — Js8sbm®o K580 ervyz@ol dmbgmBogsb, 1215 §.

Fig. 35. Foreign analogues of the multi-armed borjghali ornament: 1 — from the city of Alushta,
Crimea; 2, 3 — glazed vessel from the Issar Fun fortress; 4 — from the territory of the Orta-Kule
tower of the Alushta fortress; 5 — bowl from Nishapur, 10th century (private collection, Great
Britain); 6 — Kashan bowl from the Louvre Museum, 1215

23905  5©0bodbEo  dobaegdols,  Jmoolv®
30930590, Lsob@ghgbm 350053058 HoMBmoo-
396L xsd0b Ma396@E 900 29bLbbgo390mEr0 FdEMMBs-
30 mmbd3Eregds MmMBdg6EJO0m — MOHPOYHMNToM-

0MdO©  (F9M53MWo®©) 3obEsagd o, gOHTs-
BBy d0dxgboo mmbo 93ws30m, GMIgwm

33009580 ©o@™M3900s bogsMogumg  (Lwye. 36, 1
5 by, 36, 2).

In addition to the above materials, in

the Kutaisi collection, an interesting
variation is represented by bowl fragments
with different rotating four-arm

ornaments - arranged in a checkerboard
pattern, with four arms attached to each
other, with a void left in the cross-section
(Fig. 36, 1 and Fig. 36, 2).
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%590 — JMLeErol gMsadgb@o (0. §. 9539 AA-764. Bowl - heel fragment (9539 AA-764.
J.g- Lbog. Ne2750.84), dmPogrobg®dme gsdmafigemo. K.C.F.D. No. 2750.84), burnt in a smoky
MJNMO® 56MBoMGOM BYI30OBY BgHo©Oo Bm- color. On the white engobed surface, a
@YOOLSYSE (8F39569 ©d Mg gsgobggmo bsby- rotating ornament is carved out of colored
dom) 9m3af3Mom gl EgdmEos BdGWBIZ0 M- stripes (green and white with brown
659960, GMBgrog doGmMmbs ©gHAIol 0Hgwo- lines), which is located around a
355 3oBEORIRMEO. K90 EIBIGMWOS HBIOUIO rectangular axis. The bowl is covered with
304916000. 5336 65 358mY35600 Jrylieo. Bmdg- a colorless glaze. It has a deep, drawn heel.
B0: grbeob ©osBgEGO — 6,5 18; Jrbemol LoBswey Dimensions: heel diameter - 6.5 cm; heel
— 1,5 18; 39300 bobdg — 1 1835 egbemols bolsgg — 0,8 1. height - 15 cm; bowl thickness - 1 cm;
500mBgBOl 5a00: Jmmsobols Bogswsdsto, dop- heel thickness - 0.8 cm. Found place:

Kutaisi city, on the eastern side of the
530U 39dMHOL SMAMUBS 0 bl (L. 36, 1). ’
OO e 39 ob (b0 ) Bagrati Cathedral (Fig. 36, 1).

1 2
L@, 36. mobIEmsgs dBR MO JHMT69mBY F0dxgbowo mombo d3emsg0m: 1 — m®dsgo 3mbEvyGHoom;
2 — 39mI9GOOMEo BodMMHYdom 396GM30
Fig. 36. Four-armed Borjghali with four arms joined together: 1 — with double contour; 2 —
with geometric figures in the center

by, 37. 3dGWBsg0 mGbsgbEol MEbemry®o sbsgrmygdo: 1, 2 — xs9ol gMsadgbEgdo yoModol wbols 3obowasb, (Jotodo);
4 — %580l gMoadg6Bo J. 9Bgbeb 56GEI0EsL B3dMOL GIMoGMOH00E (MwHdmo);
5 — %590 byMlmbosb

Fig. 37. Foreign analogues of the rotating ornament: 1, 2 — fragments of a bowl from the Crimean
Funin fortress (Crimea); 4 — fragment of a bowl from the territory of the Temple of Artemis in
Ephesus (Turkey); 5 — bowl from Kherson

X000 — doMmol BGMsdgb@o (3. §. 10130 A-842. Bowl - fragment of the base (Inventory
J-g- Lsg. Ne8038.90), oo 253mafigsMo. 0mgo- No 10130 A-842. K.C.F.D. No. 8038.90), red-
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65 96md0M9dMwo. 396@M30, MgNOO Joern3vy-
mbgol 00303, 59MIPZOH0m  2odmbobmos
03969 o yo30LggMo bBmemgdolsysd dgoygbowro
306MHMbBsgz0 mMbs3gbE0. MgoMHo o6 3Mmbgdo Robs-
dmeos 33569 29m39GHHOEo $oyMMgdo s bmb-
Bobggmo GHoMggdo. JMLEo VSO dMEOBEOLY-
00. Lol 849590 oErOLdsY35Mm0 330. BmAg-
00: §mberol 0sdg@©o — 7 1T; JMberols Lodsmerg —
1 19; 3930L bobdg — 0,7 LI; 50dMBgboL sEYOWO: Juy-
050b0b Bodoenods®o, Bobobdo®mgdeo m@mIml dobo-
s (L. 36, 2).

0P 9Mowo Lobol 3dMMbsg MmMBLTIBEL IMogs-
@0 565¢rmy0 405BB0s YEbmmE Foboergddo, Bocmgob
20Lsb03bs300: yo®0ddo, gwbol 30bol FgHoEHMMOo-
sbg  sedmbgbowo  sMGHgRsdBHgdo  (Lwe. 37, 1)
(Tecnenko. 2021: 229) s (by® 37, 2) (Tecmerko.
2021: 254); 33067 5H00b Jowsd 9n39Lmb (mMdqoo,
935690 J. LgaBmz0) 9MEJI0EIL  Godcol
AIO0GHMM05DY  9MJIMEMP0MHO  4o0mbMgdoL
OO sedmbgbowo  oOGHgBodBo (L. 37, 3)
(Waksman. 2014: 111); xs80 bg®bmbosb (L. 37,
4) (Sedikova: 389).

4o®odolbs s 930M95HD0MMo ImFodmwo 3g9Ms-
d030L mMbsdgbEgdols s ©93MMsGomeo 1dqdy-
0oL sbarm dlgogLigds JMmsolbvMo s BMPsOE
JoOmmo 396590308 603dgdmsb, LygsMamome,
B5Hom3ol 083mMEH0MYd0Ms s dg0ymd dsoo do-
050305 5 33069000 890dgds 50bLBLL. Algog-
Lo 033mOGMEOo  bofoMIol  0@IMhbsL  bo3dom
b30M>© 5J3L 2P0 SOJINLMYONOO IZWI3)-
00l EMM.
0MOR ool bobol FdMMbsgzo dm@E0gz39d0 vd39wg-
Lo EOMOPID BoOOME Po3M 3900 MOBSTh-
05 s ol bdoMo 33b3Ids Lbgoalibgs Lsbol
30398395 JObY. dobo Mdzgarglbo Bodmdgdo dGOb-
XMl bobsll 9693736905, 35096 LoobEghglims
bmg. ©300mMB  (dmGOX™Iol  dboo3se0EE0)
0m®mboegegl  LodsMmzsbBy s@dmbgbowo  sM@g-
3399d3Hgdo (Lyy®. 38, 1-3), GMIWgdoiE FZ0MH EOob-
30O 153009d0LS S 99IEX0MBYIL Fodmo-
3006 (mbsob  seggmenmgos, 2016 249),
(wikipedia.org). Loob@gmgbms sg39, 23056dMmObYs-
™l bsbob Jgol LsdgFsgo §gMmgzsbols Lods®mgzsbo-
56 (L. 38, 4) (bsg®ady, 1989: 94). sbEH03MMO 39-
0mEOoL 985806 50lsbodbsgos s®TsBolby-
30L 3m33egdlol ombmgdol ML s0dmbgbowo,
d3. §. II b-000 IMIMHOWYOME0, sOGHIBIJGHO MOb-
030530500 dmMX Mool  g8mbobrmegdom (L.
38, 5) (6s®0dsbsdzogro, 2020: 165); sbgzg II L-om
OMNIMOPVJINMYWo  39MHEbEoOL  bsMo  dg®Lwads
303H05bob 930306 (LG, 38, 6) (BeydObsdgo-
o, 2007: 210).
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fired. Engobed in white. In the center,
around a white rectangle, a rotating
ornament composed of green and brown
stripes is carved out. Green geometric
figures and pine-colored dashes are inserted
into a white rectangle. The heel is low,
wheel-shaped. In the middle of the heel is a
button-like knob. Dimensions: heel diameter
- 7 cm; heel height - 1 cm; heel thickness -
0.7 cm; Place of discovery: Kutaisi city,
excavated pit material (Fig. 36, 2).

The described type of rotating ornament
has many analogues in foreign materials,
among which are the following: artifacts
found in the Crimea, on the territory of the
Funi fortress (Fig. 37, 1) (Teslenko, 2021:
229) and (Fig. 37, 2) (Teslenko, 2021: 254);
an artifact found during archaeological
excavations on the territory of the Temple of
Artemis in the city of Ephesus (Turkey,
present-day Selcuk) in Asia Minor (Fig. 37, 3)
(Waksman. 2014: 111); a bowl from Kherson
(Fig. 37, 4) (Sedikova: 389).

The close similarity of the ornaments
and decorative schemes of Crimean and Asia
Minor glazed ceramics with those of Kutaisi
and Georgian ceramics in general can
probably be explained by the importation of
the products and their subsequent imitation
and copying. Similar imported products are
quite often discovered during archaeological
research.

The rotating motifs of the Borjghali face
have been a widespread ornament since
ancient times and are often found on various
types of artifacts. Its oldest examples date
back to the Bronze Age, of which the artifacts
found in the Bornigele burial ground in the
village of Dviran (Borjomi Municipality) (Fig.
38, 1-3) are interesting, representing shards
of discoid pendants and medallions (Online
Archaeology, 2016: 249), (wikipedia.org).
Also interesting is the Late Bronze Age stone
seal from the Tserovani burial ground (Fig.
38, 4) (Sadradze, 1989: 94). Among the
monuments of the ancient period, it is worth
noting the Armaziskhevi complex, discovered
during the excavations, dating back to the
10th century BC. An artifact depicting a four-
armed borjghali (Fig. 38, 5) dated to the 2nd
century (Narimanashvili, 2020: 165); also a
silver platter from the Bersuma Pitiakhshi
(governor) grave dated to the 2nd century
(Fig. 38, 6) (Chubinashvili, 2007: 210).
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. 38. ¢d39mglo 5GGHIBIEHIV0 dOR Mol 3mEH03gd00: 1, 2, 3 — 3Mobxsml 33oMHMmo @olizmgdo dmMmbomgwrgl
159563600056 (LM, ©30M0), d3. §. II 50sLfergEro; 4 — J3ob LsdgFszo FgMm3zsbol LsdsMmmzsbowsh; 5 — sMEGgBsIGHo
5635Bolbgz0L 3m33egdlosb, dg. §. IT b.; 6 — 396E3bEol sbasto 3gBLwds 30G0sbToL 53wsd0s6 IT b.

Fig. 38. Ancient artifacts with Borjghali motifs: 1, 2, 3 — Bronze Chviruli discs from the Bornighele
burial (village Dviri), 2nd millennium BC; 4 — Stone printing plate from the Tserovani burial
ground; 5 — Artifact from the Armaziskhevi complex, 2nd century BC; 6 — Silver platter from the
Bersuma Pitiakhshi burial, 2nd century BC.

0MOX Mol 8m@GH0390035 oMM sibogs 333
9995 19369900Ls s F8YMT0 39MHOMPOL Lob-
30000 @ godmygbgdomo bgermgbgdol Lbbgool-
bgo dgagdbg. o0 mMbsdgb@BHgdom 9d3mwos
bgawbsfig®oms dobos@®vycmo dbs@EHz®mdol bodvy-
3900, bmOMmoIMdMzmywo dgawgdol J3ol G-
©09%900, s JuMZ0gd0. JoMmE MJoMdSdo
2396LO3MPOHIBOD  odGOMEMmsEs  2o0mygbgdo
boeby® boombymmmdsdo, bgbg 339000¢mdsdo —
3390 Lobengdols, 39Mgd0ol, sMmdIBIOOL, Y-
0mdgdol, bol s39xolb s bbg. dmPwydmOdmIgdol
©OML. LYW YdMEo  dgmgd0ELb  4sdmg-
94mgo Msdmgbodql:

¢ byOHMmININZOHYo dgawgdol Jgolb Hgaog-
33900056 —VII-VIII byvy3mbggdom @osmstowy-
dgeo §igdger@ob  3b3gwwdy (bgd. 39, 1)
@MEMGmwo  3g03300Mmds  sxbsBYmTo
2015: 67); X L-ob guocrgoobs (JoGormero
byyHmodmdoghmem  m®bBsdgbdo, 1954: 37)

Borjghali motifs found wide application
on various monuments of fine and applied
art of the Middle Ages and later periods.
These ornaments are used to decorate
miniature paintings of manuscripts, stone
reliefs of architectural monuments, and
textiles. In Georgian reality, it is especially
actively used in folk woodcarving, wood
carving - in the carving of old houses,
hearths, halls, headstones, wooden furniture,
etc. We will highlight a few of the named
monuments:

e From the stone reliefs of architectural
monuments - on the Tsebelda chancel
screen (Fig. 39, 1) dated to the 7th-8th
centuries (Cultural Heritage in
Abkhazia 2015: 67); in the decoration of
the 1o0th century Gudaleti (Georgian
Architectural Ornament, 1954: 37) (Fig.
39, 2) and Zemo Skra (Georgian
Architectural Ornament, 1954: 41) (Fig.
39, 3) churches; in the decoration of the
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(Lyye. 39, 2) s Bgdm LMoL (Jsommmo byy-
6H0dndngmmo mebsdgbdo, 1954: 41) (L.
39, 3) 93wgbogdol 8993 mdsdo; X -0l m3-
30L BodMob 89939cmdsdo (L. 39, 4) (m33o,
2012); XI b-ob doaMoGolL Godtol Mgerognby
(Lye. 39, 5) (dmbxmss, 2010: 28); XVII L-ol
Lmg. 0530W®boL (25¢0) MY Loem3o30L
— ,Bg ™mbgodgb* 8993Mwmds (L. 39, 6) (Bg
mbgsdg®, 2019); J390m BohdoLol XVI-XVII Uo-
39969900l §dobs BogmErmbol  g3egbools
3oL By (bwy®. 39, 7) (bsGdogwsdy, 2019). XIII-
XIV LL. doxbol M3mbol LsdmbsLbGHO™  3mo-
3¢9dbol 0mobgy Bomerolidgderols g3erglools
g3olool 9993mdsdo (bwy®. 39,8) (M3mbol
dmbsbiBgdo, 2020);

e bgwbsHghoms 8993mwmdosb — XI b-ob wme-
0bolol  bgarbsfgMol  093L58390-3505M8
(e, 40, 1) (0g3Bsos, 2009: 61); XIII L-0b vy-
390l mobmsg0olL MogLsdzsmwo (L. 40, 2)
(0093%00s, 2009: 60);

*  ©9)3M0M5GH0M-458mygbgdomo  bgarmgbgdol

600998900056 — XII-XIII Lom3996990000 ©O0S-

0090990 dmmdOHMm30wo 3903l Mobo 3o-

6ol 430090096 (Lwy. 40, 3) (3gPEbEol Msbo,

2017); Jumgowo bogdstrao mGbsdgb@Hgdoo (L.

40, 4) (Jubmzomol MmbsdgbEo sFs00w@sb, 2021:

56);

e bgby 339000MmdoL 608dgd0Eb — LM Eby-
@adolsy s aMdgero 1359900l BydmGMNTgd0
(Lmye. 41, 1; 41, 2 o 41, 4) (Jobormeo mMbs-
39630, 2014); GHoa®mEobss bbgs Bogmgdol
3553300 FBMMIGds (bwe. 41, 3) (M65396-
&o bgbg, 2014); ©gsdmIgdol 9933090 mdYd0
(Lmye. 41, 5 s L. 41, 6) (Xyropckoit, 2023).
JoOmmen  Ggomdsdo  dmGxmswo  LHmGMg,

O3 9330539000 450mbodmeads® 3393w0bgds.

9L 9mE030 bmd 05350 F5M9EOLMBOL LOTdMEIMS,

3B sdoBHMIsg dowwby LogmaEbeolvybstosba

239025 5 OILSE LBEHIVOWNMHS© 0bsORMBAdL

39 BHomdsL. Mmomddol o3 gMom Lbgs mdzgargl

0mMb5996¢ M 3083B0oE0sl MbsdgEMHMm3zgmdsdo

36 543l obg BoGOM godmynbgds, MHMyMOE dMG-

X0ob: 0l 359Mmygbgd0s M6sd9MHM3zY 939x 0L

db5B3MME0 ©9349ds39d0LsL; LEozgom™ b539-

10th century Oshki Cathedral (Fig. 39, 4)
(Oshki, 2012); on the relief of the 11th
century Bagrati Cathedral (Fig. 39, 5)
(Borjghali, 2010: 28);

e In the 17th century village Tagiloni (Gali)
- the decoration of the white church -
“Che Okhvame” (Fig. 39, 6) (“Che
Okhvame”, 2019); On the facade of the
16th-17th century St. Nicholas Church in
Kvemo Nichbisi (Fig. 39, 7)
(Kharshiladze, 2019). In the facade
decoration of the 13th-14th centuries
church of John the Baptist of the Rkoni
Monastery Complex (Fig. 39, 8) (Rkoni
Monastery, 2020);

e From the decoration of manuscripts - the
11th  century Urbnisi  manuscript’s
headpiece-chamber (Fig. 40, 1) (Tevzaia,
2009: 61); The 13th century Dusheti
Otkhtavi headpiece (Fig. 40, 2) (Tevzaia,
2009: 60);

e From the works of decorative and applied
art - a gilded silver bowl from the Vani

Caves dating back to the 12th-13th
centuries (Fig. 40, 3) (Silver Bowl,
2017); fabric with embroidered

ornaments (Fig. 40, 4) (Fabric Ornament
from Adjara, 2021: 56);

e From the works of woodcarving -
carvings of sakarcxuli4 and long benches
(Fig. 41, 1; 41, 2 and 41, 4) (Georgian
Ornament, 2014); artistic decoration of
tagrutsi (woman’s storing box) and other
objects (Fig. 41, 3) (Ornament on Wood,
2014); decorations of mother-of-pearl
(Fig. 41, 5 and Fig. 41, 6) (Khutorskoy,
2023).

In Georgian reality, the borjghali
appears as an expression of immortality.
This motif is a symbol of eternity itself,
which is probably why it has proven to be so
viable and still remains relevant today.
Almost no other ancient ornamental
composition has such a wide application in
modern times as the borjghali: it is used in
the artistic decoration of modern furniture;
in jewelry; on Georgian natio-

4 Georgian (Svanetian) traditional chair for a family head or a special guest
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5 6 7 8

b)®. 39. deOHR Mol 3E03900 sOJoBgdGHTIOIEo dgawgdol GgwogngdoEsh: 1 — fadguol 3s63geo, VII-VIII . ; 2
— 3990500l 93egLos, X .; 3 — Bgdm L3Mob 93¢glos, X Us.; 4 — 0830l Gsdst0, X b.; 5 — 3ol Gsdsto, XI Ls.; 6
— 09mM0 Lagrm3s30, XVILL.; 7 — Jggde 6oBdoLob §0. bogmmmbol g3wglos, XVI-XVII bb.; 8 — G3mbol omsby
6507¢olid39deols 93¢eglos, XIII-XIV Ll doxbs

Fig. 39. Borjghali motifs on the reliefs of architectural monuments: 1 — Tsebelda chancel screen,
VII-VIII centuries. ; 2 — Gudaleti Church, X century.; 3 — Zemo Skra Church, X century.; 4 — Oshki
Cathedral, X century.; 5 — Bagrati Cathedral, XI century.; 6 — White churh, XVII century.; 7 —
Kvemo Nichbisi St. Nicholas Church, XVI-XVII centuries.; 8 — Rkoni St. John the Baptist Church,
Border of XIII-XIV centuries.

b6, 40. daOR Mool dm@oggdo: 1 — »Mdbolol bymbsfgmol mseglisdzsrmn-3s9s6s, XI b.; 2 — ©dgmol mobmsgols
05358350, XIII b.; 3 — ggHbeol mstio, XII-XTIT bls.; 4 — Bogstrgmds, XIX b.

Fig. 40. Borjghali motifs: 1 — Urbnisi manuscript headdress-kamara, 11th century; 2 — Dusheti
Otkhtavi headdress, 13th century; 3 — Silver cup, 12th-13th centuries; 4 — Embroidery, 19th century
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Fig. 41. Borjghali motifs in wood carvings
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0Md7030; JoMno gMHm3zbmewo gl Imbgdgd-
b9 s bbg. dmMHx®oeol 399390000, 100Jmb, ©o-
5¢0a0 9090bsMYMBL 3030C0BIGOIMS, JMWEGYI-
505 5 L3MBgms FmEoL (JoMzody, 2025: 118).
308@0b65HgMBL (30300D(30509, 3MEEGHNMIDS QI
Lo 309Bgms Bmeob (Jodgody, 2025: 118).

dmFodmwo 3960580308 Jmmoolbry® 3mergdao-
5do bogdomq IMogwsss dggbstgmemo dm@ogg-
000 — 435300M356 BMMOWMZsb0 O OEHM-gwmO-
A™3560 mOBsAbGH0m ©Y3MOHOMmYdMEo K s5TgdO.
obobo bdoMs bbgs dmEGH0390056 3m3d0Bs0sd0s
259mbobeno s Fomdmddbosh ggmdg@momw-339-
Bo®rgmam, 56 9396509 -BmmImmEmE MmMbsdgb-
A9OL. sLgmOo X50900B gPHM-gHmo LoobEghglbm
603m8os xsdo LOHML GnmEob LEowobgdMwo
™m®bs3gbGHoom.

%500 (8. §. Ne9539 A-764 J.;3. bog. Ne4340.85) —
30odOhmdno, MHgLG3Momgdwo (bme. 42, 1);
BSOOMPO 25T, ©3J9bgdMEo JsEmom, fo-
M9 39;30900. mOIBOOZ MHJNOIE  BAMOOMYdY-
o. dos Bgs30MHoL Bmbo ImysgzoLbg®mm-dob-
©obggMo. bbby 3069 s dmyzomowrm FodmeHm-
3960 Lowgdsgz00m dImbo@dryos ol LEGowobs-
300L 9dmbg BmmEwmzsbo dm@ogzo. xsdol domdo
23500mbsbMos  §390mgdom  396@GM0Ls396 B0ds6m-
00 MMbO AYWO-BMOME0, HMIJGErms dmMol
369 0MmbwEOo X300l BMMASL Jdbob. Kol Joer-
05l AMgdol dm@GHoz0 MmOMods© d9dmbiggal.
5o aangdol §3960mgdo 396GHMOL3gbss FoTom-
0990. Jbeo §HoMEos, JoMosb mEbsg godm-
94mz30wo. 0obs, OHmamm3 Pobo, 3905 39bwg-
Joevo.
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nal currency coins, etc. Through the
borjghali, it seems that a dialogue is taking
place between civilizations, cultures, and
centuries (Kartsidze, 2025: 118).

The Kutaisi collection of glazed
ceramics contains quite a lot of bowls
decorated with plant motifs - floral, leafy
and branchy ornaments. They are often
depicted in combination with other motifs
and form geometric-vegetal or plant-
zoomorphic ornaments. One of the
interesting examples of such bowl is a bowl
with a stylized ivy leaf ornament.

Bowl (N29539 A-764. K.F.F.D.
N24340.85) - polychrome, restored (Fig.
42, 1); widely spread, with a sloping skirt,
red-crested. White engobed on both sides.
The background of the inner surface is
brownish-brown. A leafy motif with a
stylized heart is painted on it with green
and yellowish glaze paint. The base of the
bowl depicts four heart-shaped leaves with
their tips pointing toward the center, the
area between which forms the shape of a
Bolnuri cross. The heart motif is arranged
in two rows on the rim of the bowl. Here
too, the tips of the hearts point toward the
center. The heel is circular, slightly

separated from the base. The clay is usually
well-drained.

by, 42. dmGodwero 3g6sdozmero xsdgdo gryeol gmmdol mmbsdgb@gdoom: 1 — Jrmaoliols bisb. olEmMormemo dvbgwdo,
IX 1s.; 2 — dgdGolLoby, IX-XIII bls.; 3 — mdogolo, X b.

Fig. 42. Glazed ceramic bowls from Georgia with heart-shaped ornaments:
1 — Kutaisi state Historical Museum, 9th-10th centuries; 2 — Bebristsikhe, 9th-13 th centuries; 3 —
Tbilisi, 10th century
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3bsEma0m®mo  dm@GHozqdo  agbgzwgds Bzgbo
939960l Lbgssbbgs Mga0mbols  s®dgmenmaom
503mBgbgddo: ymegdom d9d3w9o dmFodmeo 39-
659030l 603wdgdo smdmBaboos s@dmbsgwgm
Lodo®mgzgermdo, 0dogobol 40 LgdabEogen dmfjo-
dgmo 93glool BHgMoB™mMosby (sbgmos, 2011)
©5  33g0mOLEObOL  SMJgMEMYOMMO  JoMbMYBOL
O™ (6ozmems0dz0eo, 2009). dgdMOLEObOL Xo-
ol gL3gODY HOgs, OMIWOLYBsE 30MH0L3Y0 yzo-
300b s 3ol bsdo LEHOWOBIIMO Yodmbo-
A5 085O0, FomRob gHmo FmEr0sbs-
55 898mMbgboo, mGo 3o - bsfowmdmog. aw-
@ob 459mLobrengdgdl Mol Bolidwwos 3bmgyg-
oL LEAHOEWODHYIMWO  FTMVObYGdIO0. NJHE
9bamdbg  Lobgoolbgs  syowsl  d)3s69 5g6-
03050 F04MMHOL BMMEGd0s Lo (L.
42, 2). odoobdo dg3gbol bomob, m&mdmiso by-
05LEGOgwo ImfFodol Labgermdols g3wqbools 8od-
©90509 BHIMOGMMO0L SMIJIMEMa0OHO 330930~
Lol 50dmbBgboos xsdol gMdgbGHoL Mm®bsdgb-
30, OMIgwbgEsE 399 dmygegzolazdm gmbby, as-
oL gm®Iol mmbo Bsgolngmo gmmmeo §39-
Hmgd00m 396@0L3gbss J0ToMmMo s oo Tm-
M0ob Fo0dmddbogro s6g dmwbm®o x3mHob gm®do-
bos (L. 42, 3).

abas3Lbo BMOIoL MObsTgbEo agbgzgds Gus-
159939969930l JoPmEo  bOMMIMIM3mdOL
093 gdbYg, Fgoe bso@dgdby, dobsbdoddyg, s
Jumgzowgdby. gmEwol B3m®IoL mOmbsdgbGo Fot-
9my9bowos bbgsabbgs bEOoWoBYdMwo Bmo-
900l BMOI0m, FoddE0MsE: dygeEr-3obol mogz-
LoD MOMNOYONLISOMOL30MME  TYBHMOSWY-
0MO (390390 Mo3obLbowo s drmgd-
©H39M0 BMMIGOomss FoMdmygbowo (9dgm-
@o0bp0, 2010: 45) (Lme. 43, 1); 3MTMOEML GHodMHol
909536 99039Mmd5d0 - MOPO0JOH0YIOTM-
@O0 BnmEgdoL bsboo (bwe. 43, 2); 3oergdo - 396-
&®do Po®35390w0, gHmdsbgmol doxGmom bo-
9GO0 A9BEsRJRMmo  Zm®mIgdoL  Loboo
(00g3Bs09, 2009: 62) (Lm®. 43, 3); Izbgmol x3GOL
396390l gowsby H39mmgdom 39bGH®0Ls3)b do-
FoHMM0o 3ol gmedgdol Laboom (L. 43, 4);
319399 39mbool FMbsliGMol gslisols d9d3wgem-
05do (bme. 43, 5).

dbgogbo Mm®bBsdgbGmwo dm@ogo JoHmwye
0O Fgmdsdos 390moygbgdms GHmedzws-
35 X360L d3wogms ImMobo 509900l Iglaglgdsc,
0915035 O 9T93MHM WS 9.0. »y9bgwerg-
370 x3M0L“ dmEH030L 39TMb3gds, Mg bo-
dmobol, JoM50wo Logmberol bo@e© s©od-
090M@>, 35y. LYoo 2508396900 ¥30Mgd0 49b-
53909905 XI b-ob dGgmob 0. 0msbg Booerol-
93990l 396 bo@bg, FoM35600L mMbog dbo-

Similar motifs are found in
archaeological finds from various regions of
our country: Samples of glazed ceramics
decorated with hearts were found in Eastern
Georgia, in th area of the Church of 40
Sebastian Martyrs in Tbilisi (Danelia, 2011),
and during the archaeological excavations in
Bebristsikhe (Nikolaishvili, 2009). There is
a circle at the bottom of the Bebristsikhe
bowl, from which three stylized images of a
flower and a heart are directed towards the
mouth. One of them is completely preserved,
and two - partially. Stylized animal images
are inserted between the heart images. Pale
green glaze leaves are placed in various
places on the white background (Fig. 42, 2).
During the archaeological survey of the area
surrounding the Church of the Forty
Sebastian Martyrs in Tbilisi, near the
Metekhi Bridge, an ornament of a bowl
fragment was found, on which, on a dark
brown background, four heart-shaped straw-
colored leaves with their tips are directed
towards the center and the area formed
between them is in the shape of a “Bolnuri”
(isosceles) cross (Fig. 42, 3).

Ornament of analogue form we find on
the monuments of the Georgian Orthodox
Church, on chased icons, on enamels, and on
textiles. The ornament of the form of a heart
is represented by a leaf-shaped ornament of
different styles, for example: on the relief of
the Mgel-tsikhe, a single-headed, rounded
and slightly curved form is represented by a
gul (Shmerling, 2010: 45) (Fig. 43, 1); on
the relief of the Kumurdo temple - a leaf-
shaped face (Fig. 43, 2); In the valley - in the
center, symmetrically arranged in the form
of a heart with the vertices pointing towards
the center on the slab of the Mtskheta cross
(Fig. 43, 3); also in the decoration of the
facade of the Bethany Monastery (Fig. 43,
5).

A similar ornamental motif was also
used in Georgian goldsmithing to fill the
spaces between the arms of the equal-armed
cross, to decorate it and at the same time to
create the so-called “Flourished Cross” to
convey the motif of the “extended cross”,
which was perceived as an image of
paradise, eternal life, for example, such
ornate crosses were placed on the 1ith
century Breti icon of St. John the Baptist, on
both sides of the sharavandi (Fig. 43, 6); The
ornament of the frame of the Tsalenjikha
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6L (bmE. 43, 6); Hoangbxobol FogbmzMol bo@ol
dmBs®BMgdOL Bsd3smwl — GobOwwo dobsbdmol
09300530 dgsombgdl §zgMom 39b@®moL-
396 80056000 Mmmbo ol Bm®IOL Mm®BLTb-
G0 599396900 (bmligozsdy, 1984: 121) (w6, 43, 7-8)
LEHOWOBHYIMO 9ol BMOIOL BMOEOL MEBS-
996@0 50300L 090l XI U.-0b s0loy®gdmeo do-
3bmzmoL F9omeo bo@ol 58090Ls3
(YyOueamBunu, 1959: ¢sd. 125-127, 258). aw9eob
RmGHIL Gomewmgsbo mMbsdgb@o 3539 3g@0m-
0l Jum3z0ol FMOHEMEMdSFOE 33b3wYOs. T0Ob
095¢0m05 330l (X U.) Godeol Mgwogsgdby
Homdmoygbowo JBHo@dmmgdol ©sgom III 3m6m3s-
WHEOLY O BoRMOE) JMOLMOZM-9MHOLMSZ30L bodm-
Lol g3m@o (msbBsgs, 2017: 68) (L. 44, 1-2).

|

Al

HERITAGE REFLECTED IN KUTAISI GLAZED CERAMIC ORNAMENTATION - PARALLELS AND INTERPRETATION

icon of the Savior - decorative medallions of
fused enamel - is decorated with four heart-
shaped ornaments with the tip directed
towards the center (Khuskivadze, 1984:
121) (Fig. 43, 7-8). A stylized heart-shaped
leaf ornament also adorns the 1ith-century
carved icon of the Savior in Ieli
(Chubinashvili, 1959: Tab. 125-127, 258).
Leafy ornamentation in the form of a heart
is also found in the carvings of the same
period. The most notable example of this is
the decoration of the palace of the founder
David III and the palace of the Bagrat
Eristav-Eristavi, modeled on the reliefs of
the Osh Cathedral (10th century)
(Lanchava, 2017: 68) (Fig. 44, 1-2).
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Fig. 43. Stylized heart-shaped ornaments in Georgian architectural monuments, in repousse art monuments and in
textile painting: 1 — Mgel-tsikhe, 10th century; 2 — Kumurdo, 10th century; 3 — Vale, 10th century; 4 — chancel screen
Mitskheta Cross church, 6th century; 5 — Bethany Monastery; 6 — engraved icon of Breti; 7-8 — the enamel of the frame of
the icon of the Savior of Tsalenjikha

2496Lbgs39dgo Lsbol 9;3969MgmEo MMbsdgb-
G0 59d39690L J399m 1356gmoL Lmg. Loys®To s-
3 XI bsm3bol Hoobos yomMaol bos@ol 3565
BofomBy 400030 Jumzgowl. of 9OMTbgmmob
doxMom, (M0mms© 496Woggdmw, 4ol gme-
dob dgswombgddo Bsfgowos LGHowobgdvwo
RO GO0, HMIGEmsg 003wz ddmbiggl di3o-
69 Dmdob 4olgdMo gmmegdo (dybmsdzomo,
2012: 101) (b6, 44, 3-4).

3990l MmOl MmMbsTbE o dmEogz0 S1939

393039IWGOM@0s 5Lz bgwm3zbgdsdo.
MMM 3 33090900 Tobogrgdosb 4006339,

In the heart-shaped medallion, a
different type of plant ornament decorates
the village of Lower Svaneti. Cloth laid on
the back of the 1ith century icon of St.
George preserved in the Village Sakdari.
Here, interlaced «circularly arranged,
heart-shaped medal lions contain stylized
leaves surrounded by small heart-shaped
leaves (Bukhrashvili, 2012: 101) (Fig. 44,
3-4).

The heart-shaped ornamental motif is
also common in Eastern art. As it turned
out from the retrieved materials, Iranian




dbgoglo  gmEIol LYOML BMEEOL MmGBTIBEGH0M
0056mwo InFodmwo 390000353 b3e© ymazows
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6589© LEHOEWO0HYOMWO BeMEWOL bsbom, dogbom
BoPgM0wo ©s353gd0mMO BMMEOlL GmGOIom, s1g-
09005 859., XII-XIII Lb.-0b %530 POHEOOWM-©obog-
@gmno 0Mbob (3Erogegbool dbgmdol Jm-
@309, 2024), GMIY0g GV JWogwgbrob
bgarmgbgdol dwbgmddo (L. 45, 1); sdslogdoL
©obslBool 3gmhomol IX L-ob Mmoo (30d@m®os
Q5 5€dIOEOL 3By mols 3megd3o0s, 2023) (Lme.
45, 2).

J9moolol 39Hgmdol dmodeo xsdol mMmbsdgb-
A0L Y39y sberm 3sMrogeo 560l Lsddgbgdenm
9bo30M39mgdgo dmodmmo 39600308 RMLY-
996@0, HMIgoE 50dmbgbowo odbs M36sobsdo, J.
306309 3000l ghgm-LogErsgol gombEmgdol

glazed ceramics were also abundantly
decorated with ivy leaf ornament of a
similar shape, although not in the form of a
geometric heart, as we have on Georgian
monuments (Bowl from Kutaisi Castle, Fig.
42, 1), but in the form of a stylized leaf,
with an additional small leaf inscribed
inside, such are, for example, a 12th-13th
century bowl from northwestern Iran,
preserved in the Cleveland Museum of Art
(Cleveland Museum, 2024) (Fig. 45, 1); A
oth-century Abbasid cup from the Victoria
and Albert Museum collection (Victoria and
Albert Museum, 2023)(Fig. 45, 2).

The closest parallel to the Kutaisi Museum's
glazed bowl ornament is a fragment of
glazed ceramic for building cladding, which
was discovered in Ukraine, during the
excavation of the mosque-tomb

g6, 44. 3790l BaGIolb bowobydrmo mGEsAg6EId0 JoGormm stdodgd@m@ne dgammgddo, F9M® bo@gdbs ©s
Jumgoeols dmbo@rmeemdsdo: 1-2 — m3zol GHodtol HYeogegdo, X b.; 3-4 — beg. bsgp®ol 3. gommyols bs@ol wzsbs
dbatry, X1,



Fig. 44. Stylized heart-shaped ornaments in Georgian architectural monuments, in repousse art monuments and in
textile painting: 1-2 — Oshki temple reliefs, 10th century; 3-4 —the back side of the icon of St. George of vill. Sakdari,11th
century

©Omb 2008-15 §f.-80 (Lwe. 45, 3). 59m35HOme-
06589630560 bsdIgbIBWM BowOl MWYNG BMEDY
fJoomgmo 539m0ol dmg®dm 4ol BmmIGdos FHow-
O 3965390 E0. 53@MGMO ol MmOl Bmom-
@Mm3z96 mO®b65d9bEBL o 50bodbogl, Mmd 3mbLzog
3mob 99hgmdo spdmbgbowo dmFodmwo 396s00-
3000 sbmbss ,mdOHML »HEmL“ bobols bdgwmsdy-
5B30L30MHYMOL, 8530 BL3oL30MmgMOLL s hMO-
WMo 353395600L  Fmbado®3gmgdgwro dmFodmwo
396590306 gowwgdmsb (EABHUKOB, 2017: 345),
093s mMbsdghEBHOL 3003060  Bowmydl 396
abobgEgdL.

of Konskye Vodi in 2008-15 (Fig. 45, 3). On
the white background of the scratched-
ornamental building tile, red elongated
heart shapes are arranged in a circle. The
author calls it a leaf ornament and notes
that the glazed ceramics found in the
Konskye Vodi Mosque are close to the
glazed ceramic tiles of the Mediterranean,
Black Sea and North Caucasus of the
"Golden Horde" period, although he cannot
name direct analogues of the ornament
(Elnikov, 2017: 345).

. 45. bmyGo dmFodmmwo 39698035 2090l Mol bowobYRMEo MmAE5gbEIdom: 1 — oMby Xsdo,
3ogmgbol 8vbgmdo, XII-XIIT bl.; 2 — 0slio 3855056035 bsbogmogmsh, 30d@™M®0s s sedghEol dvbgmado; 3 —
905306 390090900 dmFodmmo 396059030l BMa396¢30, J. 3bL30g 3meo, XITI-XIV L.

Fig. 45. Foreign glazed ceramics with stylized heart-shaped ornaments: 1 — Iranian bowl, Cleveland
Museum, 12th-13th centuries; 2 — cup from the Abbasid Caliphate, Victoria and Albert Museum; 3 —
a fragment of glazed ceramics, c. Konskye Vodi, 13th-14th centuries

dbmgmom bgemgbgdol  dgawgd by 4ol
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LYOML GmomEwo, Gmdgwos HobsdOolEosbmwo
bsboobgg s0Lsbgds dg®AbmE dommeErmyosls mvy
mMb5896¢)03580. Ly s0olb dggbstyg, HGmIguos
159939969900L  obdoE by sOLYIMBL s IMOZoE0
56036 gdom, goblogMm®mgdom 3o bod3@bs-
e doBbom godmoygbgdmes. gl oMol I3m(3930
93396569, OMIgerbsg 9gmderos 803sMmEgl Bgoos-
3060g0%Dg. 59 Jobolinsmgdgdds Fo@dmadgzs dzgbs®ol
IM535e0 LOddMEOHo 3609369wMds, o0 FmMob
06003690 ™3560L50000 oYX 5F3EMdY, 25ddEgmds,
3MLMEgl obgdgds. LM slg3zg 00ZEgds oto-
0o LogmEbeol bLoddMEME, MOEAH ob oy-
dggdl BOELL s 99353905l MBIl 3oMMdID-
dog 30. 030 359m0Ygbgdmes IMmszscn Lbgoolbgs
31 G630 Bbgsalbgs d0Bbgdolmgol. dggar Ls-

It was depicted in the form of stylized
heart-shaped leaves on world art
monuments and was very common - the
ivy leaf, which has been reflected in Greek
mythology and ornamentation since the
pre-Christian era. Ivy is a plant that has
been around for centuries and has been
used for many purposes, especially for
medicinal purposes. It is a creeping plant
that can «cling to surfaces. These
characteristics have given rise to many
symbolic meanings of the plant, including
attachment to what is important,
perseverance, never giving up. Ivy is also
considered a symbol of eternal life because
it continues to grow and flourish even in
the harshest conditions. It has been used
in many different cultures for different
purposes. In ancient Greece, the god of



09Mdbgmdo LEml 330603306000 gsdmLobsgzbgb
©3060b5 s Bogmazz09Madol zmagds ombolgl,
0Iol LoddMEME3 0M3WIdIMEs. bLyMm bmd
0oMod)356g 939bsMgs, dobo BmmEgdol bobgs
ferol BgdoldogH MMmbss dglodegdgero, sdodm-
953 ©0Mbolg 5@MIOL LOML 43060306L. ol dvy-
B900L 5©0Mm®md0bgdoL, 1530056 sdYdOL W3-
059, H®MIWOL MH330M39w0 LMo ,,0-
bBob0s* oo BodmsHTo 00oMgdMEs. 53 Logwyn-
A 39090mbosebgi 300m0ygbgdmms bLyGm. om-
309005, MM LyOHML dofobmgzgol boymgogmgds
9mod3b o bdoMs mgbogbgb 39bsbgdol o-
33e03. 39Mdbmo 53xmOgdoLy vy Lbgs Lobol
F96Folb InbsMm™s35 HdoMmo odmlbsbogzbab
©0mboligl LYOML FGMMEgdol g30Ma3060m, G™-
3mO3 gb 3960590306 TBOGZ6 JgMmaMOoEIl dogh
399060 5983MmGBgs FoMdmoygbowo (L. 46, 1-
2) (Richter, 1936: 100).

H™Bo9egdl L gOHmEsm, G byOHml 3dmbos dm-
OG0 bargdobgsb ©o3gol doens, dgbodsdols,
310l BmOHIOL BMoEgdo BHMIseo bgwmgby-
00l dgagdbgg bdoMos, Tdop. B0dsbmdwoz00,
95630 mb b3gEHOb BMOYTIBE0, JolBy Fgdmbag-
Mo LYOHmL gmfols s BMmEgdol bGowoby-
00 MmMbs3gbGHom, MHMBgwoE 90dmbbs Mmddo,
350gsls 10d3gMSGHMMOM BsVOL SMJJMEMQ0v)-
M0 2obMmgdol  Mml,  2006-2015  §f.-do
(Caligula’s Garden, 2021) (Lw6. 46, 3).

wine and fertility, Dionysus, was depicted
with an ivy crown, which was considered
awith an ivy crown, which was considered
a symbol. Ivy is an evergreen plant, its
leaves can be seen at any time of the year,
that's why Dionysus wears an ivy crown.
He is the deity of the revival of nature,
rebirth, whose original festival "Dionysia"
was held in the middle of winter. Ivy was
also used in this cult ceremony. Ivy was
believed to bring fertility to the land and
was often planted around vineyards.
Dionysus was often depicted with a crown
of ivy leaves to decorate Greek amphorae
and other types of vessels, as it is
represented on the amphora created by the
ceramic artist Cleofrade (Fig. 46, 1-2)
(Richter, 1936: 100).

The Romans believed that ivy had the
power to ward off evil spirits, so heart-
shaped leaves are also common on Roman
art monuments, e.g. Notable is a fragment
of a marble column with a stylized
ornament of ivy reeds and leaves wrapped
around it, which was found in Rome,
during the archaeological excavations of
the Imperial Garden of Caligula, in 2006-
2015yy. (Caligula’s Garden, 2021) (Fig.

46, 3).
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Loy, 46. d33bM@0o s HMFsmemo LBl BmoEol bEowobgdmmo mMBs3gbEgdo:
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6mdo, I L.

Fig. 46. Stylized Greek and Roman ivy leaf ornaments: 1, 2 — painted amphora, Dionysus with
heart-shaped wreath of ivy leaves, ceramic artist Cleofrade, 490 BC; 3 — fragment of a marble
column from the garden of Caligula, Rome, 1st century

LML §39bstgl bdoMow 09gbgdgh Loygs®meo-

The ivy plant is often used as a symbol



Lo o Boymxz09MHgdol bLoddMEME. 5ddMdYb, MHMT ol
99005 20HMEML Joergdol boymaoggds s bgwra
9909l 9ol Mol Lowbggl. dobo GmmEIgdo go-
90Yggbgdms OmymMi3 Jmdfobgdol gHhmymwgdol,
21939 BMASIE JHMYMJOOL LoddMEMm©. bywmg-
690530 LYIOML BMEWGDO HBAOMHE GOl Jodmlsbwyero
909 gdol bbgs LoddMmEMmadmsb goHmo, Mmym-
035 FIW0, IGHMIO s PoLogdgd0. 295 Lom3by-
9080 L¥OML BJoMo 0ygbgdwbb ©g3MME0gdd0 s
9mdob LoddMEME. Ob EILSE A9FMOYgbgds YIMEMs-
Ao 93gbsg s BToMow 43b3gds LodmMfowm
demdomeemdsdo (Strangeago, 2023).

2390b gmEOIol Mm®BsIgbEHgdolL Loybgom sdm-
006935 3m3GH Mo bgwmgbgds wdzgwglo bobosk
3963005690 oL 3Bygds0g. 3M3GJd0 -
ol gm®HIoL BMMEW™3zsb0, 29m39GMm0BIdIMo 0vY
LEBHOWOBYIMo FMEG0390000 583mdELI6 bol, Jgol,
Jumgoob, 39wol dbs@z®mdol o 396500399 bo-
3499900 (L. 47). 50 YIMMGHOMEo dmEHogol Fot-
803mdsL 9330350900 000505 LOMOSL, bolsbE
005BLs o LodYMABIOL 3538009096, bmem sdqsb
2393039 s ol Lbgo@olbgs 3MwEHMEmedo. g. 2odM
sBOOm, 3ol BmGHIoL byOHMb BmoEgdo dgMHdbE
bgarmgbgdsdo gobgomatms. Lot 3seodo sli33bol,
™3 3ol BmMOIol 3OO LEMIgz9gl 0MYOL dOBIL-
Goob, LoMmools s bsbsbmMo 0Mmsbol bywrmgbgdsdo
(Halim, 2022: 255).

of love and fertility. It is said to be able to
increase female fertility and promote an
abundance of breast milk. Its leaves were
used as a symbol of both marital fidelity
and fidelity in general. In art, ivy leaves are
often depicted along with other symbols of
devotion, such as hearts, doves, and keys.
In the Middle Ages, ivy was often used in
decorations and as a symbol of Christmas.
It is still used as a decorative plant and is
often found in wedding decorations
(Strangeago, 2023).

Coptic art from ancient times to the
developed Middle Ages is distinguished by
the abundance of heart-shaped ornaments.
Copts decorated wood, stone, fabric, wall
painting, and ceramic patterns with heart-
shaped leafy, geometric, or stylized motifs
(Fig. 47). Researchers mainly associate the
origin of this decorative motif with Syria,
Sasanian Iran and Greece, and from there it
spread to different cultures. According to G.
Gabra, heart-shaped ivy leaves developed in
Greek art. Sarah Halim concludes that the
heart-shaped decor has its origins in the art
of Byzantium, Syria and Sasanian Iran
(Halim, 2022: 255).

by, 47. 3m3GvHo bywmgzgbgdol 6083gdo gmwol Bm@dol Mm®bsdgbEHd0c

Fig. 47. Coptic art samples with heart-shaped ornaments
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MoLE0bMEo bsbol HgeogxrM® G9d30)wmdsdo —
MMM 3gmdgBOHobgdmwo bsbom, sbg3zg  LGo-
@0HY0o LYOHML FnmEIOL 35HOSE000:

3BLEOBEBH0bMIMEOL 505 Lmgosl Inbsozsby
2300mbsbeno obmz®mol (XI b.) Lobs®gdol bgwos-
300y, mmbogg 3Mmby 8993Mw0s 30b6GHOHMo
bsBgd0m MM POYMGBOEO MMHGBIMHO 2YGO00 —
000MgMEo bsffoeo 89896G0w0s dmbog®oliggdm
©5 3m356MHEOLBOM BIOHJPOm, MHMIGEmsE bgdm-
56 9osldME0 543 oS BgMol dmbslidgdo, Mg-

WO0gRMOMIOL  JmodgFowgdol  dgloddbgws
(Fine Art’s Prints, 2023) (L&. 48, 1).

In Byzantium, heart-shaped ornaments
are found on mosaics, miniature paintings
and cloisonné enamels, as well as in early
Christian relief decoration, both in a
geometrical form and in a variation of the
stylized ivy leaf:

On the surface of the Gospel of the
Savior (11th century) depicted in the mosaic
of Hagia Sophia in Constantinople, the four
corners are decorated with two-colored
hearts divided by contour lines - each part
is colored in grayish and pinkish colors,
which are overlaid with light-colored
mosaics to create the impression of relief
(Fine Art’s Prints, 2023) (Fig. 48, 1).

. 48. bBoobgdrmo gmomols m®bsdgbdgdo doBsbGor®o bymmmgbgdol 60dmTgdbg: 1 — Lobsgds, s0s Legosl
9mb503796G0 FboBIOHMBs — Bo3bM3s60 ,,356GM3MGHMG0, XI b.; 2 — GYEogBMOO Bows, 3mBLEGEGHbM3mo, VI b.; 3 —
06b539bE0b 60dwdgdo bgwbsfgmgdogsb, 4sbgomstmgdwmemo dvslssmgmbggdo

Fig. 48. Stylized leaf ornaments on Byzantine art samples: 1 — gospel, from the mosaic painting of
Hagia Sophia - Savior "Pantokrator", 11th century; 2 — relief chancel screen, Constantinople, 6th
century; 3 — patterns of ornament from manuscripts, Middle Ages

3830J6Mdm, d0BBE0gEo IMbsozmlol dbysg-

We think that, like the Byzantine
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mosaicist, the ceramic artist from Kutaisi
also tries to give us the impression of
relief — the yellow hearts stand out sharply
against the dark brown background, which
have green patches on the surface;

In Byzantine relief sculpture, on early
stone chancel slabs, stylized ivy leaves
inscribed in a circular shape are also found,
with their tips pointing towards the center,
similar to the Kutaisi bowl (Fig. 48, 2).

On the Byzantine sample - decorative
ornament of miniature painting (Middle
Age - Manuscript Ornaments, 2024) (Fig.
48, 3) the heart shapes are represented in
the form of ivy leaves strung on a stem, as
well as on the samples of ancient Greece.

As can be seen from the given
examples, the source of inspiration for the
origin of the heart-shaped ornament is
often an ivy leaf, and not the anatomical
shape of the heart, although the visual
similarity of the shape of the leaf, in turn,
led to the connection of this motif with
human feelings - love and loyalty. In each
specific case, depending on the context of
the object or image, the content and
symbolism of the heart-shaped ornament
can be read in different ways.

In the pagan period in Georgia, the cult
of Dionysus was popular as the patron deity
of winemaking. Accordingly, the attributes
related to it were also known to the
masters of Georgian fine arts. Georgia is
known for its ancient culture of
winemaking, which has not been lost to this
day. Since jar/bowl is also associated with
wine, we think it should not be a
coincidence that it is decorated with ivy
leaves in the form of geometric hearts.
Perhaps we can find here a reference to the
fertility of farming and winemaking, which
would undoubtedly be a constituent and
integral part of the surrounding reality for
the Georgian ceramic artist master of that
time. We think that the master's source of
inspiration is mythology, as well as glazed
ceramics decorated with stylized or
geometric heart-shaped leaf ornamentation
common in Byzantium, Iran, Syria or the
Black Sea region, North Caucasus.

Geometric heart-shaped leaf ornament
applied in separate spots on a dark brown
background, as it is on the Kutaisi sample,
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is actually not found on eastern or western
(Byzantine) samples. It is obvious that this
is a creative interpretation of a local master
from Kutaisi, which makes it especially
valuable (Sarava, 2024).

In addition to the above-described
bowl, the Kutaisi collection contains many
other examples decorated with plant
ornaments. Among them, fragments of jars
painted with various types of roses, lilies,
and flower clusters are common (Fig. 49).
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Fig. 49. Ceramic fragments with floral ornaments
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The lily flowers depicted on the
fragments (Fig. 49, 1-3) are pointed towards
the center, similar to the bowl decorated
with a stylized heart-shaped leaf ornament
discussed above.

Among the decorated ceramic vessels
preserved in the museum, fragments of
bowls with zoomorphic ornaments,
namely, motifs of birds and animals, are
striking. The number of bowls decorated
with images of birds is twelve, while those
decorated with images of animals are three.
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The tradition of decorating the glazed
ceramics with the stylized bird images, was
widespread in Muslim East and Western
Europe (especially Byzantium) in a fairly
wide Especially dominated the
pigeons’ image. It was a symbol of
immortality and was called "the Eden’s
bird" (ismayilova, 2015). In this regard,
the report did not make any progress.
Georgia was no exception in this regard.

The samples in the glazed ceramics
collection of the Kutaisi Museum can be
conventionally divided into 2 groups
according to the compositional distribution
of the image, the technique of drawing and
the type of bird:

Group 1 - fragments of bowls with the
image of an adult stylized bird, with
polychrome (two or three colors) painting,
the composition almost completely fills the
bowl’s area (4 units);

Group 2 - fragments of bowls with the
image of a small bird, with monochrome
(green, brown, yellow, greenish-brown)
painting, which occupy only the central part
of the bowl (8 units). The composition is
made by scratching.

It is quite difficult to recognize a bird
on the bowls of the first group, it may be a
stylized image of either a fantastic winged
bird - phoenix (faskunji) or a real bird
(sheward, pheasant, dove, loughing dove);
Despite the fact that all four birds are
similar to each other, differences can still
be observed in the details of the painting
and in their coloring; Even the same color is
presented in different tones and hues
(Kartsidze, 2024 d).

A bowl (museum inventory book
N210130 AA-842. Field register book of
Kutaisi fortress N28020. 90) - a fragment of
the base of a reddish-colored clay. The inner
mouth is covered with a white engobe (Fig.
50, 1); The surviving fragment shows the
bird's body and webbed feet in profile,
without the end of the head or tail; It is
colored with purple-brown paint, it has a

area.
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black-and-white beaded necklace on the
neck, decorated with light purple-colored
dots. Fragments of plant ornament can be
observed around the bird. The drawing is
made by scratching; the scratched lines are
filled with brown paint. It is covered with
transparent glaze.

Dimensions: low heel. heel height - 0.8
cm; heel diameter - 7 cm; thickness of the
fold - 0.7 cm; Discovered: Kutaisi old city,
the central area of the citadel on the
surface.

A bowl (museum inv. book N2 9539 AA-
764. Field register book of Kutaisi fortress
N21368. 84) - a fragment of the base of a
reddish-colored clay. The inner mouth is
covered with a white engobe. The drawing
is made by scratching. Only part of the body
is preserved, namely: neck, wing and tail.
There is a beaded necklace on the neck. The
scratched contour is filled with brown
paint. The bird is colored with light green
and yellowish paint, decorated with light
purple-colored dots. The surface is covered
with transparent glaze.

Dimensions: low heel. heel height - 0.8
cm; heel diameter - 8 cm; thickness of the
fold - 0.7 cm; On the outer side of the heel,
in the middle, there is a button-like knob
with the head cut off. Found: Kutaisi old
city, near the western wall of Bagrat
Cathedral courtyard (Fig. 50, 2).

A bowl (museum inv. book N210130 AA-
842. Field register book of Kutaisi fortress
N28034. 90) - a fragment of the base and
side burnt in red. Inner mouth white
engobe. The drawing is made by scratching.
Only a part of the wing and neck, as well as
a plant ornament, have survived on the
fragment. A collar-ring with large light
purple-colored dots is faintly visible on the
throat. The neck is colored with brown
paint, and the wing with green and yellow
paint. For the stylization of the wing
feathers, 3-3 light purple-colored dots
inserted into 2 white ring segments placed
against each other are used. Scratched lines
are filled with brown paint. Its covered with
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transparent glaze. The heel of the foot is
low, wheeled.

Dimensions: heel diameter - 7.3 cm;
heel height - 1.1 cm; thickness of the fold -
0.6 cm; Found: the material of the charred
pit of Kutaisi fortress (Fig. 50, 3).

A bowl (museum inv. book N210130 AA-
842, Field register book of Kutaisi fortress
N2 8028.90) - a fragment of the bottom
with a red face, thick-walled. Well settled
clay. Inner mouth has white engobe. The
drawing is made by scratching. The
surviving fragment shows the bird's body in
profile, without the head and tail. The main
body and high legs of the bird are colored
yellow, and the wing and tail are colored
green and yellow. To stylize the wing,
concentric circles, ring segments are used,
alternating between light purple-colored
and white cells inserted inside. The bird has
a white collar-ring around its neck, beaded
with large pine-colored dots. Around the
bird is a green colored floral ornament. On
the fragment, it can be seen that the
composition is enclosed in a purple circle,
which coincides with the circumference of
the base of the bowl. Scratched lines are
filled with brown paint. It is covered with
transparent glaze. The foot has a wide
wheeled heel.

Dimensions: heel diameter - 9 cm; heel
height - 1.3 cm; The thickness of the fold is
up to 0.8-1 cm. Found: material from
Kutaisi fortress’ charred pit (Fig. 50, 4).

The painting made on the described
bowls is distinguished by its decorativeness,
which indicates the developed artistic taste
of the master potter. The contours of the
painting are clearly drawn, in which the
dark paint is inserted, and the area inside
the contours is cleanly colored and the paint
is not spilled. The image of the bird on all
samples is fragmentary, which makes its
identification difficult, although a certain
opinion can be expressed: according to the
collar-ring on the neck and part of the tail,
it can be attributed to the pheasant family,
specifically to the rock partridge, or to the
dove family - to the wild dove. From the
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drawing of the figures, it is clear that it
stands quite gracefully and proudly. To
refresh the image, contrasting color inserts
are used, namely large dots of dark color,
which add life to the composition.

Dishes decorated with the image of a
similar stylized bird are characteristic of
different regions of both Western and
Eastern Georgia. In Western Georgia, it was
found mainly at the old city settlement in
Kutaisi and Batumi Castle, and in Eastern
Georgia - in Rustavi, Dmanisi, Ujarma,
Gudarekhi, Zhinvali, Uplistsikhe (XIV
century) old cities (Mindorashvili, 2008:
46), in Tbilisi: in the territory of Karvasla
(XVI-XVII centuries) and in the synagogue
(XIV century) (Mindorashvili d. 2009: 26;
43), in Kvetera fortress (Mindorashvili
2010: 35-37), near the bridge of Metekhi -
in the vicinity of the church named after the
forty Sebastian martyrs (Danelia, 2011: 1)
and others.
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Fig. 50. Glazed jars with the image of a stylized bird from Kutaisi Historical Museum
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Fig. 51. Glazed bowls with the image of a stylized bird: 1 — Museum of Bolnisi; 2 — from the
fortress-city of Ujarma; 3- from the old city of Kutaisi
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The most similar to the above samples,
in terms of compositional solution and color
gamut, are the aggregates found during the
archaeological research of Bolnisi (Fig. 51, 1)
and Ujarma fortress (Fig. 51, 2).

According to the stylistic methods of
depiction, the bowl found by chance in the
territory of Kutaisi old city (Fig. 51, 3) is
even closer, which is almost identical in
color to one of the samples kept in the
museum (Fig. 50, 1).

As we have already mentioned, in the
Middle Ages decorating glazed dishes with
the image of a bird was a widespread
tradition, both in Georgia and in Eastern and
Western countries. What a close
neighborhood (Armenia, Azerbaijan, Turkey),
the Mediterranean basin, the Black Sea
countries, the Volga region, the Middle East,
and Central Asia, confirms. From these
materials, the image of a bird from the
fragment of a bowl found on the old city of
Shirvana-Gustashfi, or Biandovani,
Azerbaijan, is close to the bird depicted on
the Kutaisi bowls described above, in terms
of color combination (Dostiev, 2010: 38)
(Fig. 52, 1); It is also more or less similar to
the bowl of Armenia - Dvini old city
(Vaganyan, BaraHsH, 2009: 8) (Fig. 52, 2)
and the painting of Seljuk pottery kept in
Bitlis Ahlat Museum in Turkey (Yiiceli,

Sanalii, 2o011: 539) (Fig. 52, 3). All three
named samples are dated to XII-XIII
centuries.

As we can see, the stylized bird motif is
quite often found in the near neighborhood
or distant regions, and most of them have
identical similar elements in a very large
area of the territory. It can be said that
glazed ceramics with a stylized bird
ornament are characterized by a certain
standardization of form, plot and painting
(compositional solution and color range).
This is not surprising - the development of
socio-economic, trade and political relations
was a contributing factor to the formation
and introduction of a system of decorative
techniques, styles, composition and drawing

principles of ceramics (and not only
ceramics).
An example of  this kind of

standardization is a bronze cup made in



39690 ©53Ds©IdMOo dMHObXsML Lslidobo (bme. 52,
4). 90 35mMgdDY, MHZe© ©IIMOOMHJOME LSG-
AYgddo gobrsygdmer dgsombgddo, d;3gbstrgm-
o MMBsdgbEHOL Bmbby, godmbisbowos gMobzgwo
(LogoMomm 3BMYEo), LfmMg obymogg LEGo-
woHgdwo bdgdom, Hmam s gb

Nakhichevan preserved in the National
History Museum of Azerbaijan (Fig. 52, 4).
On its walls, in medallions placed in richly
decorated belts, against a background of
plant ornaments, there is a bird (probably a
dove), with the same

bm®. 52. gMH0obzgmol 353mlisbryegds vgbmey® 60d3489dbyg, XTI-XIII BL. : 1 — dmFodnmo xsdol gMsadgb@o
005603560l bogdogrsds@osb, sBgMds0x60); 2 — dmogdmmo %80 3060l bogoesdstrngsb, bmdbgoo; 3 —
9mFogdmmo xs80l BGMsadgbE0 J. dBomeolols s3mmsmols 3 bgdosb, mvMdgomo; 4-5 — dGobBxsml bsbdobo,
3BgMds0K 60l gHmzbumemo dnbgmdo

Fig. 52. Glazed bowl with the image of a bird, 12th-13th centuries: 1 — from Biandovani old
city, Azerbaijan; 2 — from Dvini old city, Armenia; 3 —From Bitlis Ahlat Museum, Turkey; 4-5 —
Bronze cup, National Museum of Azerbaijan

dm3ogdmer x5990%bgs Homdmoygbowo (bme. 52, 5).

09Oy XAMBdo 399005690 8 xsdob
BEO096GBY 3odmbsbmmo gMobzgmado 3s@sms
Dmdobos s 53m35030M00 56 3mIdoboMgdmwo §9-
Lo (58m35536s-s0mgzbgzom), dmbmdOmdmwso
(03969, go30L@gMO, yzomgwo, dmdfzobm-0mys-
30bx8OM) sGOL dgbdmegdmeo (Kartsidze, 2024 c).

X500 (J.3. bag. Ne722.04) — doGobs s a39M-
0ol BMd96G0 Yo30LBMo 4odMAFZM0, 35MAS©
296egdoo mobs. m®IBOHOZo MYNIMOE sbyMmdOo-
©90Mwo.  Fos3oMol  Imygz0moem-dmdfzobm
5mbby, xs00L doMmdo, sdm3sfizMoom dglerEgdY-
@05 BOOB3xEOL 258mLabregds (bme. 53, 1). ol

stylized scheme as on glazed bowls the (Fig.
52, 5).

The birds depicted on the fragments of the
8 sums united in the second group are small in
size and are made by scratching or combined
method (scratching-scraping), monochrome
(green, brown, yellow, greenish-brown)
(Kartsidze, 2024 ¢)

Bowl (Field register book of Kutaisi
fortress N2722.04) - a fragment of the base
and side, brown-burnt, well-precipitated clay.
Bilaterally covered with white engobe. On the
yellow-green background of the inside, at the



0o6x 36035 80FoMMEo s bolgsdGHom v3o-
Mo3L Fooggws, GMIgEoi Jwegzbowo babgdomos
23900m(3900. BOOB3gEL IMAZSEO  MZoEol
033003 InHBOEOWOo Mm3z5¢00 d9dmbigal; 0og0l
9my3560Mmds FoaMmadgugdr)eos; 3s0owo ygerol
0535 @5 dMmEMIo MmO boggum-Mrmeo 5J3l;
Bob3oOG0 935 FJOMO; MO FoBIMMYdY-
@O ©5 0MEMP0 BOTOP FoYMBOO; (350 BOOKS
3x3MHMb0sdWO; Gobo ©g3MHOMIdME0s 356-
WIIOHO HIogdoms ©s {iMom, bowm gOhoms
0Mddmol 50dbodgbgwo ffobfzamgdom. ggbgdo
InDBOHEOE0 3056 FJO0mMss dMEMGdIMo. bo-
39060 babgdo 53mzLgdeos dmdo yogobggho bo-
©Q05300. X30L oW IONWO 5J3L VBIOYWO
3600ws Fodmeo. d90mmBgbowo 53l Bgoye-
6oL ggbgdol Bs335eg30. X5 B0, FoTMYgs-
Boero Jmbigro odgl.

bmdgdo: Jberol ©d — 7,5 1I; Jmberol Lo-
dooerg — 1 19; 39i30L bobdg — 0,6 bA; BoEob Lodsw-
g — 4,6 3. 50dMBgboL SEHOO: JMMs0LOL bogs-
Wsdo6o, 9900mb39300m Hgs3oM o dmbsdmgs-
0.

x5do (0. §. 10130 AA-842. J.i3. bsg. N25932.87)
— doMob gMsdgb@Eo b godmafizeMo, 3o6Mys©
2396@adoo mobs. mGIbG0Z350 NJM SbyMdOo-
6900, 030608 ygomger gmbby, xsdol
do®8o, s9m3sP3M0m  Fglmmegdmeos gOObgg-
ol — dotx396s 3Omzowdo (bwye. 53, 2). boligs®-
Ao MFoMogL 3wo3bowo bsbgdoo JodmEgdv-
@O0 3054go; 5936 0O, IMRZ5C0 N30, Foms-
@0 4ol msgLs s dME®To MM LoygErm-Hm-
o 5943L; BOMGd0 A5dowo, bsdywolgd Mo
dmbm0oo; GHobo ©Y3MMOMHIOMWOos 35OV
M0 O3> gOO0Ms S 3Mmb396GHo Hggdom, bm-
WM M0 s gOmgdo obhzwadom. ggbgdo
InDBOHOOE0o 3096 FJO0mss dMEMGdMo. bo-
39060 babgdo 53m3Lgdeos dmdo Yogobggho bo-
QYBIZOM. BIWIZLYOTO 5J3L YBIOLWO 3005
s 30dmo. 80s306Hbg 90mmbgboo 5g3b By-
OPM0L Bgbadol 65335¢0930. 90930600 ORo-
MME05 4Y3000WHE, OGBS 4s30LxgM0 -
J900 @5 IPIZWYPONOS YBIOYLO OO Fo-
J160. xs0L dswo, gs8myzsbowo Jmliero s4au.
bmdgdo: 1ol ©d — 7,8 1T; Jlerol bLodsmeng
—119; 3930b bobdg — 0,5 13; BoEol Lodsweg — 5,7
1. 503MPY6OL vEYHOWO: JMmoobol bodowrsdso.

30330mb0306M0  2osY39GH0m, LEHOWoBo-
300L BILosMOMS s FLBrMEgdol BHgdbozom bg-
950 gH0o MO0 X80l dugoglos FMMHFwob 3o-
93 9O0 BMad96H0, OMIGBg3 TbMmErMmE @G-
Bob Boffoeo — 390 s Bgbgdos FgdmBgbowo.

x50 (3. §. 10130 AA-842. J.i5. Usg. N28023. 90)
— doMol ®MLdgbEo, Mmbzgiosbo, mGmIbGO3

bottom of the bowl, the image of a bird is
scratched (Fig. 53, 1). He is facing right and
holding a worm in his beak, which is
represented by curved lines. A large oval
surrounds the bird's round eye; The head is
elongated; The high neck has two collars at
the head and bottom; beak hooked; tail
expanded and divided into three at the end;
one wing shriveled; The body is decorated
with parallel semicircles and circles, and the
wing with feather markings. The legs end with
large claws. Scratched lines are filled with
dark brown paint. Its covered with colorless
crystal glass. Footprints of the chieftain's feet
have been preserved. The foot has a low,
raised heel.

Dimensions: heel diameter - 7.5 cm; heel
height - 1 cm; thickness of the clay - 0.6 cm;
The height of the bird is 4.6 cm. Discovered:
Kutaisi old city, accidental surface find.

Bowl (museum inventory book N210130
AA-842. Field register book of Kutaisi fortress
N25932.87) — a fragment of the base of gray
burnt, well-precipitated clay. Bilaterally
engobed in white. On the yellow background
of the inner side, at the bottom of the cover,
the right profile of the bird is scratched (Fig.
53, 2). He is holding a worm with his beak,
which is represented by squiggly lines; It has
a large, round eye, a high neck and two collars
at the bottom; wings spread, sickle-shaped;
The body is decorated with parallel
semicircles and concentric circles, and the tail
and wings with forewings. The legs end with
large claws. Scratched lines are filled with
dark brown paint. Transparent glaze is
brushed over dish. On the inner side, there are
traces of the feet of the upper heel. The
surface is covered with yellow, brown spots
and a colorless glaze is applied. The foot has a
low, raised heel.

Dimensions: heel diameter - 7.8 cm; heel
height - 1 cm; thickness of the clay - 0.5 cm;
The height of the bird is 5.7 cm. Discovered:
Kutaisi old city.

Another fragment of a vessel, on which
only part of the body - the tail and legs - has
been preserved is similar to the above-
mentioned two bowls’ images, in terms of
compositional solution, character of
stylization and performance technique.

Bowl (museum inventory book N210130
AA-842. Field register book of Kutaisi fortress
N28023. 90) - a fragment of the base, gray-
faced, covered with white engobe on both



090M5©  SbgmdoMgdmmo. dosdomol  d)3s69
3mbbg s9m3sfizMol BHgdbogzom dgbmyengdmeos
B}OMOobggwo, ds6x336s 3Mmxzowom (v, 53, 3).
Aobol 99mmBgbowo bsfforo ©g3mMHomadmmwos
3950 M35gdomMs s §Hom, bmerm
R3OS obff3egdom. 39900 dmEmlizgh asdwowo-
5. ©93MmMoL  s0bodbmmo  gwgdgb@gdoms o
00 FY5¢gd0olL Asdmlisbgol dsbgMom ob bgdmowfg-
6Hoo xsdol (L. 53, 1) 0©IbGHwOHos. bogsfito
boHgdo ygogobgghos. xsdb 250053wgdwo 5d3L
MBRIOMO FogMMo. JosdomObg 8906086905 Y-
53M0L 65d00. X 5L VIO, GO, FodMYgs-
Boero Jmligro odgl.

bmdgdo: Jmberol ©d — 7,5 bd; 3g3ob Lobdy —
0,5 18; Jgubeol Lodsmerg — 1 U3; sdmbgbol
5Q0300: Jmoobol bagowsdsto.

%599000 (boye. 53, 1-3) 0EIHbEHMOMdS ©s bo-
bs@ol  dgltrmangdols  Tobgeos,  4sbLsgzMmMgdom
LEBHOWODHEOOL gOHMBsomO bydbo, ggbgdols s
00 FYoegd0L 9MHM0 s 03039 BMMTs, 0dwg3zs bo-
3339wl 3035659M®m, Mmd olobo gOHMO MLEs-
Gob Bobgarogos.

sides. On the green background of the inner
side, a bird with a right profile is made by
scratch technique (Fig. 53, 3). The remaining
part of the body is decorated with parallel
semicircles and circles, and the wing is
decorated with forewings. The tail is spread
towards the end. It is identical to the above-
described bowl (Fig. 53, 1) with the mentioned
elements of the decor and the manner of
displaying the claws. Scratched lines are filled
with brown paint. Its covered with a colorless
glaze. The remains of the upper base can be
seen on the inner side. Bowl has a low, wide,
raised heel.

Dimensions: heel diameter - 7.5 cm;
thickness of the clay - 0.5 cm; heel height - 1
cm; Discovered: Kutaisi old city.

The identity of the bowls (Fig 53, 1-3) and
the manner of execution of the painting,
especially the same method of stylization, the
same shape of the feet and brackets, give
grounds to assume that they are the work of
the same master.

by, 53. dmFodmeo %9980 dzo6g Berdol gMHobzgeols 3s8mlisbyemgdoo, XTI-XIII L.

Fig 53. Small-sized glazed bowls with images of birds from Kutaisi, 12th-13th centuries

L. 54. dmFodmeo xs30L BMad963 900 Jmmsolol bogsesdstosb, XII-XIII Lb.

Fig. 54. Fragments of glazed ceramics from old Kutaisi XII-XIII centuries



Bg0momfgMoe Lsdogg x 9By, BM0B3gEOL go-
693060 09MHoLs s Bmdol dobgz0m, Logs®sv-
©ME 3300F05 35dmlsbwyero.

x50 (3. §. 10130 AA-842. 4.3. Ne5933. 87) — do-
6oL gMs096@0, dx0ge EsHosbgdMwo, fomwsw
2000335600, dos FbOOEL MYNMo© sbymdoMy-
0900, 3MY30m5¢m IE®E30LGBIH BMbDY AsTMbs-
byos 59m35H3000 dgbmrmgdmeo gMobzgwo
oM 3bgbs 3Omzowom, GMmIgwoi dbgws o0MRg-
39. 990b6036gds dbmerm dwddwol s0dbodzby-
@0, 03000OME 45bwsaqdmo dGwmg bsbgdo o
3563 gd0. 6535560 bsBgdo 50mglgdveos ysgob-
3gOM0  LOMYBIZ0M.  FOIZJOEO by  0ymls
MBIOME0 F0JMMO0. 2oMmgms 30OBY d90dRbygs 9b-
3Md0, MMIGOE IBIOWWOs Yo30LBIM0 S Y30-
090 Fogmdom.

bmdgdo: 3930L Lobgg — 0,7 LI; smdmbgbol
9Q00: §090LoL bogowadsmo (L. 54, 1).

X500 (8. §§. 10130 AA-842. J.5. Ne 5936. 87) —
doMob BM996E0, Jomws 4odmafzscmo. dosdo-
M0 090065  9baMmdoMmdMwo. yzomgw Rmbby
50m3sfi3M0m dqleHvaEgdmeEos gMobggwo docmaby-
Bs 36Omgowom. dg0mmPgboos &obo, msgz0lL dotg-
9. Bobo ©y3MMHOMHGIM0s ddMEOL 50db0d369-
o 9306 Bmdol, 3sMogwmemo dMmg boby-
00m, bom GOMYd0 bGHOWOHBYIMWos HMIdYWO
0500L Loboom. Bs3sfito bsHgdo sdmgzLgdos yos-
30LEBIN0 bEYDSFOD. FIWIZLIVYEO 5J3L IBIOY)-
@0 F0J9M0. 350930600 Mg sbaMdOMIdMW0s
©5 IBIOYWOs Yo30bBIN0 ©d Y300mgwo Fog:)-
oM. X590L JMLEIO FsOHDME YOO O J5TMy-
396000,

Dmdgdo: Lol ©d — 8,5 13; Jmlierol bLobdq —
0,5 19; 503MPBIBOL 50 O: JMMI0LOL Bodsersds®o
(L. 54, 2)

X500 (3. §§. 10130 AA-842. d.3. Ne5937. 87) — do-
Mol BOMsdgbBo, foomwo godmdfizsmo  3930.
3M52396@Bg FodmMmo dwogh ©sBosbgdmwos, 8y-
dnMbgboros IbmEmE mMog30lbs s Gobol Baffoero.
09N 9baMdoMgdMEo  Fosd3omol  yzomgwr
3mbBy 59m35H3M00 M gdos gMHobggerol
956 3bgbs 36HMmBowo. BHobo ©I3MMHOMGIM0s d0-
0ol 506083690 930y BMAoL, 356MowgeEy)-
6o IO bsbgdom, bowm gmmgdo LEGHowoby-
005 OHMIdMEO d5EOL Lsbom. yguby Loygem-
Mmo 89060d69ds. mzswo mMo dgotmg Bmdol
3Mb396GHOMo FOHob Lobomos Im3gdero. BMOb-
39wb bobs®Eom MFoMmsgl 2 BHgbowro bsBom o-
dmbsbaro Fooggms. 6535060 bsbgdo 93LgdEos
94930L539M0 LOMOIZOM. K0 IGO0 MR M-
o F0oJMEmom. 256906 JMbeol bsfowo sbymdo-
HIOPLOd ©5 BIPIZLIVYWOs Yo30bBIAO ©d Y30~
0900 F0dMM0. Xo00L JMLEo BIMMIE ITWOE0

Based on the appearance and size of the
bird, all the three bowls described above are
likely to depict a laughing dove.

Bowl (museum inventory book
N210130 AA-842. Field register book of
Kutaisi fortress N25933. 87) - a fragment of
the base, badly damaged, burnt red, engobed
in white from the inside. On a mustard-
yellow background is an incised bird in left
profile, which is difficult to distinguish. Only
the densely spaced curved lines and claws
indicative of feathers are noticeable.
Scratched lines are filled with brown paint.
Covered with transparent glaze. Engobe is
also visible on the outer face, which is
covered with brown and yellow glaze.

Dimensions: thickness of the clay - 0.7
cm; Discovered: Kutaisi old city (Fig 54, 1).

Bowl (museum inv. book N210130 AA-
842. Field register book of Kutaisi fortress
N¢25936. 87) - fragment of the base, burnt
red. The inner edge is covered with white
engobe. A bird in left profile is scratched on
a yellow background. The body is preserved,
without the head. The body is decorated with
small, parallel curved lines representing
feathers, and the wings are stylized as a
rhombus mesh. Scratched lines are filled
with brown paint. Covered with transparent
glaze. The outer sides are painted in white
and covered with brown and yellow glaze.
Bowl’s heel is wide open and pulled out.

Dimensions: heel diameter - 8.5 cm;
heel thickness - 0.5 cm; Discovered: Kutaisi
old city (Fig 54, 2).

Bowl (museum inv. book N210130 AA-
842. Field register book of Kutaisi fortress
Ne25937. 87) - fragment of the base, red-
burnt clay. The glaze on the fragment is
badly damaged, only a part of the head and
body remain. The left profile of the bird is
scratched on the yellow background of the
whitely engobed inner sides. The body of a
bird is decorated with small, parallel curved
lines representing feathers, and the wings
are stylized as a rhombus mesh. There is a
collar-ring on the neck. The eye is given as
two small concentric circles. The bird is
holding a worm in its beak with 2 broken
lines. Scratched lines are filled with brown
paint. The bowl is covered with transparent
glaze. On the outside, the part of the heel has
a white engobe and covered with brown and
yellow glaze. The heel of the foot is wide
open and pulled out.



Q5 998myzsb0wo0s.

bmdgdo: Jmberol Lobdg — 0,5 b3. s@dmhgbols
3Q300: Jmsolol bogogads®o (L. 54, 3). sw-
1560365305, HMA 356536900 2 Ksdbg (bwe. 54, 2
5 by, 54, 3) go0mbobmwo gMobzgwo, go0gybey-
@0 60369000 {fo5393L MHMaMM3 35350, 0byg AHggeU.
93069 BmIgdoL godm b 3035MMMm, Mmd gls
aM0bzqwo 9Fyghos, ImboBOGIL 5dysmgdlL 3GOb-
39ob 30LOOL EsLLFYoLdo Fodmbsbmro EIbMO-
@0 boygem-Mameo, Mg bmemgo dfymobogol ds-
bsbosmgdgeo 603s60s. mH0gg babs@o duyoglo dgb-
HMEgdol 3sbgMoms s ghHomo ©s 03039 bGowo-
Do300m boLosMYds — PoIMOOEHHY0 56 sMOU,
™I 039 90 MbEAEHGHOL 809H sHOL sTBo©Y-
oMo,  dbgogbo  dmyzsbomdol  g®mobzgwo
oG bgebsfig®ms dobosdm®mgddos a3b3w9ds
(L. 56, 4).

X500 (8. . 10130 AA-842. J.3. bog. Ne5939. 87)
— oMol gMspdgb@o, fomwo gsdmdfzsmo 3g3o.
8005 5 3967 30600 MJNOOE bAMBdOMYdMO. Fo-
©530600L 33569 BMbDY, Ksdob 396GH®T0 godmbe-
byos gMobggmo dotmEbgbs 3GMmgowom. dobo
930390990 6ob3oMGH06 3900900, Logssvy-
©ME IEHMIOLS s 33M0EGOLIMZ0L OTsbILOSMY-
0go ,.boGol Mdg* 4908mg0bgds; Gsbo sfob-
030 543L; OMGdo LGHOWoDYdIMwos HMId-
@0 35000l Lsbom. gMobzgwols omyzwog, 3mddo-
BoGgdmEo 58m3sfgaMs-sdmabgzol bgdboo dglicrvy-
©gdg 3mb6396@OME (099080, Psbidmeos L3oMs-
@900l Loboom godmbobyamo d3gbsdgmwo m®bo-
396@®900. 653560 bsbgdo 0m3LgdME0s gogz0Le39-
60 LoYBS300. XL 253w WO 5J3L GGG
WO 3M0sws  Fodmeo. gomgdotby dmFodmwos
30396900 s Y930LEM. JMLero Mbywo, GsOMIE
239000, 250Mmy3z560¢0. BMF7d0: JMlerol bLodsw-
wg — 1,3 10; 3930L Lobdg — 0,6 LY; sdmbgbol
9QR00: Jr)mo0LobL Bogowsds®o (L. 54,4).
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Dimensions: heel thickness - 0.5 cm.
Discovered: Kutaisi old city (Fig 54, 3).

It should be noted that the bird depicted
on the last 2 images (Fig 54, 2 and Fig 54, 3)
resembles both a rock partridge and a quail.
Due to its small size, it should be assumed
that this bird is a quail, the opinion is
supported by the curved collar-ring at the
beginning of the bird's neck, which is a
characteristic sign of the quail. Both
paintings are characterized by a similar
manner of execution and the same
stylization - it is possible that both were
made by the same master. A similar bird can
be found in miniatures of Georgian
manuscripts (Fig. 54, 3).

Bowl (museum inv. book N210130 AA-
842. Field register book of Kutaisi fortress
N25939. 87) - a fragment of the base, red-
burnt clay. Inner and outer mouth has a
white engobe. On the green background of
the interior, in the center of the image, there
is a bird in left profile. Drops of "bird's
milk" typical of pigeons and sparrows flow
from its hooked beak; His body is wrinkled;
The wings are stylized in the form of a
rhombus grid. Around the bird, in the
concentric circles made with a combined
scraping saw, are inserted floral ornaments
in the form of spirals. Scratched lines are
filled with brown paint. The glass has been
covered with transparent glass. The outer
side is glazed in green and brown. The heel
is thin, wide, drawn out.

Dimensions: heel height - 1.3 cm;
thickness of the fold - 0.6 cm; Discovered:
Kutaisi old city (Fig 54, 4).

Bowl (museum inv. book N29539 AA-
764. Field register book of Kutaisi fortress
4290. 85) - fragment of the base, red-faced.
The inner edge is covered with white engobe.
On the yellow background of the inner side
there is a scratched image of a bird in left
profile. Only the head, part of the body and
short legs have survived on the fragment.
has a high neck. The body is covered with
scratchy forepaws. The eye is depicted as
two small concentric circles. Drops, probably
the "bird's milk" characteristic of pigeons
and sparrows, flow from the eagle-like beak.
Colorless glaze is applied to the bowl. On the
outside of the heel, traces of white engobe
can be seen, as well as brown and yellow
specks of glaze. The heel is drawn out, high,
wide open.
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509goMHgdL FogMamgdmo — Mm35eMHO 1530, dms-
030000 6olgo®AHOL ©d Bgbgdol (3efgwroro
Ls93wmbo mEMIs) 0IBEMOMDS, SLg3zg d+9ddMEOL
259mbsbgol 9Hmo s 03039 bgdbo.

50b5b0865305, HMI ImFodmro xs9900 dzotg
bmdob 3MH0bzqwol Ms30lgdwEO godmlisbmegdoo
— 5mf030L9060 bobIsMmEH0ms s EgBgdom (LY.
53, 1-2; bye. 54, 4) xgOXRIOMBOM o6 TJazb3z9M0s
Lodommzgeml bbgs Mga0mbdo. gl LogsMowome,
JMm5009M0  MLAEHGHJOOL ghHmy3sm0 TboGIOHIEo
06GH9M36M9BHo305 O BbGHIBoss.  Lodsgyogme,
MEbmwE sborgddo 93bgzqds dbgoglo dm@G0gg-
000 ©Y3MOOMIOMEI0 K5TJDO0. B9, BORIC0MS,
LB30GMoOHO MmOBTYBEGH0m dMmBsOBMgdM K50l
903969 53590963 Bg Homdmoygbowo gmobzgwo —
Bob3oME0L yodmpgbowo §3zgmgdom (bme. 54,
4), dogbg o036 8990 1593v969900L dOBIBEHOWG
609 89dL, MMIgdoE 950dmbgbowos Mebsdgpm-
39 dJ 0%Bbozol  BHIHoGHMMH0sby  9MLYdMOo
00DbG0MGM0 bogowsgstol Boggols (bwe. 55, 1)
(Merig, 2020: 49-66) 5 d0bBBEHOOL 033gMool
obGHMOoMwo  medol  domobool  (Bithynie au
Moyen-Age, 1995) s6dgmemaon®o  33e39d0L
©OMb (L. 55, 2); sbg3g boLZIOEHO0W Yodmy-
Boaro {39009d0L Im@GHogz9d00 999390 JMmsolvy-
60 x530b (LwO. 54, 5) 3sMogEr0s LodgMdbgmol
3060 93095%Y J. Jowr3osl sOJgmrmpor®o
23500bMgdoL OML s0dmbgboo dmFodmwo xsdo
Lye. 55, 3), OMIgEoE IMIMO0WGOos XIT-XIII
Lo3699000m (Kontogiannis, Skartsis, 2021: 9, 248).

Jmms0bol  Bogdoanodo®ol  sMdgmemyom®o
332930 89ga°@ s@dmbgboo, Bgdmsnfighowo
dmFodmwo 3960000390 FMMmFol ©sdHsgdol
39600, ILmb ghomow s0dmBgbowo msbdbeng-
00 3sboeol dobggom, XI-XII bsmzmbggdom -
Bobobzmgds (JoMEodg, 2010: 134). 0dsgzg 3gGHom-
QOO MMOWEIOS Lado®mzganml bgs Mgaombgddo
s©dmbBgbogo, Abas3lo g3mMob ddmby dmFodmwo
39658035 (dofodgowo, 1998: 59).

Dimensions: heel height - 2 cm;
Discovered: Kutaisi old city, the ruins of the
"Kings of Lazs’" palace (Fig 54, 5).

The bird depicted on the last 2 bowls
(Figs. 54, 4 and Figs. 54, 5) should probably
be a laughing dove. The basis of this opinion
is the drops from the beak, female laughing
dove secrete milk from their crop, so-called
"Bird's milk" with which it feeds the baby
birds. Although the image of the bird on
these two sets is very fragmentary, it firmly
can be said that both of them belong to the
same master. The opinion is supported by
the identity of the oblong-oval head, hooked
beak and legs (extended triangular shape),
as well as the same way of depicting
feathers.

It is worth noting that glazed jars with a
peculiar image of a small bird - with an
eagle-like beak and claws (Fig. 53, 1-2; Fig.
54, 4) have not yet been found in any other
region of Georgia. This is probably a kind of
artistic interpretation and fantasy of Kutaisi
masters. However, bowls decorated with
similar motifs are found in foreign
materials. For example, the bird depicted on
a jar fragment framed by a spiral ornament,
with drops flowing from its beak (Fig. 54,4),
is very similar to medieval Byzantine
specimens discovered during archaeological
research in the Byzantine outpost of Nicaea
(Meric, 2020: 49-66) on the territory of
modern Iznik (Fig. 55, 1) and during the
archaeological researches of the historical
region of Byzantine empire Bythinia
(Bithynie au Moyen-Age, 1995) (Fig. 55,2);
there is also a parallel between two more
Kutaisi jars decorated with motifs of drops
flowing from its beak (Fig. 54, 5) on the
Greek island of Euboea. A glazed jar
discovered during archaeological
excavations in Chalcis (Fig. 55, 3), dated to
the 12th-13th centuries (Kontogiannis,
Skartsis, 2021: 9, 248).

The period of manufacture of the above-
described glazed ceramic vessel discovered
as a result of the archaeological research of
Kutaisi former «city, according to the
accompanying material found with it, is
bordered by the 12th-13th centuries
(Kartsidze, 2010: 134). Glazed ceramics
with similar decor found in other regions of
Georgia date from the same period
(Mitsishvili, 1998: 59).



bey®. 55. FMmoolyydo dmFodmeo 3963030l doBbGHOMO Boenmagdo: 1 — xsdo Bogdogmags® 69395056 (mvMdgmo), XII-
XIII bb.; 2 —xs80 dBomobools (medgmo) cendoqsb;, XII-XIII bb.; 3 — xsdo J. Jsemzoagsb, XTI-XTII bls.

Fig. 55. Byzantine analogues of Kutaisi glazed ceramics: 1 — Bowl from the old city of Nicaea
(Turkey), 12th-13th centuries; 2 — Bowl from the region of Bithynia (Turkey); 12th-13th centuries;
3 — Bowl from the city of Chalcis, 12th-13th centuries

bgarmgbgdol bbgssbbgs 60dmdngdHy B3m0obgg-
@0l 8m@GH03900L 258mbobgol GHMooEool d3gwoms-
2396 5GLgdMBOL globgd 365350 JoMNO SOEGI-

35dBHo 99¢HY39wgdL. 563H03MM0 396H0M©OEsd Im-
gmgdYo, ob 3b3Egds JoOYWo oBhgOosw -
60 379EGHMOHOL bbgoolibgs boliosmol dgawgdby,
sbgmgd0s: BFGH03MOO 3gMHomEol Lodmbol md®hml
15993960Lgd0 (mEodg ©s bbg., 2017: 27) (L.
56, 1-2), 30bvMo dG0bx ML LEOEYWIdO ©s F30-
MO d3MJ0, 3BFBH03MMO 3900MmEOL JoMroEo
9mbs03.

BOOMLBMS ImGHogzgdo bdods  43b3g0s
3995 159939969980l bYHMMIMIVZHWO dgyEgdols
M9w0gx3goby, 390dmo X L-ob bobwerols dmbsb-
A&M0b, X1 b-0b doa®mo@ol GHoddobl, XI L-ob bgg®o-
3bm3ol  Lsgsmgdm  Bod®ol  (Muxera.
Kadenpanbubiii cobop /IBeHaguaTH amnocroJos,
2014) (L. 56, 3) s Lbgsms Loggslom Jobs3zg-
0500. 91939 bdoMos Jobo odmbobgs dwms Lo 3mbgg-
0oL,  bgwbsfighms  dobosEmMgddo  (Jomormwo
byebsfig®o foabo, 2020: 43) (Lye. 56, 4), Jumgo-
@gdLs s b3y dgaegdby. Jumgowol bswg3goglm
600998905 d90dgds Bsomzowml sgoom I 3w-
535o@0bL Lodmbo md3zol GodMol Jzob  Mgwog-
53050 (3ggbmggero, 1988: 25) (Lvye. 56, 5), Lgsby-
odo  s@dmBgbowo  3m3GOHO s dOBIBGoMEO
Jbmgowol gMoadgbdado (Iogbemggmo, 1988; 3s-
@sbgos, 2017; Martepuanasl 10  apXeoJOrHH
Kagkasza, 1904:) (bo6. 56, 6-8).

3HM39@ms  2odmbobrEgdom  ©Y3MOOMHYdY-
@0 1530 K50l BMYTIBEH0IB MOO SO MBGO-
30 65{s680s, gBoo 30 99m@sbogro.

X530L dodol gmsgdgbBo (8. §. Nel0130 AA-
842 J.i3. bsg. Ne5112.86) fomgwro 3g30m;

Many Georgian artefacts testify to the
existence of the tradition of depicting bird
motifs on various pieces of art. Since the
ancient period, it can be found on various
monuments of material culture of Georgia,
such as: the gold ornaments of the ancient
period clothes (Dolidze and others, 2017:
27) (Fig. 56, 1-2), the Colchian bronze belts
and silver buckles, the Georgian mosaics of
the ancient period.

Winged motifs are often found on the
reliefs of medieval architectural
monuments, for example, in the facade
sculptures of the Khakhuli Monastery of the
10th century, the Bagrati Cathedral of the
11th century, the Svetitskhoveli Cathedral of
the 11th century (Mtskheta. Cathedral of
the Twelve Apostles) (Fig. 56, 3), and etc.
It is also often depicted on medieval stone
reliefs, manuscript miniatures (Georgian
Manuscript Book Abroad, 2018) (Fig. 56, 4),
textiles and other monuments. The best
samples of fabric can be considered the robe
of David III from the stone relief of the
Oshki temple (14) (Fig. 56, 5), Fragments of
Coptic and Byzantine fabric found in Svaneti
(Ketskhoveli, 1998; Kalandia and others,
2017; MaTepuanbl o  apxeoJIOTUM
KaBka3za, 1904: (Fig. 56, 6-8).

Of the three fragments of bowls
decorated with animal images, two are local
products, and one is imported.

Fragment of the base of the bowl
(N910130 AA-842, K.F.F.D. N25112.86)



by®. 56. gMH0b3golL 2od8mLisbryergds Lbgsslibgs dgacgdby: 1, 2 — s6E03Mo mgdml bsddzgboligdo bsdmlsolbmgol, 3sbo;
3 — g3ob Hy0gxno0; 4 — bgwbsfo®ms 3obos@m®s; 5 — ©sg300 III 3Hs3sws@Eol bsdmbo, mT3ol GsdMol Hgwwogno; 6,
7,8 — 303160 Jumzomol BMsadnb@gdo, Lgsbgmo

Fig. 56. The image of a bird on various monuments: 1, 2 — antique gold ornaments for clothes,
Van; 3 — stone relief; 4 — manuscript miniatures; 5 — David III Kurapalat's clothes, Oshki temple
relief; 6-8 — Coptic fabric fragments, Svaneti

Ud9e9300w060; Mg S6aMBOMmIdMEO (L.
57, 1). ©93m606HgdMwos  — 3900 Lomgdsgg-
000 dmbo@zol dgmmEom. Xs3bBYg, LogsMsmOM,
299mbobwano ogm 3@93g09wo 3bmggeo (wmdo),
B5bEGH™AoL 3Bsdo. gdmembgboos Fbmermp Go-
Bobs s Bgbgdol 3Moadgb@o. wmdol Bgs bsfjo-
WO — 530, BMEYo s BBl Boffoeo 56 -
dn®bs.  3mbEHMEOOL bsBgdo ddo  YogobggMos.
3b™3900lL Dm0 ©s Bgbgdo Fgmgdowros o
949308365, IMBIOLROM FM3gDBY Fodmboby-

with red clay; thick-walled; white engobed
(Fig. 57, 1). Decorated - using the method
of painting with colored paints. The bowl
probably depicted a predatory animal (lion)
in a jumping pose. Only a fragment of the
body and legs has survived. The upper part
of the lion - the head, back and part of the
legs have not survived. The contour lines
are dark brown. The animal’s back and legs
are painted light brown, dark spots are



@05 3MJo sdgdo. §obs momob Jgggom Rsbls dmad-
§3560m g3g60ob §6g, dmdo g4s30LBIMO 3MbEHWOOm.
d9ZWYOYO 533L NBIOYwo FoF®o, OmIY-
o3 9096 EsH0sBYOMWs. JMLeno godmyzsbo-
@05, dBMMIWOLTRRZMO, J9MIMS WMo VOEO-
LgdOHO 3m3om. Bmdgdo: JMLeol EosdgEHo —
7,5 10.; gmberol Lodsmerg — 1,5 1d.; 3930l Lobdg —
0,8 1. 5©IMBYBOL YO0 JIoolol Bodognads-
60 303950090l bsdBOHINO FIHOMIO.

depicted on the buff-colored belly. A
greenish circle with a dark brown outline is
visible below the front paw. It has a
colorless glaze that is heavily damaged. The
heel is protruding, wheel-like, with a
button-like boss in the outer cavity.
Dimensions: heel diameter - 7.5 cm.; heel
height - 1.5 cm.; thickness of the rim - 0.8
cm. Found: southern slope of the Kutaisi
city citadel.

U296, 57. BmdmOgamwo 9mE0399000 ©Y3MHOMIBdMMOo BMRdg6EYB0 JMosoliol obGmGomwo
01Dgm000s6: 1 — ool 353mbsboemgdom; & — 535Bol gsdmlisbymgdom; 3 — 033mOGWwo Xsdol Msyd963gd0

Fig. 57. Fragments decorated with zoomorphic motifs from the Kutaisi Historical Museum: 1 — with
the image of a lion; b — with the image of a trumpet; 3 — fragments of an imported bowl

0gmeg x50l 939Mol gMsadgbdvys (J.G.
Ne3681, 2.2003) 3339090 3bMm3geos odmbsbyy-
o, GMIJWLsE Msom Ab3zgM3wo 34sgl LIm-
Gybmwo (bme. 57, 2). xs090b 3930 dmysgzobxzdmo
390m3(356M05, BJPI30M0 PHINMOE SbaMdoMYdM-
o. 93390900 3bMm3gwo 535Dl FoMdmoyqbl,
beeom dibgg®3ero dob s, 4398, IB0sBYdOL go-
9, Lodfmbodme, 4999MH3393¢05 — ol Fgodengds
Berogdmbisbo 3bmggaro, g6mobzguo 56 Jzgfocdags-
@O 0gmb. 2o83mMIgds JgleIvEgdrEos 3:03dobo-
6900 JgoMEOm, 390dMmE 53m3s)3Ms — Fodvwy-
M™3560  bomgdogzom ©Y3MMOMYPs — sdm3zgmol
bghbom.  53m3s3000  ©@oGbowos  3bmggwmms

3B MOHJd0. IBHo390ol 3ol J3930m, Rgbls
@5 dbbggdwol J393000 ©IGBoEos Imygszolydm

The fragment of the second bowl’s
side (No. 3681, 2.2003) also depicts a
predatory animal holding a victim with its
paw (Fig. 57, 2). The bowl’s earthenware is
baked brownish, the surface is engobed
white. The predatory animal is a vulture,
and the victim under its paw,
unfortunately, is unclear due to damage - it
could be an ungulate, a bird or a reptile.
The decoration was made using a combined
method, namely, scratching - decorating
with glaze paint - by cutting. The contours
of the animals were applied by scratching.
Brownish glaze paint was applied to the
bottom of the predator's belly, legs and



F0dmHmz960 Lo0gds30, OMIJEOE SsY-dseoy Bo-
93960005, 3bmggeol @sbby sdm3sHzMmwos
5dgdol 3560369090 3s@oto Mggdo. mmbsdgbHL
03303  53mxbn35-50m339000  Igueyegdero
§OHgbsbo d90mbioggl, OGmIgwoi Fbmemo 3Moy-
9960 oEss  Jnfjgwo.  FOEZWIPRVwo  5ggb
MBIOMO 305w F0JYMH0. 25M9gms FbOHOEB 9b-
23™doLYy s F0gMMol bs0z9bmgdos. bmdgdo: 3930L
bolgg — 0,6 1. s5dMBYBOL sEYOEO: Jmmsobol bs-
Jo54560. 30GH©I0L BHIMHOGHMMO.
dgLsdg 0d3mOGHOMYPRMEo xsdo (3. §. Nel0130 AA-
842 J.3. Log. Ne5716/1,2,3,4,5,6.87) bLHEos  96-
1bg3900s 4odmbsbyyamo m®mbsdgb@obs s 39-
3oL LEAH®MIBHWOOL dobggom (L. 57, 3). 5 domg-
@0 L0YYYgE0S bIGNMO MULAEGOL dogM, bodfy-
bstm, x590L sBosbgdol odm, dbgeros dogero
LHSMOL O S©Jds — gdm®Bgbowos dotol,
3060LS s 39MHEOL BOLATI6EHO. K580 Mrmb3gEos-
Bo; 3960250 2obengdowo mobs. Jos s 2oy BY-
Q300900 MJNOOE SBZMBOMYIM0. FoRMOTGOS
9O Egdos  3m3dobomgRdMmo  sdm3Isfzds —
F0dmHmz960 L50gds3000 ©Y3MOHOMYds — 50Mm3I3g-
0l 9900mE0m. 805 BYE306HDBY, 6530HMD sTm-
3903000  glermEgdmos bsdo FOgbsBobs s
POqbsBgddo hsbos@rmo MO0 gH»IJd6Hwbgdmwo
15939900bgEYOOLOR6 Fgagbowo LatEygwro. 3o-
Mobs s 35emMob g9MHmJdoL OOl Fgdmygy-
05 M0 5dmxRbg300 FgbOHEgdwo boHo s sdm-
3903000 FgL6HEgdEos 3bmggeol (osmgol dg-
©0) 358mbobuyangds. 6535(M0 bsBgdom godmygsbo-
@05 3MA35¢0 Labg, 3es3bowro bsboo dglcrmenyg-
005 Imd00dsm0 3060. bobggzsmftommwo wojom
3H3060 O MZ9¢0. 890966935 gmMol Asdmbobey-
@903 FNOFIWDY 26939 BdIMLLYOS BgbbY
dopamdo 3bmzgeol 56 gmobggwol fyzowo ggbo —
9dMHMd530. Bgbo Bgdmm, #9609, Mamm Ljgwo-
3, 300009 J390mm. ol d993w0s dydo g6, Lod-
3Mobs sgqdom, HMIGEoE ©sBbowos sdmyby-
30 Bgs300HBY. BqgbgdbHY, Momdml Jmdo s330s.
3MOL dMEM Vs T39S S Bgbgdol
©MBgL  YHOEEIDS.  Y3009o  BgOob  Fogco
d0gH sB0sbgdME0s. KoTob Mg BYs30MH0
39050 IRBIMNY0S MJNOMO SbaMmdom s
dmFodmwos 9my300m0m-0mdfzsbm. 3oMHo me-
653 49090 35000, 5M9mbsdMmI© IZ390v)-
WO 3OWOOM. 350250 45dmy3sbowo vy Jub-
oM. HBMIgd0: Lol EosdgEHMo — 7,7 LI; Jb-
ol Lodseerg — 1,3 B3; 3930L bobdg — 0,5 b3; SEdm-
Bgbob 5g00: Jrmsoliol bagowsds®o.
LodoMmmM39wml bbgoalbgs Mgaombol s@dgm-
@MQ0M6H 3300939000 BMO3WHs  SImbgbowo
JM050LvIH0 %59900L BgPoms s 3MB3MboGoom
adbasgbo dmFodmeo 396099035, Mol AsTmbobey-

under the rump, which has peeled off in
places. Small circles indicating spots have
been scratched on the animal's body. The
ornament is surrounded by a circle made
by scratching and cutting, which has
survived only fragmentarily. It is covered
with colorless clear glaze. There are spots
of white engobe and glaze on the outside.
Dimensions: Thickness of the earthenware
- 0.6 cm. Found: Kutaisi city Citadel
territory.
The third imported bowl (No. 10130 AA-
842, K.F.F.D. No. 5716/1,2,3,4,5,6.87) is
completely different in terms of the
depicted ornament and the structure of the
fold (Fig. 57, 3). Here the entire plot is
painted by the master, unfortunately, due to
the damage of the bowl, it is difficult to
fully perceive the entire picture - a
fragment of the base, rim and side has
survived. The bowl is gray-folded; well-
settled clay. The inner and outer surfaces
are engobed in white. The decoration is
made using the combined incising -
decoration with glaze paint - incising
method. On the inner surface, near the
edge, a belt consisting of three circles and
inverted triangles drawn within the circles
is made by incising. At the junction of the
mouth and the skirt, there are two
scratched lines and an image of an animal
(Bear cub) is scratched. A round face is
drawn with scratched lines, a smiling
mouth is drawn with a curved line. A
semicircular spot is for the nose and eye. An
image of an ear is also visible. The vessel
also depicts a pair of legs of a standing
animal or bird - in motion. The leg is
thicker above, near the body, than below. It
is decorated with dark green, triangular
spots applied to the scratched surface. On
the legs, it looks as if it is wearing a Kilt.
The end of the tail is lowered and is equal
to the level of the legs. The yellow glaze is
badly damaged. The outer surface of the
bowl is covered with white scum up to the
skirt and is glazed yellowish-green. The
mouth is slightly opened outwards, with an
unevenly lowered skirt. With a well-drawn
hollow heel. Dimensions: Heel diameter -
7.7 cm; Heel height - 1.3 cm; Sole thickness
- 0.5 cm; Place of discovery: Kutaisi old
city.

Archaeological research 1in various
regions of Georgia has found numerous



©g9d0m dmbo@GMo x5d900 s 8306y BMRTI6E9-
00 508mBgboos MdOEOLOL, ETsbolol Bagdsamads-
6ob, 35L30L (dsb@adg, 2013: 90-94), GMLmszoL ©o
Ubg. 5MJgm@maom®o gsmb®mgdol dgpgase (bwye.
58). 5060360 dmbsdmgmgdo XIN-XIT Lamzmbg-
9oL 456930369ds.

glazed ceramics similar in color and
composition to the Kutaisi bowls. Bowls
and small fragments painted with the
image of a lion have been discovered in
Tbilisi, Dmanisi, Kaspi (Bakhtadze, 2013:
90-94), Rustavi, and other cities as a result
of archaeological excavations (Fig. 58). The
aforementioned finds date back to the 12th-
13th centuries.

Ly, 58. @Iols godmbisbyyengdoo dmbs@wymo 3gMsdngs bsdsMmggmml bgswslibgs Mgyombgdowsb:
1 —odogrobo, XTI-XIII bls.; 2 — Bogoemsdatro dsbobo, XII-XIII bb.; 3 — J. 3sbdo, XII-XIIT L.

Fig. 58. Ceramics painted with the image of a lion from different regions of Georgia: 1 — Tbilisi,
XII-XIIT centuries; 2 — Dmanisi, XII-XIII centuries; 3 — Kaspi, XII-XIII centuries

bey6. 59. @omBol 3sdmbsbregds MEbemny dmnodmm 39658035%g: 1 — %380 J. JoHsbTs30sb, 0Msbo, IX-X b. dg@Hem-
30¢o@gb 39Hgm0o; 2 — Gelgsbyy®o dmodmmo FM®Fgmo, XIV L. 3erogmgbool bgwmgbgdols 3mbgmdo; 3 — Gmlgs-
6960 0so, 39Hdm 3egd300Esh XV bs.; 4 —0slo 3mbo0sh gnmdolss s 3bols dmEogom, XVI k. 3¢0@sbgmol 84bgmdo

Fig. 59. Lion image on foreign glazed ceramics: 1 — Bowl from Kirmanshah, Iran, 9th-1ioth
centuries. Metropolitan Museum; 2 — Tuscan glazed pottery, 14th century. Cleveland Museum of
Art; 3 — Tuscan bowl, private collection, 15th century; 4 — Bowl from Konya with a lion and sun

motif, 16th century. British Museum

In the collections of glazed ceramics of
various museums around the world, there
are many vessels decorated with the image
of a lion, for example: a bowl from the 9th-
10th centuries, kept in the Metropolitan
Museum of Art in New York, from the city of
Kermanshah, Iran (The Collection Islamic
Art. Rogers Fund, 1926) (Fig. 59, 1);
Tuscan glazed vessels of the end of the 14th

dbmgoml Bbgsolbgs 39 Hgmdgdol dmo-
Jmwo 3908030l 3megd30gddo  IMegws©
33b30gds @™ol  AsBMlsbyrgdom  Fgd3mwo
F96039w0, 8535¢0mo: bor-om®30l dgEHm3m-
@o@gb 9MBgmddo sawwo, IX-X Lormzmbygdoom
QM0G0 MobO 0M6OL J. JoHTsbTs30sb
(The Collection Islamic Art. Rogers Fund, 1926)
(L. 59, 1);. XIV b-0b @sbsbtyeol @mbzebr®o

dmFodnwo FOFgwo g 3wogzegbeol bywmg-



69d0b 3HgmBosb (Le. 59, 2); XV -0l GHmlgs-
6mGo msbo, 3gMdm 3mEgdgoo@sb (‘Oak leaf’
bowl painted with a leopard Old Master Sculpture,
2016) (L. 59, 3); XVI b-0b 3mbom®o msbo Em-
dobs s 3Bob dm@GHogz0m, dMHOEBImOL dvbgwmdo-
©s6 (Plate featuring the shir u khurshid, 2008)
(L. 59, 4).

096y BGATIB6GHOL 3MI3MBoEos, OHmIg-
D93 935BoL  Boo®mMdol  ImTgbGH0s  sLobmwo
(bbggM3eo, bogsMmIMEME, JINE3030, BOHObB3Y-
o 56 J39o6853505) 3M3MoMvyeo dm@E0z300

9995 Lo3b9gdoL Lobgzomo s YIMMSEHOVY-
399myggbgdomo  bgwmgbydol 603dgdolomzgob.

dmFodme 3960 Fgebg 535Dl bdoMow ssdosbol
Lobg 5g43L. 8w9s boy36998d0 LodoMozgwmdo dm-
FoborMgdme 5350 JmE0390Dg LobsoMme
3085300696 (535009300L msddg, 1965) o 50 IEo-
(39000 Bs3OMHMdS OEYZIMMZIDMS YMHPMdOL
33t Lobgl Homdmoygbs. dmodmem
F16Fgbg 535B0L BooMmMdOL dIMEH0Z30L godm-
Lob3s BHMSOEOWO 0gm, HMAMOE JOHOLEH0bY)-
@O0 d0BBEHOOLOMZ0L, 0lY OLEsTMMO bodgstrm-
Lomgzol, Mo3 bbgoalibgs 9MHgmdgddo 3o
60078900mo3  ILEHIM©IdS, ToROO0MOE: dO-
DobEGH0MMO %59900 bovy 030l FgBHOM3MLOE)g-
Bols dbgmdol 3mergdgoosb (bwe. 60, 1) (The
Glory of Byzantium: Art and Culture of the
Middle Byzantine Era 1997; Metropolitan Museum
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Potter, 2014) (bwy6. 60, 3-4).

century from the Cleveland Museum of Art
(Fig. 59, 2); Tuscan bowl, from a private
collection, 15th century ('Oak leaf' bowl
painted with a leopard Old Master
Sculpture, 2016) (Fig. 59, 3); A 16th-
century conical bowl with a lion and sun
motif, from the British Museum (Plate
featuring the shir u khurshid, 2008) (Fig.
59, 4).

The composition of the second fragment,
which depicts the moment of a lion hunting
(the victim is probably a fox, bird or reptile)
is a popular motif for works of fine and
decorative-applied art of the Middle Ages. On
glazed pottery, a lion often has a human
face. In the Middle Ages, domesticated
ospreys were hunted in Georgia, and hunting
with this predator was a popular form of
entertainment for nobles. Depicting the
osprey hunting motif on glazed vessels was
traditional for both Christian Byzantium and
the Islamic world, as evidenced by specimens
preserved in various museums, for example:
Byzantine bowls from the collection of the
Metropolitan Museum of Art in New York
(Fig. 60, 1) (The Glory of Byzantium: Art
and Culture of the Middle Byzantine Era
1997; Metropolitan Museum of Art, 1971)
and the National Gallery of Art in
Washington (Fig. 60, 2) (McClanan, A.
(2024), as well as Islamic bowls from
private collections (Ancient Islamic Ceramic
Wwildlife Polychrome Bowl, 2023), (An

Islamic Abbasids Potter, 2014) (Fig. 60, 2-
4).
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Fig. 60. Glazed vessels with a composition of the hunt for a falcon: 1 — Byzantine bowl,
Metropolitan Museum of Art, 11th-13th centuries; 2 — Byzantine bowl, National Gallery of Art,
Washington, D.C., 12th century; 3-4 — Persian bowls, private collection, 12th century
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Zoomorphic ornament occupies an
important place in the art of the peoples of
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the world. Unlike images of people,
zoomorphic images contain many meanings
and are only revealed against the
background of a multicultural context - this
is what this or that symbolic image is used
to demonstrate. The symbolic meaning of
the lion among animals is special and
clearly complex. It is recognized in all
cultures as the king of animals and,
accordingly, is considered a symbol of
power. The tradition of depicting it in art
monuments has been widespread since
ancient times, for example, let us recall the
relief of the gate of the Ishtar Palace of
Babylon of the 6th century BC (Fig. 61, 1)
and the row of lions on the walls of the
palace of Nebuchadnezzar II (Pergamon
Museum), as well as the relief of the palace
of the Persian king Darius I from Susa
(Lion Darius Palace Louvre, 2024) (Fig.
61, 2).
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Fig. 61. Reliefs depicting lions: 1 — Gate of the Ishtar Palace, Babylon;
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Fig. 62. Lion image on stone reliefs: 1 — Capital of the Sioni Church in Bolnisi, 5th century; 2 —
Relief of the eastern facade of the Cathedral of the Mother of God in Pitareti, 13th century
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The lion, expressed by its proud nature,
which chooses a high place for its stand and
is characterized by strength and
fearlessness, at the same time embodies
royal power. At the same time, the lion
appears with the function of a guard - near
doors and windows. Its figure is often seen
in battle scenes. In this case, it appears as a
symbol of a king-guard, a fighter, whose
voice alarms the animal world, as well as
people. The tradition of comparing the king
of men with the lion as the king of animals
originates in the Old Testament: “The king’s
command is like a lion roaring” (Proverbs
19:12). It retains this meaning in the Islamic
tradition of the Middle Ages, as well as in the
Christian East and West. In the Christian
world, it can have both a negative (for
example, the biblical scene “Daniel in the
lions’ den”) and a positive connotation.
According to the explanation of the
“physiologist”, which is also repeated in the
Shatberdis collection, it is also given the
meaning of resurrection, since the newborn
lion cub comes to life only on the third day,
after the father lion breathes his soul into it,
and thus embodies the resurrection of Christ.
The symbolic meaning of the lion, a strong
and vigilant guardian, was transferred to
Christianity from Jewish beliefs and ideas:
according to the Old Testament, the temple
of Solomon was guarded by lion figures
(Kings, 3.7.19-20); it acquired the function of
a guardian thanks to its “watchful eye”,
“while it sleeps, its eyes are awake”. The Old
Testament compares the Jewish people to a
lion (Genesis 49:9), while the New
Testament repeats the association of the
Jewish people with a "lion", when Jesus
Christ is called the Lion of the Jewish people:
"Do not cry, for behold, the Lion of the tribe
of Judah, the Root of David, has conquered,
so that he may open the scroll and its seven
seals" (Revelation 5:5), although after the
establishment of Christianity, the depiction
of the lion is mostly an illustration of the
biblical miracle of Daniel.

In Georgian reality, the lion has carried

a special symbolic meaning since ancient
times. This is evidenced by the tradition
dating back to prehistoric times, in the form
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of a gold sculpture found in a luxurious
Kakheti kurgan - a golden lion figure and
images of a lion on Colchis tetri coins. The
king is strong, fearless, protector, fighter -
this is precisely the meaning with which the
lion’s face has become established in
literature and art. Vakhtang Gorgasali is
repeatedly mentioned with the epithet of a
lion: “The roar of Vakhtang, like the roar of
a lion”. The historian David Agmashenebeli
calls him “the lion of the tamed”. The lion is
considered a royal symbol in medieval
Georgia. Shota Rustaveli expressed it most
clearly in his aphorism: “Lion's whelps are
equally lions, though female or male they
be.”

b)6. 63. IOl gsdmliaberyamgds Mdggergl Jumgomwdby: 1-2 — s8mE 3bob, GdIMOL s3s0gMM BSAMGOL Jgol Hywwoy-
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Fig. 63. Lion image on ancient textiles: 1-2 — Ashot Kukhi, stone relief of the Tbeti Cathedral, 10th
century (Georgian National Museum); 3-5 — Svan bags and shawls, 12th-13th centuries
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The lion occupies a special place in
Georgian facade sculpture - on the stone
reliefs of architectural monuments, among
which we highlight: two seated lions
depicted on the capital of the Sioni Church
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in Bolnisi of the 5th century, between
which a kurtsiki (rabbit) runs (Fig. 62, 1);
images of lions from the Khakhuli
Monastery of the 10oth century; lions on
the reliefs of the Bagrati Cathedral of the
11th century; A lion on the relief of the
southern facade of the 11th-century
Svetitskhoveli Cathedral, two lions on
either side of the cross on the relief of the
eastern facade of the 13th-century Pitareti
Mother of God Cathedral, which serve as
guardians (Fig. 62, 2), and many others.

The image of a lion is also often found
in the decoration of fabrics of the 11th-
13th centuries, which are referred to as
“lion cloth”. Ashot Kukhi is depicted
wearing such a fabric on the stone relief
of the Tbeti Cathedral (10th century).
Stylized images of a lion are embroidered
in a checkerboard pattern on his cloak
(Fig. 63, 1-2). The image of a lion is
embroidered on Svanetian bags and
shawls of the 12th-13th centuries that
have survived to us (Fig. 63, 3-5).As we
can see, the Kutaisi masters were not
alien to the achievements of both Eastern
and Western culture and the basic
features that are characteristic for the
ornamentation of glazed ceramics of the
XI-XIIT centuries in general (composite
solution of the image, silhouette form of
the bird, stylization, color gamut) actually
characterizes Kutaisi glazed ceramics as
well. In addition, in the Kutaisi materials,
the existence of local signs in the artistic
ways of decorating ceramics is clearly
visible, which is undoubtedly an indicator
of the activity of our craftsmen's own
creative potential. This once again
confirms that in the Middle Ages Kutaisi
was a fairly advanced urban center in
Georgia.

The Kutaisi collection of glazed
ceramics, in addition to samples of vessels
decorated with diverse ornaments made
by local masters, also preserves foreign
glazed ceramics decorated with
epigraphic ornaments, the decoration of
which is an inscription made in
calligraphic handwriting - in the form of a
word or individual letters.

The tradition of decorating ceramics
with calligraphic inscriptions has spread
widely in the Eastern Muslim world since
the 10th century. This was facilitated by
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the fact that in the wvast territory
conquered by the Arab Caliphate,
especially in the cultural space and art of
the Eastern countries, Arabic calligraphy
(calligraphy - Greek - “beautiful writing”)
was thoroughly established. It is true that
the Arabs were not the first to use
epigraphy for decorative purposes, but
unlike others, they significantly expanded
the scope of the usual use of calligraphy
and, thanks to the decorative capabilities
of the Arabic script, created a special
artistic form - an independent ornament.
It should be noted here that putting an
inscription on a ceramic product should
not have been a foreign tradition for
Georgian potters, as the inscription on a
pitcher found as a result of archaeological
research in the area of old city settlement
cellar of Nekresi (4, p. 7), Georgian
inscriptions scratched on the polished
surface of small vessels (Bakhtadze,
2013: 8) and the inscribed building
ceramics found during the excavation of
various settlements in Georgia (Kartsidze
and others, 2010: 58, 75; Jgamaia, 1980:
21; Chilashvili L. 1990: 24; Zakaraya,
1965: 43) testifies. However, inscriptions
and artist's painting are more rarely
found on Georgian artistic ceramics,
which makes it sharply different from
oriental products of a similar style
(Bakhtadze, 2013: 14).

Arabic calligraphic ornament played an
important cultural role in Muslim
countries and was intensively used for the
purposes of fine art, in particular, for the
decoration of various artistic products -
ceramics, porcelain and metal products,
carpets and other fabrics, coins, and also
architectural monuments (mainly cult
buildings) (Mcnamckumi andpaBur, 2022).

In complex compositions, epigraphic
elements based on Arabic script enlivened
the ornamental scheme. On ceramic
products - jars, bowls, jugs and other
vessels, the inscription was placed
concentrically, close to the edge.
Inscriptions were mainly completed in
two styles: “Kufi” - with straight, clear,
angular outlines of letters and “Naskhi” -
with more rounded letters. The
inscriptions were in the form of aphoristic
(religious sayings from the Qur'an,
exhortation), blessing and benevolent
(barakah, success), or only in the form of
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words (names of God and prophets),
syllables, or individual letters. Arabic
letters in the Middle Ages were considered
a sacred image and had a semantic
meaning, so, for example, the letter o
(“nun”) means the word “nusrat”, i.e.
“success”, “victory”. (GoOytisov, 1988: 25;
JocTues, 2017: 662).

Later, the epigraphic ornament
underwent certain changes: the first
direction - the letters of the Kufic

ornament, as a result of stylization, were
transformed into plant flowers and flower
spikes (floriation process); The second
direction - the epigraphic ornament
turned into a stylized pseudo-epigraphic
motif imitating the Arabic script. At this
time, the image is devoid of meaning, is
not readable and 1is wused only for
decoration. It is likely that the emergence
of such ornaments was facilitated by
ignorance of the Arabic alphabet, when
master potters created imitation
epigraphic decorative compositions
imitating calligraphic ornaments and were
unfamiliar with the Arabic language and
script. It is through such imitation of
calligraphic ornament that pseudo-
epigraphic ornaments were created.

Most likely, one of the pieces from the
glazed ceramics collection of the Kutaisi
Historical Museum represents an
interesting  product decorated with
pseudo-epigraphic ornament.

Bowl - fragment of side, mouth and
base (s. 9539 AAAA-764. c.t. no. 4073;
4011.85), reddish-colored clay. Well
settled clay. restored. The inner edge is
covered with a white engobe. The
decoration is done with scratched lines
filled with swamp paint. Two concentric
circle lines made by scraping are placed
on the mouth in the form of a belt, and on
the inner surface of the skirt, at the
beginning, a wide belt-ring is made of two
similar concentric circles, which is divided
into segments. Closely spaced radial lines
are scratched in every second segment.
Various signs similar to Arabic letters are
inserted in the segments free of lines. In
the middle, on the base of the bowl, there
is a spiral ornament, which represents the
symbol of the sun. The bowl is covered
with transparent glaze. The half part of
outer side is engobed and a colorless
crystal glass is applied to it. The mouth of
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the bowl is thickened and spread out, the

mouth is folded, the heel is pulled out,

hollow. Dimensions: heel diameter - 7 cm;
heel height - 1 cm; thickness of the fold -

0.4 cm; The thickness of the mouthpiece is

0.6 cm; total height - 6.5 cm; It was

discovered: Kutaisi old city settlement, at

the foot of the castle located in the

northeast of the Bagrat temple (Fig. 64, 1).
The outline of individual letter-signs of

the ornament inserted in the segments of

the bowl (Fig. 64, 2) resembles the outline
of the letters of the epigraphic ornament
of Kashan ceramics of the Golden Horde

period, about which in her monograph N.

Lisova explains that it represents a word

written with a broad brush in the Kufic

script - “ikbal” (success) (Fig. 64, 3)

(Lisova, 20123: 72, 154 tab. No. 21). After

careful observation, one gets the

impression that the letters are made by an
unwashed hand.

As a result of analyzing the obvious
similarities between the ornament of the
Kutaisi bowl and the Kufic calligraphic
inscription, various tentative opinions can
be expressed:

e On the Kutaisi bowl, the letters of the
word “ikbal” are inserted in each
segment;

e each sign may represent a ligature
(letter-sign representing two or more
graphemes);

e Each symbol in a segment is a
compressed scrambled word, or a kind
of cryptogram (encoded word).

As we mentioned above, medieval
masters often depicted benevolence,
blessing, aphoristic or other inscriptions
on their products. In some cases,
craftsmen resorted to ligatures and
cryptograms to depict long phrases in a
relatively limited area. Such inscriptions
are often left unread. In addition, as we
mentioned above, epigraphic inscriptions
were transferred from one sample to
another - through copying, by those
people (master's apprentices, disciples)
who did not know the true meaning of the
inscription and letters, which led to the
loss of meaning and turning the text into a
pseudo-epigraphic ornament. Obviously,
this circumstance also complicates the
deciphering of the inscription.

Based on the above, the glazed ceramic
jar, from the collection of the Kutaisi
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Fig. 64. Epigraphic ornaments: 1 — fragment of the Kutaisi bowl; 2, — outline of individual letters
and signs of the Kutaisi bowl; 3 — Ornamental inscription - word “ikbal” made in Kufic calligraphy,
Golden Horde
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triglyphs and metopes - alternating closely
spaced, scraped radial lines and a symbol
similar to the additional letter ¢ of the
Georgian script - dots enclosed in circles.
This symbol resembles one of the letter-
signs depicted on the above-mentioned
bowl. The bowl is covered with a colorless
clear glaze. The outer surface is decorated
with white angobi flecks. The rim is
corrugated and slightly outwards, with a

vertically folded rim. Dimensions:
thickness of the clay at the rim - 0.6 cm;
towards the base - 1 cm; Place of

discovery: Kutaisi city, Citadel area, plot
28, from unlined pitcher No. 27.

65. BliY300MY303M5R03Ywo MMBs3I5EHId0: 1 — BHMH0YWORGIOLS s IgEMm3gdols dligsglo 3mddmbogoom; 2 —

89%930egdwyeo Loddemmem-50d6om

Fig. 65. Pseudoepigraphic ornaments: 1 - with a composition similar to triglyphs and metopes; 2 -
with a paired symbol-sign
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60 §yzowo mMbsdgb@om. x990 IGO0
300wy 4yzo0mgwo  Fodemoom. AsM9gsb ysgoL-
gMo© dmFodmmos dbmermo 30600 s ©sEsbo-
@05 Y30MIWO S 0JNMO bswgzgbmgdo. xsdo 3o-
6539300, 3MHMBOWOMYPIMYO 30600, BIOMNI©
2399300 3owmo. Bmdgdo: 3930oL Loldg — 0,6
13; 306H0b Lodsgeg — 3,5 1O; 50BmPBYboL sEoO:
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Bgdmowfgdowo  dmodmwo  FOIFeol
36539963900 Mobdbengdo dsbaerol dobgwgom
XII-XIII 93699000 o600 gds.

b3l m@BTIBGHL FMmgdgdbgds 3sGowgErgdo

Bowl - fragment of a page (10130 AAA-
842. K.C.F.D. No. 5758.87), restored, burnt
to a charcoal color (Fig. 65, 2). The inner rim
is engobed in white. Decorated with
scratches. The scratched lines are filled in
with brown paint. The inner rim is
ornamented with concentric circles and a
pair of ornaments in the shape of the letter 2.
The bowl is covered with a clear yellow
glaze. Only the rim is glazed brown on the
outside and yellow and white flecks are
applied. The bowl has a curved, profiled rim,
and a wide-open rim. Dimensions: thickness
of the rim - 0.6 cm; height of the rim - 3.5
cm; place of discovery: Kutaisi city.

The above-described fragments of glazed
vessels are dated to the 12th-13th centuries
according to the accompanying material.

Parallels to a similar ornament can be
found in foreign materials, such as a
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HERITAGE REFLECTED IN KUTAISI GLAZED CERAMIC ORNAMENTATION - PARALLELS AND INTERPRETATION

MEbmme Jobogddo, sbYmMgd0s MWMJgmol  Jo-
g 39698m8o smdmBgboo XIII-XIV ls¢)34969-
5 doxbol xsdob RMLAdIBGHo (Lyd. 66, 1)
(Waksman. 2014: 108), sbg3g go®odol Lsdbego-
500mbogmgm Mga0mbdo — 3mloodsl EsLabamg-
00l (Lwy6. 66, 2) (Bowapos, 2017: 425), 5530 bodo-
wsdo®obs (6. 66, 3) (Bogapos, 2012:) s J. bg®-
bmbgliol (L. 66, 4) (Pomarayk, 1999) s6dgmanm-
23090 339g30L0L 5©0IMBIBOEIO 9O BB EJdO.

fragment of a 13th-14th century midden bowl
found in the Turkish city of Pergamon (Fig.
66, 1) (Waksman. 2014: 108), as well as
artifacts discovered during archaeological
research in the southeastern region of
Crimea - the settlement of Posidimas (Fig.
66, 2) (Bocharov, 2017: 425), the settlement
of Azaki (Fig. 66, 3) (Bocharov, 2012:) and
the «city of Chersonese (Fig. 66, 4)

(Romanchuk, 1999).

b)®. 66. 10500 X530l MOBTY6EE00L VEbMYMo s65¢Magd0: 1 — K530l BMsRTI6EGHO 396My53c©sb (MJgmo); 2
— x500L B365396¢3gd0 3ol EsLbMYd0EsD; 3 — %580 J. byBlimbogsb; 4 — x580L M bEHO sBs3ol
Bogoemads®oqsh; 5 — )80l gMsgdgb@o
J- &OM3056; 6 — K% 530L BMs3I6GH0 509606

Fig. 66. Foreign analogues of the Kutaisi bowl ornamentation: 1 — bowl fragment from Pergamon

(Turkey); 2 — bowl fragments from the settlement of Posidima; 3 — bowl from Kherson; 4 — bowl

fragment from the settlement of Azaki; 5 — bowl fragment from Turovo; 6 — bowl fragment from
Athens

59 b9 33593L JymsolyMo xsdol Agsglo
1939963909 (BP0 OoRgdoLS s JgBHM39d0L Lo-
bob) ogmgow 609mdgdmsb. sbgzyg, sbocrmyom®mos
09 Mlbol  Joawsd  GHBmgmdo  sedmbgbowo
3M92396@0L m®bsdgbGo (Lw®. 66, 5) (Jlapsm,
2017: 616). 53™MHgd0 30190009096, G Mo dgh-
3900 30BBEGH0MO LEHOEOLLY. MFEs SGbOL Tm-
653m360gd0sb (Vassiliou, 2019: 27) dbpsglo mGbs-
99b@s300lL 8dmbg FMMHFgo 0d3mO G bs3gom-
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0500 3Mwgd3oosd  XII-XIII  bowy3mbggdol
930658303790 dm@GH039800m 9933w0  xs5dgd0L
™m®bs3gbBHol  gwgdgb@gdl  sbowrmyo  9dgdbgdes

Here we are dealing with samples
divided into segments (in the form of
triglyphs and metopes) like the Kutaisi
bowl. Also, the ornament of the fragment
found in the Belarusian city of Turovo (Fig.
66, 5) (Lavysh, 2017: 616) is similar. The
authors indicate that the fragments are of
the Byzantine style. However, vessels with
similar ornamentation from the finds in
Athens (Vassiliou, 2019: 27) are
considered imported items (Fig. 66, 6).
Most likely, we are dealing with mutual
influences here, when a master ceramist
used the ornamentation of an Eastern
pattern and imitated it to complete the
decoration.

As we can see, the elements of the
ornament of the bowls decorated with
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epigraphic motifs of the 12th-13th
centuries from the Kutaisi collection are
also found in foreign materials. Although
researchers consider the foreign materials
to be Byzantine-style items, in this case it
is impossible to have an unambiguous
approach to the issue, because based on
comparative analysis it can be said that the
glazed bowls decorated with epigraphic
and pseudo-epigraphic ornaments from the
Kutaisi Historical Museum belong to
oriental-style items (Ugrekhelidze, 2024).

As we see, the analysis of ornamental
motifs in Kutaisi glazed ceramics and the
stages of their development reflect a
complex cultural synthesis, where local
traditions are intertwined with Western-
Byzantine (Byzantium, Asia Minor, Crimea)
and Eastern-Islamic (Nishapur,
Samarkand, Kashan) influences. This fact
confirms the existence of close economic
and cultural ties between Georgia and
these regions in the Middle Ages. The
existence of analogues can undoubtedly be
explained by the import of foreign
products into Georgia, their subsequent
copying and the manufacture of imitations
on the spot. This fact allows us to assume
that Georgian ceramic craftsmanship did
not develop in isolation and behind closed
doors; on the contrary, there were cross-
cultural influences and connections with
ceramic production centers in the East,
West, and North.
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In conclusion, we would like to
emphasize once again that the ornament of
glazed ceramics goes far beyond
decorative art - it is a kind of "archive"
where history, culture, technology and
aesthetics are organically combined.
Ornament, as a form and as a content, has
been a sign of intercultural dialogue and
civilizational movement for millennia. In
the medieval Georgian reality, the
tradition of glazed ceramics is
distinguished by both high craftsmanship
and a rich ornamental system, which
makes it possible to compare it with other
ceramic heritage of the region and at the
same time allows for cross-cultural
parallels.

The research conducted clearly
confirmed that the evolution of
ornamental motifs is not only the result of
technological progress, but also an
expression of deeply rooted cultural
memory and collective taste. This process
equally included both local traditions and
innovations introduced by external
cultures.

It was revealed that the Georgian
ceramic tradition, due to its geographical
location and historical contacts, was
closely involved with Eastern and Western
artistic systems. At the same time, it
retained special stylistic features and its
own development paths, which testify to
the high level of local craftsmen and the
depth of artistic intuition.

As a result of a review of numerous
studies, it was revealed that the tradition
of studying the ornament of Georgian
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glazed ceramics in Georgia is still in the
process of development and requires in-
depth analysis. Thus, future studies may
be aimed at a comprehensive study of the
typology, technological specificity and
artistic-compositional features of
ornaments, which will further enrich the
idea of the cultural-historical heritage of
Georgia. In addition to the above, the
catalog, typological analysis, and
historical-geographical parallels presented
in the monograph may serve as a solid

foundation for further research. The
continuation of research will be
interesting and rewarding for both

researchers and
cultural heritage.

Thus, the ornament of glazed
ceramics, with its complexity, still
requires research using interdisciplinary
approaches and modern technologies. At
the same time, it reminds us that in the art
of the past there is always the possibility
of modern interpretation - both in the
scientific and artistic space.

Finally, once again, special thanks to
our colleagues, whose support and
valuable advice were invaluable at all
stages of the work; Sincere gratitude to
the museums and archaeological centers
that provided us with material for
analysis. Without their support, this study
would not have been possible in such
detail.

We hope that the work will be of equal
interest to specialists and a scientific
target audience, as well as to the wider
public interested in cultural heritage

institutions protecting
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X500

50dmPBgbol 500! JMmsolols bodoamsdsto, X,

®obs fomgwo 39300, ®gmMo sbmdo, 3nwodhHmdnwo Fodmndo.

©0930MH0MHOWO BJMo©O F0odMom, dmbs@weo bEHowoBHgOMEo Mol BMEOIOL Mo m3sbo dm@Eogzom.
bmdgd0: osdgEHmo 24,4 150., Lodsmerg 7 1.

Jmoobol babgerdfogm obGm®omeo dmbHgmdo.

Bowl

Place of discovery: Kutaisi city settlement, 9th century.

Brown earthenware, white engobe, transparent glaze.

Decorated with colored glaze, painted with a stylized heart-shaped leaf motif.
Dimensions: diameter 24,4 cm., height 7 cm.

Kutaisi State Historical Museum



X530b BM096EHId0

50dMBgbol 50 o: JMmsobol bagowsdso, 1X L.

00bd BoeolzgMo 3930m, YOO sbamdo, (39069 Lowgdsgzo, 390330035¢g F0dMMo. ©IIMOHOMYOIO
09NOMO 563Md00> BMboGME0 49mIgEHMmOME SBLEMIGIE0 InEH039d0m.

Jmo0bol babgerdfogm obGmmonwo dmbBgmdo.

Bowl Fragments

Place of discovery: Kutaisi city settlement, 9th century.

Straw-colored earthenware, white engobe, green paint, transparent glaze.

Decorated with colored glaze, painted with white engobe geometric abstract motives.
Kutaisi State Historical Museum.



360 doMoLs S 2439MEOL BMIRTIEEO

50dmPBgbols 500! JMmsolol badoawsdsto, IX .

mobs Boerobxkgho 39300, gm0 sbymdo, 0)35069 Lowmgdsgo, §s93F300M35¢g Fodwmo. ©93MOHOMHIdMEO
3bx 00 dmbo@ o 39mdgBHommwo MmmbBsTYHEH0m — 3565dMEOO IGOIOOMm.

DmIgdo: ©osdgEHmo 25,5 1s3., bLodsweng 8,5 1s3.

Jmms0Lob Labgedfogm obEGmmomwmo dmBgmdo.

Fragment of the base and side of a Bowl

Place of discovery: Kutaisi city settlement, 9th centuries.

Straw-colored earthenware, white engobe, brown paint, yellowish-green glaze
Decorated with a brush-painted geometric ornament - parabolic curves.
Dimensions: height 25,5 cm., heel diameter 8,5 cm.

Kutaisi State Historical Museum.



Fo 3ol 339M©0b gMsadybégde

50dMBgbol 50 o: JMmsobol bagowsds@o, X-XI L.

00bd BoolGgMo 39300, 0JNOO sbaMdO, 33969 o 3503306035y FodmHo.
©930OH0MIOMO 0900 563Md00 FMboEE0 5BLEHMOJGHI 3gmdgEH0MEo MmMbsdgbEoom.
Jmoobol babgerdfogm obGmmomwo dmbHgmdo.

Fragments of the pottery side

Place of discovery: Kutaisi city settlement, X-XI cc.

Straw-colored earthenware, white engobe, green paint, transparent glaze.

Decorated with colored glaze, painted with white engobe geometric abstract ornament.
Kutaisi State Historical Museum.



R590b semmols 3MsadgbEo

50dmBgbol 5Q00: JMmo0Lol bodoamsdsto, X-XI Lb.
0bd fomgmwo 3930,, Mgm&o 363Mmd0, ¥30dwoLEBYHO s 30LBIOO 15LYd30, FIFI30M35¢g FoJMGoO.

©9306M0MJOMWO 3MHO30MJB0MS ©d BBX 00 FboEMmo BBEOIJGHYIo MmEMBTgbEH0m.
Jrms0Lob Labgedfogm obGmmomwmo dmBgmdo.

Fragment of a bowl rim

Place of discovery: Kutaisi city settlement, 10th-11th centuries.

Clay with red earthenware, white engobe, liver and blue paint, transparent glaze.
Decorated with engravings and brush-painted abstract ornament.

Kutaisi State Historical Museum.



X530l 339M0ls ©s 3060l BMsadgbEgdo

50dMBgboL 5PO0WO: J1msolol bogowsgstmo, X-XI b.

00bd Imfomoem-yogobxzgho 39300, Mgmemo s6amdo, 3obggho Fodmmo, 3583306035y Fodm@o.
©93MmOH0MgdMwo Bbxom ImbosGMwo 3gmdgdHMommwo m®bsdgb@gdom.

bmdgdo: 3060l Lodswerg 3 1I; 3930L Lolbdg 1 LO;

Jomsobiol babgendfogm ob@mmowmeo dmBHgmdo.

Fragment of the side and rim of a Bowl

Place of discovery: Kutaisi city settlement, 10th-11th centuries.

Clay with reddish-brown earthenware, white engobe, blue glaze, transparent glaze.
Decorated with brush-painted geometric ornaments.

Dimensions: rim height 3 cm; rim thickness 1 cm;

Kutaisi State Historical Museum.



xsdo

50dMBgboL 5POWO: J1msolol bogowsgsto, X-XI bb.

00bs dmffomowrm 39300, 3083900 Fodmeo.

©09306MH0MJOMEO 53m3sfF3M0m FgbHegdeo ggmdg@® oo mMbsdgbEoom.
Dmdgdo: Lodsmerg 8 11d., osdgBHMo 20,5 a., 393oL bobdg 0,8 LD.

Jmmoobol bobgardfogm ob@mMowmwo 3mbHgmdo.

Bowl

Place of discovery: Kutaisi city settlement, 10th-11th centuries.

Clay with reddish earthenware, blue glaze.

Decorated with a geometric ornament made by incising.

Dimensions: height 8 cm., diameter 20.5 cm., glaze thickness 0.8 cm.
Kutaisi State Historical Museum.



X530l Mp0gbEo

50dMBgbol 5@A00: JMMo0Lob bodowado®o, X-XI L.

00bd Boeolrgmo 393009, MJNOO 563MdO, FoMHBoLEBIMHO Fodmeo.

©93mOH0MgdMo  3mdd0boMgdMwo  FgomEom  (sbymdom  Imbo@zs-ggMeo  Fodmeo) TG gdeo
BLAEHMoJGHWwo mmbsdgbEom.

bmdgdo: Lodsmerg 8 1J., osdgEH&mo 20,5 13., 3g30L bolidg 0,8 L.

Jomsobol Labgedfogm olGmMomeo 3mbHgsydo.

Bowl

Place of discovery: Kutaisi city settlement, 10th-11th centuries.
Straw-colored earthenware, white engobe, Turquoise glaze.
Decorated with an abstract ornament made using a combined method (painting with engobe -
colored glaze).
Dimensions: height 8 cm., diameter 20.5 cm., glaze thickness 0.8 cm.
Kutaisi State Historical Museum




X590l oMol BGMsdgbdgdo

50dMBgbol 5R0Wo: JMomsobol bagowsds@o, XI-XIT L.
00bs dmffomowm 39300, 0gmnGo sbyMdo, Imagzolbrgho Fodmmo.

©93M6060g0)0 59m3sfzMom dgbMmwgdeo 3gmdgGHmowwo m®mbsdgb@om.
Jms0L0b Lobgedfoxm ob@Emmomwo dmbgdo.

Fragments of the base of a Bowl

Place of discovery: Kutaisi city settlement, 12th-13th centuries.

Clay with reddish earthenware, white engobe, mustard-colored glaze.
Decorated with a geometric ornament made by engraving.

Kutaisi State Historical Museum.




X530l BM096G B0

503mBgboL 500! JMmsolols badoawsdsto, XI-XIT L.

00bd Yo30L839MH0 39300, NI S6xMdo, Imdf356m-Bmaz0LRgMo Fodwdo.

©9306H0MJOME0 50Mm3FIOHO0Ms O 58MxRbg3000 FGLEOHYEGdMEO 3gmIgEMH0Eo Mm™MbsIbE0m.
Jms0bob babgedfogm obEGmmomwo dmBgmdo.

Fragments of the Bowl

Place of discovery: Kutaisi city settlement, 12th-13th centuries.

Clay with brown earthenware, white engobe, mustard-colored glaze.
Decorated with a geometric ornament made by incising.

Kutaisi State Historical Museum.




X500

00dMBYBbOL 5YO0WO: J0s0Lol bogowsdstmo, XI-XIIT bb.

00bs IM35MmEOLBOM-RoOlRIOO 3930M, MJNMO baMdo, W0s Y3090 F0odMEOo. ©IIMOHOMmIOIYEWO
00m35§3Mm0m g6 EgdEo 3gmdgEMmoeo mMbsdgbdgdoom.

bmdqd0: 0sdgBHMo 22,5 1., Lodowmerg 2,5 1., 3930 bobdg 0,5+1 13., J1berol osdgEHeo 6,5 1a.
Jmosobol bobgerdfogm obEmMomwo dmBgmdo.

Bowl

Place of discovery: Kutaisi city settlement, XII-XIII centuries.

Clay with a pinkish-straw-colored earthenware, white engobe, light yellow glaze.
Decorated with geometric ornaments made by incising.

Dimensions: diameter 22.5 cm., height 2.5 cm., rind thickness 0.5+1 cm., heel diameter
6.5 cm.

Kutaisi State Historical Museum




X530 (H9LEI3MOMYPUYEO)

50dmPabol 500! JMmsolols bagocnsdsto, XI-XIIT L.

00bs dbsEolRM™ 39300, IO s6yMdo, 3f3569 Fodm®mo, 498330035y Fodmeo.
©93MOHO0MIOME0 5933000 gl gdmeo 4gmIgEHoeo mMbsdgbGHoom.

bmdqd0: ©0sdgBHMo 21,5 1., Lodsmerg 9 3., Loe®dg 7,5 13., JMLErol OsdgEHMo 5,5 LD.
Jmsobob babgedfogm obEGmmomwo dmBgmdo.

Bowl (restored)

Place of discovery: Kutaisi city settlement, 12th-13th centuries.

Clay with a straw-colored earthenware, white engobe, green glaze, transparent glaze.
Decorated with a geometric ornament made by incising.

Dimensions: diameter 21.5 cm., height 9 cm., depth 7.5 cm., heel diameter 5.5 cm.
Kutaisi State Historical Museum.




X500

00dMBYBbOL 5YO0WO: J0s0Lol bogowsdstmo, XI-XIIT bb.

00bs IMBOWOLROHM 3930M. 1JNMO 563MdO, ¥bsdOLRIMO bowgds30, §s9F306M35¢g FodmEo.
©93M0MGOMo  58m35(3000 gl gdmwo  29mIgGmomwo  m®mbsdgb@gdom s 2 SLmlgdMo
LboddMEm-608bgd0m.

Bmdgdo: 3930L bLobdg 3o0OmMsb 0,6+1 1s3.

Jm0o0bob bobgerdfogm obEmMomwo dmBgmdo.

Bowl (graphic reconstruction)

Place of discovery: Kutaisi city settlement, 12th-13th centuries.

Clay with a straw-colored earthenware. White engobe, maroon paint, transparent glaze.
Decorated with geometric ornaments made by incising and “2” letter like symbol-signs.
Dimensions: width of the earthenware at the edge 0.6+1 cm.

Kutaisi State Historical Museum.




X500

00dMBYBbOL 5EYO0WO: J0s0Lol bogowsdstmo, XI-XIIT bb.

0bs Fomguo 3930m, 090 sbamdo, Imdfz56m-ys30LBgMo Lowgdogo, 3503306035y Fodwydo.
©93MM0M9dI0 59m3sH300m Jglitragdwyeo 3gmdg@MHoEo s J30RMOB03Yo MmMBITIEEHJd0m.
Dmdgdo: bodsweg 6,5 1d., JMLeErob EosdgGmo 7 1d., 3g3oL boldg 0,4 + 0,6 LO.

Jmos0bol bobgerdfogm obEmMomwo dmBgmdo.

Bowl

Place of discovery: Kutaisi city settlement, 12th-13th centuries.

Clay with red earthenware, white engobe, greenish-brown paint, transparent glaze.
Decorated with geometric and epigraphic ornaments made by incising.

Dimensions: height 6.5 cm., heel diameter 7 cm., shard thickness 0.4 + 0.6 cm.
Kutaisi State Historical Museum.




X500L 239MHOL BMH¥TgbGHO

50dmPabol 500! JMmsolols bagscnsdsto, XI-XIT LL.

00bs dbsolRO® 39300, MINOO baMdO, Yy30m9gEo FodmHo.

©93MOHO0MIOME0s  50mI3Mom g gdo  4gmdgEHmHowwo  MmMbsdgb@Gom s &  sLmbgddmo
LboddMEm-608bgdom.

bmdgdo: Lodsweng 3,5 3., boldg 0,6 bLA.

Jmsobob Labgedfogm obEGmmormwo dmBgmdo.

Bowl

Place of discovery: Kutaisi city settlement, 12th-13th centuries.

Clay with a straw-colored earthenware. White engobe, yellow glaze.

Decorated with geometric ornaments made by incising and “2” letter like symbol-signs.
Dimensions: height 3.5; thickness 0.6 cm.

Kutaisi State Historical Museum.




X500L 339M0Ls S 30MOL BMRTIBEO

30dmhgbal segnmao: Jymsabol 6ojommogoma, XI-XIIT bL.

00bs 4o30L539M0 3930m, MJNMO SbaMdo, 3§3569, Yo30L8gMO s FodF30M35eg Fodmeo
093600 wo  3MId0boMIdMwo IJOMEOm  (3M93060gds-F0dMMMmzsb0 Lowgdsgo) dgbcmmadwero
39039GHOH0Mwo MmObsdgb@gdoms s bzogdom.

bmdgdo: Jmberol bodsperg 1,5 Ld., boldg 0,8 LO.

Jmomo0lol Labgwdfogm obEGmmomwo dxbgmdo.

Fragment of the side and rim of a Bowl

Place of discovery: Kutaisi city settlement, 12th-13th centuries.

Clay with brown earthenware, white engobe, green, brown and transparent glaze.
Decorated with a geometric ornament and curved curls made using a combined method
(colored glaze painting).

Dimensions: heel height 1.5 cm; thickness 0.8 cm;

Kutaisi State Historical Museum.




X300l 939Mols ©s doMols BMsadgbdo

509mBgbols 5EPO0WO: Jms0lol bogowsdsto, XI-XII L.

00bs InFomsEM-gs30b539MH0 393000, MJNOO s6Md0, dmB(356M 4o30LRIMO s dF30M35¢g FodmEo.
©93MOH0MJOMEo  3m3doboMgdyero (00t 3503M0-995390500g0s) dgomEom  IgbeH)ergdgero
39039300 mMbsdgb@oom.

PDmdgdo: boligg 1,3 3., J1berol osdgE®mo 6,2 13., JMlerol bodswmarg 1,5 LO.

Jmsobob babgedfogm obEGmmormwo dmBgmdo.

Fragment of the side and base of a Bowl

Place of discovery: Kutaisi city settlement, 12th-13th centuries.

Clay with reddish-brown earthenware, white engobe, greenish-brown and transparent
glaze.

Decorated with a geometric ornament made by incising.

Dimensions: thickness 1.3 cm., heel diameter 6.2 cm., heel height 1.5 cm.

Kutaisi State Historical Museum.




X500l 3396MGEOLS s doMol BMsadgbdo

503mPgbol 5@R0Wo: JMmsoLol bogscnagsto, XI-XIIT L.

o0by  dmffomsm-Roolyg®o  3930m, MJOOHO  bymdo, dmeodhmdmmo  (8§356g, goz0LbxgGo,
©30doLBIHO, Y30MIO) ©> {9IF30MZ5wY FoJOo.

©93MO0MHgdmmo  3mddobomgdmmo  dgomEoom  (58m35(3Ms, @Mbxom  A5539Mo©ado)
F9LHEdMO, 3¢ YMO ol Abgoglo, 3d3MHBoZ0 4gMmIgEHMOo MMbsgbE0m.

Jmoobob babgedfogm obEGmmomwo dmBHgmdo.

Fragment of the side and base of a Bowl

Place of discovery: Kutaisi city settlement, 12th-13th centuries.

Clay with reddish- straw-color earthenware, white engobe, green, brown, yellow, dark
wine color and transparent glaze.

Decorated using a combined method (scratching, brush coloring), with a rotating
geometric ornament resembling a basket weave.

Kutaisi State Historical Museum.




X580L doMobs s 339MEol BMsRTIBEO

00dMBYBbOL 5YO0WO: J0s0Lol bogowsdstmo, XI-XIIT bb.

00bs dmffomsmm-go30b8396M0 39300, MINMO 63O, 30 odtmdwo (AMma30LRIMO, LoEsmoligg®o)
©> 39033003509 Fog®o.

©9Y3MO0MHgdMmo  3mddobomgdmmo  dgomEoom  (58m35(3Ms, FMbxom  A5539Mo©ado)
dgLOHMEgdMo JdGB30 Y3530@M356-99MmTgBHMHOMo MmMbsdgbEom.

DmIgdo: 1ol osdgB®o 7,6 ba., Jberolb Lodswmerg 1 1., 3930L bobdq 0,7 13.

Jmsobob babgedfogm obEGmmomwo dmBgmdo.

Fragment of the side and base of a Bowl

Place of discovery: Kutaisi city settlement, 12th-13th centuries.

Clay with reddish- straw-color earthenware, white engobe, green, brown, yellow, dark
wine color and transparent glaze.

Decorated using a combined method (scratching, brush coloring), with a rotating
geometric ornament resembling a basket weave.

Dimensions: thickness of earthenware 0.7 cm., heel diameter 7.6 cm., heel height 1 cm.
Kutaisi State Historical Museum.




X500l doMolis s 33900l BMsR096E0

00dMBYBbOL 5EYO0WO: J0s0Lol bogowsdstmo, XI-XIIT bb.

oobs  fomgwo 39300, Mgme0  obymdo, 3mwoghmdmmo (33569, gogoLbygmo, Yzomgwo) s
3983306359 Jog)®o.

©93MO0MHgdMmo  3mddobomgdmmo  dgomEoom  (58m35(3Ms, @Mbxom  A5539Mo©ado)
9O YOO Y3530m3560 mMHbsdgbEoom.

Dmdgdo: Jmberol osdgE®o 8,2 1id., Jmberol bodswmerg 1,6 b3., Loldg 0,8 LA.

Jmosobol bobgenrdfogm obEmMomwo dmBgmdo.

Fragment of the side and base of a Bowl

Place of discovery: Kutaisi city settlement, 12th-13th centuries.

Clay with red earthenware, white engobe, green, brown, yellow and transparent glaze.
Decorated using a combined method (scratching, brush coloring), with floral ornament.
Dimensions: heel diameter 8.2 cm., heel height 1.6 cm., thickness 0.8 cm.

Kutaisi State Historical Museum.




X500l doMolss gMHspdgb@o

509mBgbols 5EPO0WO: Jms0lol bogowsdsto, XI-XII L.

o0obs Jomgwo 39300, MgmMo sbamdo, dmodmmdnwo (3567, ©300obEgMO) s 398330M35¢]
Jodwmco.

©I30O00gdMwo  3m3doboMgdywo  Jgmmom  (s0mxgbgze,  BMOEX0M  398gMo©IdS)
39LHMEYdMEO Y3530m3560 MmMbs3gbE0m.

DmIgdo: Mol osdgG®o 6 ba., Jlerol bodswmerg 1,6 1J., boldq 0,6 L.

Jmos0bol bobgerdfogm obEmMomwo dmBgmdo.

Fragment of the side and base of a Bowl

Place of discovery: Kutaisi city settlement, 12th-13th centuries.

Clay with red earthenware, white engobe, green, brown, yellow and transparent glaze.
Decorated using a combined method (scratching, brush coloring), with floral ornament.
Dimensions: heel diameter 6 cm., heel height 1.6 cm., thickness 0.6 cm.

Kutaisi State Historical Museum.




X590l RGMsd96¢0

00dMBIBbOL 5EYO0WO: J0s0Lol bogowsdstmo, XI-XIIT bb.

oobs  fomgmo 39300, MgmOo  bamdo, dmerodhmdmo  (yzomgwo, dh3sbg, gogzobxkygMo) s
39033003509 Foga®o.

©I3MmOH0MHgdMwo  3mddobomgdywo  dgomEoom  (58m3(36s, FMExo  3989Mo©Ids)
FgLOHMdMO SBLEHMIGHI0 MOBIIBG0m.

Dmdgdo: Lodsmery 12 3., JMberol osdg@ Mo 8 1d., 3ggob boldg 0,8 + 1 LA dy.

J9msobob Labgwdfogm obEHmMowwo dxbgmdo.

Fragment of a Bow

Place of discovery: Kutaisi city settlement, 12th-13th centuries.

Clay with red earthenware, white engobe, green, brown, yellow and transparent glaze.
Decorated using a combined method (scratching, brush coloring), with abstract ornament.
Dimensions: heel diameter 6 cm., heel height 1.6 cm., thickness 0.6 cm.

Kutaisi State Historical Museum.




X590L BGMINBGHId0
00dMBYBOL 5P00: JYMs0Lol Badsemsdsto, XXII-XIIT L.
00bs BoolgzgMo 3930M, MJNMO 563MdO, Y30mgEo Fodmeo.

©93MH0MGOMOo 53MIsf3mom gt gdemo d39bsMgme-29m3gEMmowo MmEmBsdgbEHm.
Jmsobob babgedfogm obEGmmomwo dmBHgmdo.

Bowl Fragments

Place of discovery: Kutaisi city settlement, 11th century.
Straw-colored earthenware, white engobe, yellow glaze.
Decorated with a floral-geometric ornament made by engraving.
Kutaisi State Historical Museum




X500L 239MHEOLS s JoMOL BMsRTIDEHO

500MmBgbols 5EP0W0: Jms0lol bogowsdsto, XI-XIIT L.

00bs dmbsrobgOHm-fomgwo 3930m, MINOO sbamdo, 3mEodOhmdmwo (43090, 0300wolBIHO) ©s
3983306359 Jog®o.

©9Y3MOH0MGOWo  3mddoboMgdwo dgmmEom (50m35(3605, BMEX0m F9539Mo©IDS) TgueYEgdNMEO
939b5Mgmwo m®mbsdxbEgdom.

Dmdgd0: JMberol osdg@®o 5,5 10., JMLerol bodswmery 1 1d., bobdg 0,6 LT;

Jmos0bol bobgerdfogm obEmmomwo dmBgmdo.

Fragment of the side and base of a Bowl

Place of discovery: Kutaisi city settlement, 12th-13th centuries.

Clay with red earthenware, white engobe, green, brown, yellow and transparent glaze.
Decorated using a combined method (scratching, brush coloring), with floral ornament.
Dimensions: heel diameter 5.5 cm., heel height 1 cm., thickness 0.6 cm.

Kutaisi State Historical Museum.




X590L BGMIIBEHId0

509mhgboL 5P 0o: JHMo0oLol Bogdsersds®o, XII-XIII L.

00bY, MJNMO 563MdO, 3:E0dOMIMEO (430190, 303w oLEYMO, 33969) s godF30Mm35¢g FodmGo.
©930O0MgdMwo  3m3dobomgRdMwo  FgmmEom  (50mIsfMH35-839M0©0  FodmMmgzsbo  Lowgdsggdom
dmbs@3s) IgLEOHEGdMEO 4gmIgEHOHOM-3bEHModGHo ImE039000.

Jmms0Lob Labgadfiogm obEmmorwo 3 bgmdo.

Bowl Fragments

Place of discovery: Kutaisi city settlement, XII-XIII cc.

Straw-colored earthenware, white engobe, polychrome (yellow, liver, green) and
transparent glaze.

Decorated with a geometric-abstract motifs, made using a combined method (engraving-
colored glaze painting).

Kutaisi State Historical Museum




X530l doMolis s 33900l BMsR096E0

00dMBIBbOL 5EYO0WO: J0s0Lol bogowsdstmo, XI-XIIT bb.

0bs Fomgmo 3930m, 0gnmo s63md0, 4300090, Yo30bx8gIMO s A59F30M35¢g FodHo.
©093MH0MGOMEOo 53MmIsfzmom gt egd o d3gbsmgmu-29m3gE Mmoo mmbsdgb@oom.
bmdgd0: osdgGH®o 18 13., bodsweg 9 1A., Lobdy 0,5 LA.

Jmmoobob Lobgedfogm obEHmMomwo d1Bgmdo.

Fragment of the side and base of a Bowl

Place of discovery: Kutaisi city settlement, 12th-13th centuries.

Clay with reddish-brown earthenware, white engobe, greenish-brown and transparent
glaze.

Decorated with a geometric ornament made by incising.

Dimensions: diameter 18 cm., height 9 cm., thickness 0.5 cm;

Kutaisi State Historical Museum.




X530l doMols gMsadgbdo

00dMBYBbOL 5YO0WO: J0s0LoL bogowsdstmo, XI-XIIT bb.

00bs Fomguo 3930m, 09oMo sbamdo, 8530 s 3o 4o30LRIMO Logds30.

©9Y3MOH0MGOWo  3mddoboMgdwo dgmmEom (50m35(360s, BMEX0m 39539Mo©IDs) TgueYEgdNMEO
939690990 mMmbs39gbEHgd0m.

bmdgd0: ©o0sdgGH®o 7 1d., JMberol Lbodsweg 0,8 L.

Jmmoobob Lobgedfogm obGHmMomwro d1Bgmdo.

Fragment of the side and base of a Bowl

Place of discovery: Kutaisi city settlement, 12th-13th centuries.

Clay with red earthenware, white engobe, light and dark brown and transparent glaze.
Decorated using a combined method (scratching, brush coloring), with floral ornament.
Dimensions: diameter 18 cm., height 9 cm., thickness 0.5 cm;

Kutaisi State Historical Museum.




X500l doMobs gMspdgb@o

503MmbBgbols 5EPO0W0: Jmsolol bogowsdsto, XI-XII L.

00bs fomgwo 3930m, MINOO BaMdO, dnwodhmdmwo (3F3s69, dmMaz0LBIMO, ©30dEOLBIMO) ©s
3983306359 Jog)®o.

©9Y3MOH0MGOWo  3mddoboMgdwo dgmmEom (50m35(360s, BMEX0m 39539Mo©IDs) TguHYEgdNMEO
939b5Mgmwo membBs9xbEgd0m.

PDmdgdo: J9lerol ©osdg@®o 7,3 ba., Jberol Lodsweng 1,2 a., 3gaoL boldg 0,6 LO.

Jmos0bob Lobgadfoxgm obEHmMomwo d1Bgmdo.

Fragment of the side and base of a Bowl

Place of discovery: Kutaisi city settlement, 12th-13th centuries.

Clay with red earthenware, white engobe, light and dark brown and transparent glaze.
Decorated using a combined method (scratching, brush coloring), with floral ornament.
Dimensions: heel diameter 7.3 cm., heel height 1.2 cm., thickness 0.6 cm;

Kutaisi State Historical Museum.




X500l do6ols s 43900l BGsRdgbEo

503MmBgboL 5RO 0: Jms0lol bodowsdsto, XI-XIIT L.

oobs  fomgo 39300, MgmOO  bamdo, 3mErodhmdMeo  (ysgobygmo, 973569, yzomgro) s
39033003509 Foga®o.

©93MO0MGOWo  3dd0boMgdwo dgmmEom (0035300, BMbxom 9539Me©Yds) TgLBYEgdMEO
d0MMmbog0 93965Mm99-29m39GHMOwo MmGOBsTGBEH .

Dmdgdo: 3930L bobdg 0,5 LA.

J9msobob Labgwdfogm obEHmMowwo dxbgmdo.

Fragment of the side and base of a Bowl

Place of discovery: Kutaisi city settlement, 12th-13th centuries.

Clay with red earthenware, white engobe, polychrome (brown, green, yellow) and
transparent glaze.

Decorated using a combined method (scratching, brush coloring), with floral ornament.
Dimensions: earthenware thickness 0.5 cm;

Kutaisi State Historical Museum.




X590l doMols s 33900l BMsRdgbEO

509mbhgboL 5YO0WO: J0solol bogowsdstmo, XI-XIIT bb.

00bs ImBsobBOH® 3930m, MJNMO S6aMdO, 3meod®mdmwo (3§3569, yzomgwo, dmy3z0LBIHO) ©o
3983300359 Jogy®o.

©Y3MOH0MGOMo  3mId0boMIPMEwo IgomEom (58m3afzcs, BMEXOm 258IM©IDs) TglitrEgdwo
906 Mbs30 JmEH039000.

Jmos0bolb Lobgwadfoxgm obEHmMomwo d1Bgmdo.

Fragment of the side and base of a Bowl

Place of discovery: Kutaisi city settlement, 12th-13th centuries.

Clay with red earthenware, white engobe, polychrome (brown, green, yellow) and
transparent glaze.

Decorated using a combined method (scratching, brush coloring), with spiral ornament.
Kutaisi State Historical Museum.




X530l doMols s 339MHEOL BGSRI EEGHO

50dmBgbol 5y0o: Jomsobols bogowsdstro, XI-XII L.

00bs fomgo 39300, MgmNGo s6Md0, IMA30L8gM0 s 3983306035y FodmMo.

©93M000gdwo  303d0boMdWMmo  IgomEom  (s9m3afizMs,  s0mPbg3ds S FMBX0D  RoRIMHIYOS)
9L gd90 B30MSIHO LEEsMEo LOTBMEMMO.

Bmdgdo: JMberol osdg@®o 0,7 bd; JMlerol Lodoweng 1 19; bobdg 0,6 LA.

J9os0Lob Lobgedfogm obGmMomwo d%bgmdo.

Fragment of the side and base of a Bowl

Place of discovery: Kutaisi city settlement, 12th-13th centuries.

Clay with red earthenware, white engobe, yellow and transparent glaze.

Decorated using a combined method (scratching, brush coloring), with spiral solar symbol.
Dimensions: heel diameter 0.7 cm., heel height 1 cm., thickness 0.5 cm;

Kutaisi State Historical Museum.




X530l doMols gGMsxdgb@o

50dMmBgbol 50w o: JMomsobol bagowsds@o, XI-XIT L.

®0bs fomgmwo 3930m, 9N sbyMmdo, Yo30LxgMHo s 30dWolRYMO LoMYds30, 398330035ty Fodmeo.
©930M0MgdMwo 30300606 FgomEom  (00m3f3cs, BMBbXOD  FoBIHIJOS)  TGLBMEgdMEO
BmmInOmRMmo mObsdgbEoom.

DmIgdo: J9Lerol osdgBMo 7 Ba; Jmberol bLodswarg 0,8 Ld; bLobdg 0,7 1s3.

Jmmsobob Lobgdfogm obEHmMonwo dxbgmdo.

Fragment of the side and base of a Bowl

Place of discovery: Kutaisi city settlement, 12th-13th centuries.

Clay with red earthenware, white engobe, brown and wine color, transparent glaze.
Decorated using a combined method (scratching, brush coloring), with zoomorphic ornament.
Dimensions: heel diameter 7 cm., heel height 0.8 cm., thickness 0.7 cm;

Kutaisi State Historical Museum.




X530l doMols gMsadgb@o

50dmBgbol 50wo: JMomsobols bogowsdsto, XI-XII L.

mobs omgmo 39300, mgm®o  sbymdo, )36, yzomgwo s M30dOlRIMO boWgds30, #TFZ0M35eNg
Jodmeo.

©93M000gdwo  303d0boMdMmo  IgomEom  (s9m3afzMs, FMBX0  2oxgMHIds)  FglGEgdIo
BmmInGOmRMo mObsd96E0m.

bmdgd0: JMberol osdg@®o 8 d; JMlemols bodswery 0,8 1J; 3930l Loldg 0,7 1a.

JMmsobolb Lobgwdfoxgm obEmMonwmo dxbgmdo.

Fragment of the side and base of a Bowl

Place of discovery: Kutaisi city settlement, 12th-13th centuries.

Clay with red earthenware, white engobe, brown and wine color, transparent glaze.
Decorated using a combined method (scratching, brush coloring), with zoomorphic ornament.
Dimensions: heel diameter 8 cm., heel height 0.8 cm., thickness 0.7 cm;

Kutaisi State Historical Museum.




X530l doMols gMsxdgb@o

50dmBgbol 50 o: JMomsobol bagowsds@o, XI-XIT L.

mobs omgmo 39300, mgm®o  sbymdo, )36, yzomgwo s M30doLlRIMO boWgds30, #TFZ0M35eNg
Jodmco.

©930M0MgdMwo 30300606 FgomEom  (00m33Gs, BMBbXOD  FoBIHIJOS)  TGLBMEgdMEO
9396569 -BMMIMOABMo mMHbsdgbEHoo.

Bmdgdo: JMberol osdgE®mo 9 Ld; JMberol bodswaery 1,3 1d; 3gzoL boldg 0,8 bLa.

Jmmsobob Lobgdfogm obEmMonwo dxbgmdo.

Fragment of the side and base of a Bowl

Place of discovery: Kutaisi city settlement, 12th-13th centuries.

Clay with red earthenware, white engobe, yellow and wine color, transparent glaze.

Decorated using a combined method (scratching, brush coloring), with floral-zoomorphic
ornament.

Dimensions: heel diameter 9 cm., heel height 1.3 cm., thickness 0.8 cm;

Kutaisi State Historical Museum.




X530l doMoLs s 33900l BMYgbGHo

50dmBgbol 5Q0w0: Jrmoobol bodowsdstmo, XII-XIIT L.

®0bd 4530LBIMHO 39300, MJNMO sbyMdo, FsdF306M35tmg FodwGo.
0930606400 58Mm35)36000 LM gdMEo Brnmdmegmwo mmbsdgbdoom.
bmdgdo: Mol osdgEHMo 7.5 BA., JMuerol Lodsmerg 1 1a.

JMmsolol Labgadfonm obGmmomwo dnbgmdo.

Fragment of the base and side of a Bowl

Place of discovery: Kutaisi old city settlement, 12th-13th centuries.
brown earthenware, white engobe, transparent glaze.

Decorated with engraved zoomorphic ornament.

Dimensions: heel diameter 7.5 cm., heel height 1 cm.

Kutaisi State Historical Museum.




X530l doMols s 2339m0l BGORIg6GHO

503mBgbol 50w o: Jmsobol bodoersdsto. XIT XIIT Lb.

00bd 4530LR9MH0 39300, MJNMO s6xMdO, EMY30LRIMO Lowgds30, #sdF30M35¢g FodmMo.
©930MH0MJOMEO 246530090000 FgbMHIEdo DMMmINOBMEOo MOBITI6GHOm.

bmdgdo: JMberol osdgBMo 7,5 bA., Jmberol bodsmerg 1,3 LO.

Jmms0bolb Labgedfonm obEmMomwo dmbgmdo.

Fragment of the side and rim of a Bowl

Place of discovery: Kutaisi city settlement. XII-XIII centuries.

Clay with brown earthenware, white engobe, mustard-colored paint, transparent glaze.
Decorated with engraved zoomorphic ornament.

Dimensions: heel diameter 7.5 cm., heel height 1.3 cm.

Kutaisi State Historical Museum.




X53900L dotols BGMsadgb@dgdo

50dmBgbol 50w0: JMmoobol bodowsdsto, XII-XIIT L.

mobs fomgwo 39300, 0g0Mo sbymdo, ysgobxygmo s yzomgeo sd3F30Mm3semg Fodwdo.
©930MH0MJOMO 246530090000 FguMHIEgdwo HBMMmINOBMEo MOBITIoGHOm.
Jmms0bolb Labgedfonm obEmMomwo d1bgmdo.

Fragments of the base of Bowls

Place of discovery: Kutaisi old city settlement, 12th-13th centuries.
Red earthenware, white engobe, brown and yellow transparent glaze.
Decorated with engraved zoomorphic ornament.

Kutaisi State Historical Museum.




X530l doMoLs s 33900l BMYgbGHo

503mBgbol 50w o: Jmsobol bodoawsdsto, XII-XIIT bb.

®obs fomgwo 39300, gm0 sbymdo, df3569 Lowgdszo, 38330635y FodmGo.

©930M0MgdMwo  303d0boMRWMwo dgomEom  (53m3sfzMs, 0mxgbgzs) FgueHmwgdeo BmmImMeme-
39039 BHO0Mo MmMbsdgbEHgdom.

Bmdgdo: JMberol osdgEmo 7.5 bA., JMuerol Lodsmerg 1 La.

Jmms0bob Labgedfogm obEmMommo d1bgmdo.

Fragment of the base and side of a Bowl

Place of discovery: Kutaisi old city settlement, 12th-13th centuries.

Red earthenware, white engobe, green paint, transparent glaze.

Decorated using a combined method (engraving, scraping), with vegetative-zoomorphic
ornaments.

Dimensions: heel diameter 7.5 cm., heel height 1 cm.

Kutaisi State Historical Museum.




X530l 239M0L BMadgbEHo

503mBgbol 50w o: Jmsobol bodsarsdsto, XII-XIIT Lb.

®obs omgmo 39300, MgoMo sbyMdOo, ys30LggMo bowgdsgo, 3sdF30M35etmg FodmMo.

©93M000gd0wo  3mId0boMmgdMwo  IgomEom  (50m3sf3Ms, BWBbX0M  FoBgMOIds)  TglBrmEgdwyeo
39039 BHO0Mo MmMBsIgbGHom.

bmdgdo: 3930L bolgg 0.6 LA., JMberol osdxGHGo 7.5 bd., Jmberol bodsweg 1 L.

Jmms0bob Labgadfonm obEmMomwo d1bgmdo.

Fragment of a page of a Bowl

Place of discovery: Kutaisi old city settlement, XII-XIII centuries.

Red earthenware, white engobe, brown paint, transparent glaze.

Decorated using a combined method (engraving, brush coloring), with zoomorphic ornaments.
Dimensions: thickness of the earthenware 0.6 cm., heel diameter 7.5 cm., heel height 1 cm.
Kutaisi State Historical Museum.




X530l doMols, 30MH0Ls s 339MEOL BMsRTIBEHO

50dmBgbol 50w0: JMmoobol bodowsdsto, XII-XIIT L.

®0bs bo 39300, YN BYMdO, Yo30LBIMO LoMYds30, dmyzoMowm-0mdfzsbm Fodmeo.
©930MH0MgdMwo  3m3doboMmdMwo dgomEom  (53m35H3Ms, 0mxgbgzs) TgbOgdeo BmmImmemen-
239099 EHO0Mo MmMBsIg6GHom.

bmdgdo: JMberol osdgB™o 7.7 bd., Jmberol bodsmerg 1.3 LO.

Jmms0bob babgerdfogm obEHmMowwo d1bgmdo.

Fragment of the base, rim and side of a Bowl

Place of discovery: Kutaisi old city settlement, 12th-13th centuries.

Gray earthenware, white engobe, brown paint, yellowish-green glaze.

Decorated using a combined method (engraving, scraping), with vegetative-zoomorphic
ornaments.

Dimensions: diameter of the heel 7.7 cm., height of the heel 1.3 cm.

Kutaisi State Historical Museum.




X500l 939Mmol BMa3gbEHId0

50dmBgbol syowo: Jmomsolol bogsenodsto, XII-XIIT L.

0bs hseolBgMo 39300, MJNMO sb3MBO, Y3090 ©S Y930LGBIMO bMYd30, MBIBOLBIMHO FodmMo.
09306006400 GMbxom Inbo@Emwo 4gmdgBMmowo mmbsdgb@gdoo.

Dmdgdo: 3930L boldg 0.6 LA.

Jmo0bob Labgadfoxm ob@EHmMowmo dmbgmdo.

Fragment of the side of a Bowl

Place of discovery: Kutaisi old city settlement, 12th-13th centuries.

Straw-colored earthenware, white engobe, brown and yellow paint, terracotta glaze.
Decorated with brush-painted geometric ornaments.

Dimensions: thickness of the earthenware 0.6 cm.

Kutaisi State Historical Museum.




X530l 239MoL BMsadgbdHo
50dMBgbol 5Q0w0: Jrmoobol bodowsdsto, XII-XIIT L.
00bd Boerolngg®o 39300, Y30mIW0, Yo30bx3gMo s Fomgwo Lswgdsgo, 38330035y Fodneo.

©930H0MJOMo BMbxom Inbo@wo 4gmdgGMHowo mMbsdgb@gdoom.
Dmdgdo: 3930L boldg 0.6 LA.

Jmomsobol Labgwdfogm ob@mMomwo dxbgmdo.

Fragment of the side of a Bowl

Place of discovery: Kutaisi old city settlement, 12th-13th centuries.
Straw-colored earthenware, yellow, brown and paint, terracotta glaze.
Decorated with brush-painted geometric ornaments.

Dimensions: thickness of the earthenware 0.6 cm.

Kutaisi State Historical Museum.




X530l BMoadgbdHo

50dMmBgbol 5@0w0: JMmoobol bogowsdsto, XXII-XIIT bb.

0obs fomgwo 39300, gm0 s6mdo, Js30 s Fomgwo Lowgdsgo.

©930H0MJOMEO BMOROD A989M5©JIMYWO 3JnIgEHMH0Yo (FHowmgsbo) mmbsdgbEom.
Jmms0bob Labgadfonm obEmmomwo dmbgmdo.

Bowl Fragments

Place of discovery: Kutaisi city settlement, XXII-XIII cc.

Red earthenware, white engobe, black and white paint.
Decorated with a brush-painted geometric (wavy) ornament.
Kutaisi State Historical Museum




xsdo

50dmBgbol 50w0: JMmoobol bodowsdsto, XII-XIIT L.

0bd Boeoling®o 39300, 090M0 sbamdo, 3s03F30M35¢g FodMMo.
©930MH0MJOMEo 53035030000 FgLOHGdMEO SBLEHMIIGMEO MEMHBTIBEGHOm.
bmdgdo: 3930L boldg 0.6 LO.

Jmms0bolb Labgedfonm obEmMowwo dnbgmdo.

Bowl

Place of discovery: Kutaisi old city settlement, 12th-13th centuries.
Straw-colored earthenware, white engobe, transparent glaze..
Decorated with engraved abstract ornament.

Dimensions: thickness of the earthenware 0.6 cm.

Kutaisi State Historical Museum..




xodo!

508mBgboL 50 0: HMLMsgzol bodowsds®o, IX-X Lb.

0bs fomgwo 3930m, 190M0 BRMd0, 3mwodmmdnwo (3569, WX, Hsdolggo, wgz0dwobggo) s
39033003509 Fogy®o.

09306006400 30e0dHMINo Rsdmemzgbmowo FodmHoo.

LOdMb K 965G LobgeErMdOl Lobgedfoxm ghmgzbywo dmBgmdo.

Bowl

Place of discovery: Rustavi city settlement, 12th-13th centuries.

Red earthenware, polychrome (green, blue, chestnut, liver) and transparent glaze.
Decorated with by the so called “dripping” technique.

S. Janashia State National Museum.

Simon Janashia Georgian National Museum.

1 dabeEsdy (090009969000 o 933HMG0), 2013: 37, ¢5d. 23.




xod0?

XII-XIII L.

mobs fomgwo 39300, dmbmdmmdmwo, 30O HBobggHo Fodmeo.
©930MH0MJOMEO 346530090000 FgbeHIEgdEo 3gmdgEHMowo mMbsdgbdoom.
bmdgdo: osdgBHMo 14.5 L.

LOJMb X56580sL LobgErmdol Lobgwdfoxm ghmgzbrywo dmBgmdo.

Bowl

XII-XIII centuries.

Red earthenware, monochrome, turquoise glaze.
Decorated with engraved geometric ornament.
Dimensions: diameter 14.5 cm.

Simon Janashia State National Museum..

2 3sb#odg (090009690 ©d 933HMG0), 2013: 46, ¢5d. 36.




X530l BMoadgbGHo3

508mBgbols syowo: dsbolio, XII-XIIT Lb.

mobs fomgwo 3930m, Fodmmdzgds dmbs@Ezoom.

©930OH0MgdMo  3mdd0boMgdMwo  JgomEom  (59m3(36M, RMBx0m  goxgMegds)  IguMEgdIEo
9396509 M-29m39EGHH0MEo MmMBTGBEH0m.

LOIMD K965G0sl LabgErmdol Labgwdfoxm gomzbmero dmbgmdo.

Fragment of a Bowl

Place of discovery: Dmanisi, 12th-13th centuries.

Red earthenware, underglaze painting.

Decorated using a combined method (engraving, brush coloring), with floral-geometric
ornament.

Simon Janashia State National Museum.

3 DobHody, 2013: 127 a3. ¢od. 74




x50

XIII L.

®obs omguo 30300, IM935¢0xBIOHO FodwWEmo Lowgdsgzgdo.

©930M0MgdMwo  3mdd0boMmgdMwo  JgomEom  (59m35(3M, BMBX0m  FoxgMHegds)  IgLMEgdEo
93965609 M-290m09EHM0MEo MmMBTGBEH0m.

bmdgdo: osdgBH™o 20 L.

LOJMb X56590sL LobgErmdol Labgwdfoxm ghmgbrywo dmBgmdo.

Bowl

13th century

Red earthenware, multi-colored glaze paints.

Decorated using a combined method (engraving, brush coloring), with vegetation-geometric
ornament.

Dimensions: diameter 20 cm.

Simon Janashia Tbilisi State National Museum.

4 pobsdg, 2013: 78. 350, 84




X505

XIII L.

0bs fomgwo 39300, 3nodmmdmeo (953567, dmaz0LBIM) Lowgdsgo, 3s9F30M3s¢g FodmGo.
©930M0MgdMwo  3mdd0boMmgdMwo  JgomEom  (59m35(3M, BMBx0m  FoxgMHegds)  IgLMEgdIEo
9396509 mo membsdgbEGHom.

bmdgdo: osdgBHeo 19,5 L.

LOJMb X56590sL LobgErmdol Labgwdfoxm ghmgbrywo dmBgmdo.

Bowl

13th century

Red earthenware, Polychrome (green, mustard) paints. transparent glaze.

Decorated using a combined method (engraving, brush coloring), with floral-geometric
ornament

Dimensions: diameter 20 cm.

Simon Janashia Tbilisi State National Museum.

5 Bobydg, 2013: 79. (453, 86




x580°

50dmBgbol 5A0w0: Bodowsds®o gobgswo, XIII L.

mobs fomgwo 3930m, 3H3969, yo30LxgMHo s 499F30M35¢0g F0gMMHOL Lowgdsgzgdo.

©93mMH0MIdMo  3mdd0boMgdMwo  dgom©om  (59m3(36M, RMBx0m  goxgMegds)  IguMEgdEo
239099 GHO0Mo MmMbsdgbEHgdom.

bmdgdo: osdgBHeo 19,5 L.

LOJMb ¥ 565905l LobgErmdol Lobgardfoxm gHhmgbywo dmbgmdo.

Bowl

Place of discovery: Zhinvali old city settlament, 13th century

Red earthenware, green, brown and transparent glaze paints.

Decorated using a combined method (engraving, brush coloring), with geometric ornaments.
Dimensions: diameter 19,5 cm.

Simon Janashia Tbilisi State National Museum.

6 3sbsg, 2013: 81. &sd. 90




xodo”?

50dmBgbol 5@0w0: Baodowado@o gobgowo, XII-XIIT L.

mobs fomgwo 39300, 33969, yo30bxgIMo s #odF30M35¢mg FodMMob Lowmgdsgzgdo.

©93mOH0MgdMo  3mdd0boMgdMwo  dgom©om  (59m35(3M, BMBx0m  goxgMegds) TG gdIEo
9396509 m-290m09@ 0o MmMBTGHEJd0m.

bmdgdo: osdgdMo 22 1id.

LOIMD K 965805l LabgErmdol Labgwdform gomgzbmero dmbgmdo.

Bowl

Place of discovery: Zhinvali old city settlement, 12th-13th century

Red earthenware, green, brown and transparent glaze paints.

Decorated using a combined method (engraving, brush coloring), with vegetable-geometric
ornaments.

Dimensions: diameter 22 cm.

Simon Janashia Tbilisi State National Museum.

7 Bobdysdg, 2013: 62, #5d. 59.




x50

508mBgboL 5Q00: JMmsoliol bogoensdsto, XII-XIII L.

®0bd BoolzgMo 3930M, MJNOMO sbado, 3oLBIHO, 00LBIHO, W30dOLRBIOO Lowgds30, A50F30M35¢nY
Jodmco.

©9306OH0MgdMo 3ndd0boMgdMwo 39mMmEom (59m35HM35-39Mo@0 Lowgdsg39d0m Imbo@zgs) Gl gdEro
BmmInGOmEMo mOb5396E0m.

JMm50L0, ©. bsBsM0dz0w0l IgdmMHosw o Lober-dxbgmdo.

Bowl

Place of discovery: Kutaisi city, 12th-13th centuries.

Straw-colored clay, white engobe, blue, purple and liver color, and transparent glaze.
Decorated with a zoomorphic ornament made using a combined method (engraving, brush
coloring).

Kutaisi, Dimitri Nazarishvili Memorial House-Museum.




%5308

50dMBgbol 5@Q0w0: MBOEIOLOL ,,4956%0L3MOL 39605003290 Lobgewmbbm, XIII L.

®0obs fomgwo 39300, 8M35wxgM0 Fodmemo Lomgdsgzgdo.

©930M0MgdMo  3mdd0boMgdMwo  JgomEom  (59m35(3M, BMBx0m  FoxgMHegds) gL gdMEo
9396509 -BMmMIMOHRFMEo mOBsTgbEHgd0m.

bmdgdo: osdgGHeo 24.5 1.

LOIMB K9b65G0sl LobgErmdol Labgwdfoxm gomzbsmero dmbgmdo.

Bowl

Place of discovery: ,Ganjiskari“ ceramic workshop Tbilisi, 13th centuries

Red earthenware, multi-colored glaze paints.

Decorated using a combined method (engraving, brush coloring), with vegetative-zoomorphic
ornaments.

Dimensions: diameter 24.5 cm.

Simon Janashia Simon Janashia Tbilisi State National Museum. State National Museum.

8 3obodyg, 2013: 88, ¢9d. 103.; DAVID, TAMAR AND THE BAGRATIDS, 2024: 3s¢&swmo, 2024: 393




x500?

XIII L.

®obs fomguo 30300, IM935¢0xgMHO Fodwmemo Lowgdsgzgdo.

©930OH0MgdMo  3mdd0boMgdMwo  Jgom©om  (59m35(36M, RBMBx0m  goxgMegds)  IguMEgdIEo
BmIn®OBM-03965HgMwo mmBsdgbEHgd0m.

bmdgdo: osdgBHeMo 19.5 L.

LOIMb X56590sL LobgeErmdol Lobgwdfoxm ghmgzbrywo dmBgmdo.

Bowl

13th century

Red earthenware, underglaze multi-colored painting.

Decorated using a combined method (engraving, brush coloring), with vegetative-zoomorphic
ornaments.

Dimensions: diameter 19.5 cm.

Simon Janashia Tbilisi State National Museum.

9 Dby, 2013: 85 (53, 98.




X 530°

XIII L.

®obs omguo 30300, IM935¢0xRgMHO Fodwmemo Lowgdsgzgdo.

©930M0MgdMwo  3mdd0boMmgdMwo  JgomEom  (59m35(3M, BMBx0m  FoxgMHegds) gL gdEo
DmmINOGBM-39mdgEH@Hommo m®bsdgbdgdoo.

bmdgdo: osdgGHeo 19,5 1.

LOIMb X56590sL LobgErmdol Labgwdfoxm ghmgzbrywo dmBgmdo.

Bowl

13th century

Red earthenware, multi-colored glaze paints.

Decorated using a combined method (engraving, brush coloring), with vegetative-zoomorphic
ornaments

Dimensions: diameter 19.5 cm.

Tbilisi, Simon Janashia State National Museum.

10 Epnamosa, 1975: 163. Ta6. 8.




%5801

XIII L.

®obs omguo 30300, IM935¢0xgMH0 Fodwmemo Lawgdsgzgdo.

©930MH0MgdMo  3mdd0boMgdMwo  JgomEom  (59m35(36M, RMBx0m  goxgMegds)  IGuMEgdIEo
BmINOBM-49mdgEHOH0MEo MmMbsdgbdgdoom.

bmdgdo: osdgBHeMo 19.5 L.

Lodbg-x939bgmol obGHMmMomwo IMbgmdo.

Bowl

13th century

Red earthenware, multi-colored glaze paints.

Decorated using a combined method (engraving, brush coloring), with vegetative-zoomorphic
ornaments.

Dimensions: diameter 19.5 cm.

Samtskhe-Javakheti Historical Museum. (Akhaltsikhe Museum.)

11 Akhaltsikhe Castle, 2024




x5do'?

50dmBgbol s@0w0: BHbmegol 30by, XIIT L.

®obs omguo 30300, IM935¢0xgHO Fodwmemo Lowgdsgzgdo.

©930M0MgdMwo  3mddoboMgdMwo  JgomEom  (59m35(3M, BMBx0m  FoxgMHegds) gL gdEo
BmmINOmBM-39mdgEH@Hommo mmbsdgbdgdoo.

bmdgdo: osdgGHeo 19.5 1.

HMLs30L oLEGMMoMo dnbgmdo.

Bowl

Place of discovery: Rustavi Fortress, 13th century

Red earthenware, multi-colored glaze paints.

Decorated using a combined method (engraving, brush coloring), with vegetative-zoomorphic
ornaments.

Dimensions: diameter 19.5 cm.

Rustavi History Museum.

2 &lomsgol gobol ¢g®o@m®m0s%g Lsdgm®bm m@ImBo s0dmBgbowo dmodmwo xsdo, 2025.




%5003

XIII L.

®obs omguo 30300, IM935¢0xRgMHO Fodwmemo Lowgdsgzgdo.

©93mOH0MgdMo  3ndd0boMgdMwo  Fgom©om  (59m35(3M, RBMBx0m  goxgMegds)  IguMEgdIEo
BmINOGBM-49mdgEHOH0MEo MmMbsdgb@gdoo.

bmdgdo: osdgBHeMo 19.5 L.

dmbolol dbsMmI3MmEbymdol dmbgmdo.

Bowl

Place of discovery: Rustavi Fortress, 13th century

Red earthenware, multi-colored glaze paints.

Decorated using a combined method (engraving, brush coloring), with vegetative-zoomorphic
ornaments.

Dimensions: diameter 19.5 cm.

Bolnisi Local Lore Museum.

B HoeBgb3m, 2025.




X530l doMols BGoadgbdo

503mBgbol 50w : oLEMMoMwo 3obg-Joesdo Loddgowey, XII-XIII L.

®obs, MM Bamdo, )H3969, yz0m9gwo, 35MHEOLRIHO, IEMA30LBRIMO S VZ0dWOLGBIOO Bowgdsgzgdo,
3903306359 Jogyco.

©930OH0MIOMo  3mdd0boMYdMwo  dgom©om  (59m35(36M, RMBx00  goxgMegds) TG gdMEO
BMmINOGBMo mOBsTI6GHOm.

0000obo, LagdsHmzgwml gMHmzbmwo Mboggdlbodg@o.

Fragment of the side and base of a Bowl

Place of discovery: Kutaisi city settlement, 12th-13th centuries.

Clay, white engobe, brown and wine color, transparent glaze.

Decorated with a zoomorphic ornament, made using a combined method (engraving, brush
painting).

Tbilisi, Georgian National University (UG).




%580 14

50dmBgbol 50w Mmdowobo, XIT XIII Lb.

®0bd Boemolingg®o 39300, 090M0 s63Mmdo, oOHMHBoLBYMHO, 3OS JodF30M35(g FoJMMo.
©93MHOMGOMEO 3653060 9d0m 9L EgdYEo bmmInOHBMOo, 390900 Qo
3BY3MI303M5803MNwo MmMbsdgbEgdom.

Fragment of the side and rim of a Bowl

Place of discovery: Tbilisi, XII-XIII centuries.
Straw-colored earthenware, white engobe, turquoise, clear transparent glaze.
Decorated with engraved zoomorphic, geometric and pseudo-epigraphic ornaments.

4 CuMBoandeckuit ¢pasaH, 2024.




%80 15

50dmBgbol s0w0: MHbmegol oby, XII-XIII L.

mobs fomgwo 39300, 8Meg35wxzgMo Fodmeo.

©930OH0MgdMo  3ndd0boMgdMwo  dgom©om  (59m3(36M, BMBx0  goxgMgds)  IGuMEgdEo
D0mImOHBY-29mdgGHHMHomEo m®mbsdgb@gdom.

bmdgdo: osdgGHeo 19.5 1.

HML0s30L oLEGHMMOMmo dnbgmdo.

Bowl

Place of discovery: Rustavi Fortress, 12th-13th centuries

Red earthenware, multi-colored glaze.

Decorated using a combined method (engraving, brush coloring), with vegetative-zoomorphic
ornaments.

Dimensions: diameter 19.5 cm.

Rustavi History Museum.

15 w8500y, 2019: 95




»oLoe

50dmBgbol sgowo: 3sb3o, XII-XIII L.

mobs fomgwo 39300, 8Meg35wxgMo Fodmeo.

©930OH0MgdMo  3mdd0boMgdMEo  FgomEom  (59m3(3M, BMBx0m  FoxgMegds)  IguMEgdIEo
BmINOGBM-49mdgEHOH0Mo MmMbsdgbdgdoom.

DmIdgdo: ©osdgE®mo 19.5 1., 1ol Lodswmerg 9 La.

LOIMB X sb65d0sl Lob. LogdoMmggurml gMmgbrwo dxbgmdo.

Bowl

Place of discovery: Kaspi, XII-XIII centuries

Red earthenware, multi-colored glaze.

Decorated using a combined method (engraving, brush coloring), with vegetative-zoomorphic
ornaments.

Dimensions: diameter 19.5 cm. Heel height 9 cm.

Simon Janashia National Museum.

16 David, Tamar and the Bagratids,2024: 394.




x5d0'7

50dMBgbol 5R0w0: FJ0b3zowol bodowsds®o, XIII b.-ob I bob.

®obs fomgwo 39300, gm0 sbxmdo, dmygzomswm-dmd(j3s6m FodmMo.

©930M0MgdMwo  3mdd0boMmgdmwo  JgomEom  (59m35(3M, BMBx0m  FoxgMHegds) gL gdMEo
DmmINOBM-39mdgEH@HoMmo mmbsdgbdgdoo.

Dmdgdo: Lodspeg - 8 1d., osdg@Mo 7.5 LD.

LOdMb X659l Lob. Lodo®mzguml gomgbmwo dxbgwmdo.

Bowl

Place of discovery: Zhinvali former city settlement, I half of 13th century

Red earthenware, white engobe, yellowish-greenish glaze.

Decorated using a combined method (engraving, brush coloring), with vegetative-zoomorphic
ornaments.

Dimensions: height - 8 cm., diameter 7.5 cm.

Simon Janashia Georgian National Museum.

7 David, Tamar and the Bagratids,2024: 393




X308

50dMBgbol 5@Q0w0: J0b3zowol bodowsds®o, XIII b.-ob I bob.

mobs fomgwo 39300, 10g0MHo sbamdo, ygomgwo s 94369 Fodmdo.

©930OH0MIdMo  3mdd0boMgdMwo  dgomEom  (59m35(3M, BMBx0m  goxgMegds)  IGuMEgdIEo
36OHMIMINORMEOo s 33gbsMgmeo mMmbs3gbEHgdom.

Bmdgdo: Lodswwyg - 7.8, ©osdgBdo 8 LI.

LOIMD K965G0sl Lob. Lo mzgurml gBmgbyaro dxbgmdo.

Bowl

Place of discovery: Zhinvali former city settlement, I half of 13th century

Red earthenware, white engobe, yellowish-greenish glaze.

Decorated with a combined method (engraving, brush coloring), with anthropomorphic and
vegetal ornaments.

Dimensions: height 7.8 cm., diameter 8 cm.

Simon Janashia Georgian National Museum.

8 David, Tamar and the Bagratids,2024: 394
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