JINI0LIG0 ACIA0IIR0 3965530300
(. (665836630 36030
ORNAMENTAL MOTIFS OF KUTAISI
GLAZED CERAMIGS



X A 90005 OL039w0L LodoMmzgEml gBHmgbmero
% L5d9360960m Bmboo

Shota Rustaveli National Science
Foundation of Georgia

Jmomsobols bLabgemdfogm ol@GmMorero
dmBgmdo
Kutaisi State Historical Museum

JAML IS0 ANF0IIR0 3630300
M665396GIR0 3IMG03930

ORNAMENTAL MOTIFS OF GLAZED
CERAMICS FROM KUTAISI

Jmosobo  Kutaisi
2024



B5dOMI0L  3d0330d  bMM309w©gds  Tmms  Mrlmsgzgerol  gemgbmaro
L5393bogeMm  FmboL  GobsblmGmo TbsOsF Moo  (Lobgwdfogm  LsdgsboghHm

36563900l 3mb3MMLo BMbITIBEHMOO 331g39d0LsMZ0L, bgedg3Megds Ne FR-
21-8738) .

36MHmgdGHob bsdgEbogMm bgarddmgzsbgero:
SLms. 3OHMBILMOO Bebs JoMzodg

53¢ ™M6M-09009bergdo:
Bmbs Joezodg

06065 MaMgbgerody
6obm Lotsgs

05300 LyesdgMHody

Lodg3609MM MYdBHMMO0: 3OMRIBMOO MTSE sbBZs

©0Bs0b0 @I 399603790 MYBOHMb3gEyms:
06065 vacgbgeody

0baolvmo 3H9db@Gob momdsbo:
6obm Latrsgs

fogabdo Bs@ormo Llod 6. 396Mdgbodz0wol JMmsoliol Lobgermdol Lsbgwdfoxm

obEMOoM I7Hgmddo 3o ImFodmwo 396590308 BMAEHMII0 SMWIOIE0S
3dH9mol 3Mmbgd0sb.

LLo3 6. d9Mdg60d300l LobgEMdol Jrmsoliols Labgerdfogm olEGmmomwo
dmBgmdo

ISBN 978-9941-8-7298-3

© 0.0. ,,050053 0Mdsdg*



The publication of the work is carried out with the financial support of the Shota
Rustaveli National Science Foundation (state scientific grants competition for
fundamental research, contract No. FR-21-8738).

Scientific head of the project:
Assoc. Professor Nona Kartsidze

Authors-compilers:
Nona Kartsidze
Irina Ugrekhelidze
Nino Sarava

Davit Sulaberidze

Scientific editor: Professor Omar Lanchava

Design and technical support:
Irina Ugrekhelidze

Translation of the English text:
Nino Sarava

The photographs of the glazed ceramics preserved in the LEPL N. Berdzenishvili
Kutaisi State Historical Museum included in the book, are taken from the museum's
collections database.

LEPL Niko Berdzenishvili Kutaisi State Historical Museum
ISBN 978-9941-8-7298-3
© i. e. "Mariam Iobadze"






®INIIS MO 036
FROM THE EDITOR

3995 b9 39969900L Jo® oo dmFods)-
o 39059030l dodsmom dgsbogHyaro ob-
396gbo 99-20 Lom3zbols dms bobgddo ot -
9m0d35. 019395, 2010-056 §ergdsdy Jmoms-
obobs s dobo B0Esdmgdols bsbamdeogo
50g90my07M0 33¢g35-d0gdol 8ggo©
sdmbgbowo 3960500306  5OGIBIJGHIO0
X9IO 300093 Y36Mdo 0gm Lsdgsbogm {og-
900LOmM30L; 59 93965369 3gHomEdo -
009399690 3300939980, oo  BmGOU,
139305EMsE InF0odMEo 396M50030bo-
do dodpgbogn 6536M™Igddo, Jmomoolbydo
39650035 o6 0blybogdMms, GoE 39M339-
MEfows© 39Msdo3wo FoMdmgdol 4sb-
30005609080 35¢dBMH0Z LML 0dEgMs.

Bod6mdo ,,Jmomoolby@o dmFodwero 39-
6590306 m®bs396@ Mo ImGH039d0“  93-
GO X3MB0L 9OHOMd30 Ladgaboghm
9mbMmYM553009, HMIG03 T390 )0
oo HML;Oggol badosGmzgewml gomag-
Byao bsdggboghm gmbooll dogH oxo-
BobLgdmo  Log®Msb@m 3MMmgd@oL  GoM-
w9080 FobbmOE0YXYdYo 33erg30L By-
©93900L dobgzom. §003bgds Tmo Loy3em-
699%0L ,,JMmsmolol 439460L“ Ggodmeo-

%9, 39MdmE Bodosdo®ol 30EIgeby

Scientific interest in medieval
Georgian glazed ceramics arose in
the mid-20th century. However,
until the 2010s, ceramic artifacts
discovered as a result of long-term
archaeological research and
exploration of Kutaisi and its
surroundings were still unknown to
scientific circles; in the studies
published in the latter period,
including those specifically
dedicated to glazed ceramics,
Kutaisi ceramics were not
mentioned, which gave a somewhat
one-sided picture of the
development of ceramic production.

The work “Ornamental Motifs of
Kutaisi Glazed Ceramics” is a joint
scientific monograph of a group of
authors, developed
according to the results of research
carried out within the framework of
a grant project funded by the Shota
Rustaveli National Science
Foundation of Georgia. It is
dedicated to the issues of decoration
of glazed ceramics discovered in the
territory of the medieval “Kutatisi

which was
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County”, in particular, at the
Fortress of Bagrati. The work
combines historical, cultural and
aesthetic approaches, which makes
it not only a scientific study, but
also an interesting guide to the
world of ceramic art.

In general, the ornamentation of
medieval Georgian ceramics is a
very interesting topic, the painting
of the artifact is first of all striking
us, but for many years, no
researcher has  appeared in
Georgian reality who would directly
study and analyze the ornaments of
glazed ceramics, and this is
understandable: such a topic
requires a lot of work, complex
work to systematize the many
elements of the ornament. It is
precisely the performance of such
research work that is the main value
of the work.

The work analyzes in detail the
characteristic elements of the
ornament, its types and motifs,
stylistic and compositional
features, and the correspondence of
the ornament and the shape of the
vessel.

The merit of the work lies in its
structure and logical construction of
the material. The analysis of the
ornamental motif begins with
ancient samples, when it performed
not only a decorative, but also a
magical function. For the purpose of
comparison, analogues of this or
that ornament are found, both from
different regions of our country,
and from near-neighboring and
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distant countries. Based on the
analysis of foreign  parallel
material, the influences of the
Islamic East and Byzantium are
highlighted. Such a comparison
allows us to have an idea of the
internal and external cultural and
socio-economic contacts of the
society of that time. The work
presents very interesting and
necessary comparisons of ceramic
ornaments with ornaments depicted
on other monuments (monumental
and miniature painting, stone
reliefs, repousse icons, decorative
enamel, textiles).

Also worth noting are the sources
used by the authors - Georgian and
foreign archaeological and museum
materials, rare publications, etc.,
which testify to the researchers’ in-
depth and thorough approach to the
topic. Separately, it should be noted
the abundant illustrative material,
which allows for a clear
presentation of the described
objects and motifs.

However, it is worth noting that
the book focuses more on historical
ornamental motifs and does not
draw a parallel with new, modern
artistic trends in ceramic art - it
does not analyze the extent to which
traditional historical motifs are
interpreted today.

The study of Kutaisi glazed
ceramic ornaments, presented in
the form of a monograph, of course,

cannot be without flaws. Some
conclusions (for example, about
epigraphic motifs) may be
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controversial. But there are no
indisputable truths in science at all.
These issues will
certainly provoke a lively reaction
from other researchers and allow us
to establish the truth.

The work is written in a popular
language, which makes it
understandable to a wide audience.
Overall, it is an in-depth study of
ornamental motifs, which will be a
valuable contribution to the study of
the art of decorating Georgian
glazed ceramics. The book will be
interesting and useful both for
specialists in the fields of art
history, archeology, museums and
ceramics, as well as for readers
interested in cultural heritage and
decorative traditions.

controversial

Omar Lanchava

Director of the Kutaisi State
Historical Museum,
Professor of Akaki Tsereteli
State University.
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A monograph prepared based on
the results of the research carried
out within the framework of the
project “Stages of development of
glazed ceramic ornament and its
scientific cataloging (Grant No. FR-

21-8738)”. The research was

carried out at the LEPL N.
Berdzenishvili Kutaisi State
Historical Museum.

Man began making ceramic

vessels and painting them with
intricate ornaments in prehistoric
times, and since then this activity
has become an integral part of his
life. The foundation for covering
ceramic vessels with glaze has been
laid since time immemorial. Its
history  spans
development of this field in Georgia
is mainly associated with the
Middle Ages (VIII-XVIII centuries).
In this regard, the territory of the

millennia. The
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city of Kutaisi is no exception, as
evidenced by the very interesting
fragments and artifacts of glazed
during
archaeological expeditions led by
Professor Omar Lanchava in 1984-
2010 years.
valuable in that they can provide a

ceramics discovered

These materials are

clear answer to many questions
related to the problem of identifying
analogies and characteristic
features of glazed ceramics, the
study of historical, cultural, and
socio-economic relations with near
and far abroad, etc. The collection
includes materials made by local
craftsmen as well as materials
brought from other regions; in
addition, there are samples molded
on the basis of foreign traditions.
Despite the of the

collection, the traditions of glazed

diversity

ceramics production in the territory
of the city of Kutaisi and the history
of its development have not yet
been sufficiently represented
scientific literature; the ornamental

in

decor of ceramics with historical

and ethnographic references,
aspects of its artistic and stylistic
development, traces of foreign
influences, etc. have also been

poorly studied. In this regard, the
Kutaisi collection is considered a
rich source. Here are fragments of
pottery, which were decorated with
various
geometric (lobes, rings, concentric
circles, ovals), (stylized
leaves, flowers, branches, curls);

ornamental motifs -

floral
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floral-geometric; Zoological
birds, fishes, wild

animals), abstract compositions and

(various
various symbols (religious, solar
disk and dragon). The mentioned
ornaments have significant artistic
and scientific value. From here, we
consider it a worthwhile task to
study and analyze the stages of
early development and introduce
them into scientific discourse.
Within the scope of the above-
mentioned project, the history of
glazed ceramics production was
elucidated through the analysis of
the remains of ceramic workshops
and glazed artifacts found as a
result of archaeological research in
the Kutaisi region, in particular, in
the territory of the Kutaisi Fortress
and the city; structural-typological
grouping of
ornamental decor; Analysis of its

analysis and

historical and artistic
transformation from the earliest
epoch - through comparison with
the ornamentation of ceramics of
neighboring regions and the search
for parallels on other monuments
(monumental
painting, stone reliefs, embossed
icons, decorative enamel, textiles).
An unofficial article and report for
symposia - both in Georgia and
prepared
published by the project authors:

Kartsidze N.,

and miniature

abroad - were and
Lanchava o,
Ugrekhelidze I., Sulaberidze D.,
Sarava N. (2023). Artifacts

Reflecting the Traditions of
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It is these publications that
formed the basis of this work. We
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hope that it will be of interest to
specialists and the general public
interested in cultural heritage.
Finally, we would like to express
our gratitude to the Shota Rustaveli
National Science Foundation of
Georgia for supporting the project,
as well as to the host organization
and colleagues, without whose help
it would have been difficult to

successfully carry out the research.
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ORNAMENTAL MOTIFS OF GLAZED
CERAMICS FROM KUTAISI
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Glazed ceramics is one of the
important areas of Georgian
applied art. Archaeological
research of medieval Georgian
settlements revealed important
collections of glazed ceramics,
which are a rich source for
studying the features of the
ceramic craft itself, as well as the
principles of development of
artistic design and ornamentation.
One such interesting collection of
glazed ceramics is kept in the
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Kutaisi State Historical Museum.
These materials were discovered
mainly in the last three to four
decades as a result of
archaeological excavations on the
territory of the Kutaisi settlement.
Research was carried out over
many years on the initiative and
under the direct supervision of

Professor Omar Lanchava. The
materials found during
archaeological expedi tions,
namely the remains of a ceramic
workshop, a Kkiln for firing
ceramics, a pottery machine,

various items confir ming the
production of ceramics, fragments
of glazed ceramics, etc., according
to stratigraphic data, date back to

the 8th-11th centuries. Their
analysis allows us to conclude that
during this period  (VIII-XI

centuries) a ceramic workshop
operated on the territory of the
Kutaisi ancient settlement,
producing both building ceramics
and glazed ceramic vessels. These
most important finds of
archaeological expeditions cur
rently represent a rich collection
of ceramics of the archaeological
fund of the Kutaisi State Historical
Museum, in which the number of
artifacts reaches 1000 units. The
material contains many decorated
items fragments of glazed
ceramic vessels painted with a
variety of ornaments. Here we find
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different types and motifs of
painting: geometric ornaments - in
the form of stripes, rings,
concentric circles, ovals, spirals;
Plant ornaments - stylized leaves,
in the form of flowers, branches,
fruits; plant-geometric ornaments;
zoomorphic orna ments - with
images of various birds, fish,
predatory animals; Abstract
ornaments and various symbols,
such as the solar disk and
bordzhgali (a type of swastika).
These ornaments have significant
artistic and scientific value, the
semantic understan ding and
symbolic-stylistic explanation of
which are the subject of special
research. Although it is sometimes
impossible to fully represent the
plot and motif on the fragments,

one thing can be said with
certainty - the masters used a
traditional set of ornamental

motifs in the decor, and the entire
composition was con sistent with
the type and shape of the vessel. At
the present stage, the ornamental
decor of Kutaisi glazed ceramics
has not yet been properly studied
by specialists — in fact, a historical
and artistic study of the ornament,
a detailed analysis of its stylistic
development has not been carried
out. Publications on
materials include mainly studies
from a historical point of view, as

ceramic
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a characteristic-description of an
archaeological element, and only
partially concern its artistic
design, from the point of view of
the evolution of forms and
ornamentation. But in reality, in
the multifaceted applied art,
ceramic dishes undoubtedly
deserve no less attention than
other products, and a correct
understanding and explanation of
its place in decorative art will
provide answers to many
questions. In order to compensate
for this deficiency, within the
framework of the grant project -
,otages of development of glazed
ceramic ornament and its scientific

cataloging” a group of researchers
from the Kutaisi Historical
Museum conducted: Structural and
typological analysis of the
ornamental decor of Kutaisi
ceramics; discussion of the
features of ornaments from a
stylistic-compositional and
historical point of view; tracing its
manifestation in the early period;
identified their foreign parallels;
Comparative analysis of
ornaments on ceramics and other
monuments (monumental and
miniature painting, stone reliefs,
engraved decorative
enamels, textiles). Influences of
Western and Eastern art were also
revealed.

icons,
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Interdisciplinary approaches
were used to analyze both the
stylistic and cultural-social
context of the glazed ceramic
ornament.

The following modern methods
were chosen as the main criteria
for the study: the visual analysis
method - to study the artistic style,
color palette, composition, as well
as to determine the cultural,
historical and artistic features of
the ornament; Methods of
historical and cultural research -
to compare the ornament with
archaeological finds from different
regions of the country and abroad,
in order to establish cultural and
historical connections; The
method of comparative analysis
and analogies comparing the
studied ornament with samples
from different museums and
private collections to identify
similarities and differences, as
as for comparison with
ornaments depicted on different
monuments.

well
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ARTIFACTS REFLECTING THE TRADITIONS OF
PRODUCING GLAZED CERAMICS FROM THE
KUTAISI OLD SETTLEMENT?

bagodmzgEmbo  RO3MEILIONLO
FMOFolb dmFod3zol bogbmdo G-
©O(309¥0 565 gMmBs 393609635 Qodm-
033@00. 3obIEro La3IBoL 33Ey39do-
@56 LoobEBgMglms . dmFmMHodz0ols
(0mFmOH0d30¢0, 1949), b. d9gm39dol
(09003599, 1957: 285-302), (3. 303905d0L
(353505dg, 1970: 107-109), b. ds0LwyMs-
dol (sobvmesdg, 1953), 8. dofjodzowols
(8ofjodzoeo, 1975: 152-158) (dofjodzo-
o, 1976) s 1b3. 3793035309d0. 658-
639030 5MJgMEMQ0IMH0 A5mbMHYdO-
05 0v) d900b393000 IM3M39090 56~

A number of scientists have
researched the folk traditions of
pottery glazing in Georgia. Among
the studies of the last century
interesting are the publications of
L. Bochorishvili (Bochorishvili,
1949), S. Bedukadze (Bedukadze,
1957: 285-302), Ts. Kakabadze
(Kakadadze, 1970: 107-109), Z.
Maisuradze (Maisuradze, 1953),
M. Mitsishvili (Mitsishvili, 1975:
152-158) (Mitsishvili, 1976) and
others. Along with the discussion
and analysis of artifacts found by
archaeological excavations or by

! 2580996989905 30:mgdEHoL Badrmgddo 3sdmd39969dmao bBsos: ,dmFodmnwo
396530300 HoImgdol olEMMOoLsM30L JMs0LoL Bodowrods®oab®.

2The article published within the framework of the project was used:
»Artifacts Reflecting the Traditions of Producing Glazed Ceramics from the Kutaisi Historical

Museum®.
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chance - fragments of ceramics
and glazed vessels, the
description of the rules for the
manufacture and processing of
glaze "powder" characteristic of
this or that area is also presented.
Among the recent publications,
the work of Z. Tvalchrelidze
(Tvalchrelidze, 2003-2004: 110-
126), which presents a study of
the glass bowls from Gareji
“Dodos Rqa” (horn) site.
Important and noteworthy is N.
Kartsidze's monography
(Kartsidze, 2010), which
presents an in-depth analysis of
the Kutaisi collection of glazed
Interestingly,
researcher K. Kamadadze's work
(Kamadadze, 2014: 325-328)
with a description of single-
colored glazed products found in
the territory of Gonio Castle in
different years, and his own
publication (Kamadadze, 2016:
246-250), in which glazed vases
decorated with "marble-like"
decor found at Gonio and Batumi
castles are discussed.

The following modern methods
were selected as the main criteria
studying the the
principle of historical materials

ceramics.

for issue:

analysis; Visual-descriptive,
statistical, typological, formal
classification, technological,
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comparative and
analogies.

The archaeological findings of
old city
surroundings reveal that pottery -
the culture of making objects from
fired clay - has begun in the region
since the Neolithic era. Fragments
and artefacts obtained as a result
of archeological research of
different periods have reached us,
namely: fragments of hand-carved
thick-walled vessels decorated
with rude ornaments (Nebieridze,
1972); Pottery products of the
Eneolithic-Early Bronze Age -
large-sized straw-colored surface-
polished amphorae (with wide
mouth and flat bottom) as well as
rough, black-fired ceramics from
the Tetramitsa hill and the
exterior of the Bagrat temple
(Lanchava and others, 2010: 67-
73); Black-fired vessels of the
Middle Bronze Age from
Motsameta (Japaridze, 1998: 38-
58). From the 1st half of the 1ist
millennium B.C,,
production, on a wide scale and
variety, has already emerged as
one of the main and leading
components of the ancient
Colchian culture (Lortkipanidze,
2002: 338). From the early Middle
Ages, the successful development

analysis

of Kutaisi and its

ceramic

of Colkhian ceramics is evident in

the Kutaisi region (Lanchava,
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2007). From this period, new
technologies are developed and
introduced. The Kutaisi potters
early mastered the innovations
that became almost universal
from the end of the 8th century,
when a new type of pottery
products was introduced in the
form of glazed vessels and
building ceramics. It is from here
that Kutaisi glazed ceramics
began to be established, which is
confirmed by the artefacts
showing artistic pottery
production obtained as a result of
long archaeological research.

The remains of ceramic
workshops of different eras found
in different areas during the
archaeological researches in old
city of Kutaisi are important for
determining the history of the
production of Kutaisi glazed
ceramics. Due to damage, it is
impossible to characterize them in
full. Some of them were large-
scale urban workshops, while
others small-scale
individual enterprises.

The of the pre-
Christian ceramic workshop on
the southern slope of the old city
citadel leave the impression of a
city manufacture of wide use. A
brick-paved floor (agurpenili), a
stone pottery processing tool,
ceramic slags and  broken

were

remains
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fragments were found here (we
are supported by the diaries of the
expedition leader O. Lanchava).
According to the stratigraphic
data (Table 1) this enterprise was
determined by IV-V centuries. One
important conclusion can be made
from the remaining material: a
stone ceramic tool with fast
rotation was used in the
production (Lanchava, 1996: 118).
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II 0000060 laver seen. On the same horizon, pressure-
y polished red-painted ceramics (II-
0000000« stage of workshop life).
At this time, the reconstruction of the
HKAHAXXN theological school can be seen. Stores
| with a workshop have been built on it
111 X X X X X Burnt clay P . .
; from the east side. Probably, this
XX XX X workshop also dates back to the 10th-
12th centuries. acted.
0000000 ‘ The first stage of the existence of the
| Coal-era ceramic workshop in the VIII-IX
000000 ‘ gray centuries. e.g. Between I and 1II
v ! layer and . .
HKHXKXX towers, a big kiln was found. It
| burnt clay . .
x x x x * contained two jugs and one low-
skirted, wide-mouthed jam.
EEEEEEE l Gray Up to 1 m. thick, with limestone and
A"/ EEEEEENE corduroy |plaster mixtures, probably VI-VIII
EEEEEEEE laver centuries.
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The remnants of a large-scale
city enterprise of the next era,
VIII-IX centuries, were found in
the western part of inner city near
the buttressed wall between main
pillar and the Hall. Here, 6 Kkilns
for firing ceramics were arranged
in pairs between the small
bastions. The walls of the actual
workshop should have been in the
form of a wooden shed attached to
the bastioned wall. And the Kkilns,
the remains of which have
reached us, were circular, vertical
in shape, and were made of
refractory clay in pairs (three
pairs in total).

There, in a corner near the
main pier, a well-settled, raw clay
staple was found for the
extraction and excavation of
ready-made raw pottery. A
powerful fire, coal-ash layer,
which was observed in large
quantities in this area, testifies to
the long-term operation of the
production.

The data shows that this part of
inner city was a workshop district
in the 8th-9th centuries. At the
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same time, there was also a lime-
burning kiln, the products of
which were apparently used for
the construction of Kutatisi
church in the time of kings Archil-
Leon (from the middle of the 8th
century). It is also impressive that
the workshop and this area in
general were supplied with water
by a specially constructed clay
main (8th century) coming from
the sources of the Terramitsa. It
went through the territory of the
inner city, then the former bath
complex, branched off in the
northeastern corner of the
"Kutatisi church", one branch
went east, towards the citadel
(royal complex, brick palace,
bath, etc.); The other one went
down to main pillar and actually
provided water to the workshop
area and the big hall.

According to the researchers,
the functioning of the workshop
should have started after the Arab
invasion (in the middle of the 8th
century). Since the
border of the great wall of the
inner city seems to have been
destroyed at this time, its ruins
are still preserved from the inner
side along the western wall along
the entire perimeter.

The liquidation of the results of
the fierce invasions of Murvan
“Kru” (the deaf) took place at a
fast pace. The rulers of the

western
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country will start the work of
rebuilding the city with new
enthusiasm. A new temple is
being built on the site of the old
basilicas (“Kutatisi Sakdari”); In
the citadel, there is a royal brick
palace, a bathhouse, a new water
main. The fortification system
was reconstructed and renovated,
etc.

But the question is, were
glazed ceramics made here,
directly this workshop?
According to the data found in
the area in front of the hall and
in one of the wells, such a
cautious assumption can be
made. However, it can be seen
from the diaries of the head of
the expedition that in front of the
temple, on the southern slope, in
the area of Gabriel's courtyard,
since 1984, black igneous layers
with limestone admixtures
appeared (already at a depth of
50 m). In the same layer there
were a lot of glazed ceramic
fragments and sherds: blue-
glazed jars with a raised heel,
scratched ornamented surface;
Fragments covered with
different colors of glaze (green,
white, yellow and black dots); A
stone grinder fragment, probably
part of a glaze-grinding device.
Deeper in the same pit (approx.
1.5 m. depth) a fragment of a
light brown-glazed, full-sized jar

in
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with yellow-green ornaments,
probably from the 11th-i12th
centuries, was found. 1.80 m in
trench No. 3 in the neighborhood.
At depth, under the burnt yellow
clay, a fragment of stone was
found in the glaze. It is also in the
burnt layer, in which there are
remains of slaked lime. Probably,
here too we may be dealing with
the existence of an individual
clay (glass) firing workshop.

In addition, in the archeology
fund of the Kutaisi Historical
Museum, there are preserved
items representing ceramic
production in the territory of
Kutaisi old city at different times,
namely:

Three-legged clay top stand -
inv. 10130 A-842. K. castle field
dairy No. 7206.88, Red-crested.
There is a trace of glaze on the leg.
Dimensions: height - 2.5 cm; The
distance between the supportsis 6
cm on average; Found: Kutaisi old
city, i24 plot, 9, 10 square. (Fig. 1,
1);

Wedge fragment - K. castle
field dairy No. 739, red-faced.
Round-horizontal sectioned.
There are glaze spots on the
fragment. Dimensions: dm - 4.5
cm; According to the diaries of the
expedition,
discovered. Currently, only one
piece is preserved, as well as the

several units were
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top stand discussed above. (Fig. 1,
2);

Glazed stone fragments (5
units) - K.G. No. 203.08, four
were found in old city of Kutaisi,
one in Gelati (Fig. 1, 3);
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Fig. 1. Glazed pottery fragments from Kutaisi old city
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A large-sized fragment of
glazed cobblestone - inv. 10130
A-842. K. castle field dairy No.
5780.87, green-blue. The surface
has residues of fermentation,
secondary use in wall
construction. It was found: in the
8th and 12th squares of plot i2, old
city, Kutaisi. (Fig. 1, 4).

An important material is the
grinding wheel for the preparation
of glaze powder:

Glazed hand grinder’s hand-
held stone supply - inv. 6362 BB-
896, with traces of green glaze
remaining on the handle.
Dimensions: height - 23 cm; The
diameter of the lower part is 11
cm. (Fig. 2, 1);

A fragment of the glazed hand
grinder’s hand-held stone - inv.
6362 BB-896, traces of green glaze
remain. Dimensions: remaining
height - 12 cm; The diameter of
the lower part is 12 cm. (Fig. 2, 2);

The fragment of the base of
the bowl - inv. 10130 AA-842. K.
castle field dairy No. 5443.86, red-
faced, thick-walled, thin-
bottomed. The inner side has a
spot of green glaze at the base,
indicating the manufacture of the
glaze. In particular, production
should have been developed not
only in the middle ages, but also in
the late middle ages. What is
indicated by the thick-walled
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Fig. 2. Fragments of the glazed hand grinder from Kutaisi old city
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The above-mentioned assum-
ption is supported by the fact that
a large number of grooved tiles -
calypter came out of the
foundation of the theological
school. Some of them are dark
liver colored (brown), some with
dark green glaze. Along with it, a
glazed antefix was found with a
Georgian inscription: "Kriste
Adide"(Christ glory). According to
the diaries of the head of the
expedition, a pottery kiln was
found in one of the storerooms of
the theological institute (on the
upper side). From the
stratigraphic point of view (Table
1), this workshop belonged to the
third construction layer.

The above-mentioned materials
found as a result of archaeological
research - the remains of a
ceramic workshop, a stone Kkiln,
kilns for firing ceramics,
production items, ceramic slag,
and various glazed fragments are

important materials for
determining the history of glazed
ceramics production in the

territory of Kutaisi old city. Their
study and analysis according to
stratigraphic data allows us to
assume that the workshop
functioned for a long time.
Basically, two periods of existence
can be distinguished: VIII-IX
centuries and X-XI centuries. It
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seems to have been destroyed
during the "Great
Turkism'"(invasions of Ottomans)
in the 80s of the 11th century. A
similar workshop-enterprise is
assumed at the Gelati monastery
complex.

It is a pity that a more specific
material has not been traced to
the production site of glazed
vessels. The considered collection
only gives a general idea for
clarifying the history of glazed
ceramics in the old city area of
Kutaisi. The long-term intensive
life and renovations in this place
have actually destroyed the old
layers, which is why there are
many, still unanswered questions.
Restoring the production process,
presenting a complete picture and
establishing a  chronological
framework require further
research and clarification using
parallel materials.
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TYPES OF ORNAMENT AND
STRUCTURAL-TYPOLOGICAL ANALYSIS
OF KUTAISI GLAZED CERAMICS
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Glazed ceramics
especially valuable
painted with ornamental motifs.
Ornament plays an important
role in decorative and applied
art. As an element of the artistic
design of a product, it combines
aesthetic and practical
principles and simultaneously

are
when

performs decorative and
utilitarian functions. From an
aesthetic  point of view,

decorating a ceramic product
with an ornament gives it
expressiveness, emphasizes its
form and creates a unique
artistic image. It
characterized by changes in style

is
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a certain
In addition,

corresponding to
historical period.
historically, the ornament
reflected the worldview of
society, its identity, religious
and philosophical ideas,
traditions, and aesthetic ideals.
At the same time, it often served
as a means of transmitting
symbolic information. It allows
modern researchers to better
understand what ideas and
symbols were important to the
society that created it.

The study of ornament
represents a key to
understanding the spiritual life
and cultural identity of the past,
making it a valuable object of
both historical and artistic
analysis.
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GEOMETRIC ORNAMENTS ON
KUTAISI GLAZED CERAMICS.
SPIRAL MOTIFS4
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In the Kutaisi collection of
glazed ceramics, among the
samples decorated with
geometric ornaments, there are
fragments of vessels decorated

with curvilinear spiral
compositions. These
compositions represent solar

symbols, large spirals rotating
around their center and small
curvilinear curves.

% 398myqbgdvne0s 3HM9dBHoL FotawgdTo 350md39969dmo BEs@0s: ,dmmsobyye
9m3odmer 39659035%9 3odmbsburaro L3oMoww®mo ImEH03g00l sbscrobolsmgol”

4 The article published within the framework of the project was used: ,,For the
Analysis of Spiral Motifs Depicted on Kutaisi Glazed Ceramics*
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Spirals and curves of this kind
belong to ancient symbols-signs,
the earliest images of which, in
the form of petroglyphs
scratched in caves by people of
the Stone Age, have reached us
from the distant past. The spiral
is an actively used sign in all
cultures of the ancient world,
and in its form represents a
magical schematic
representation of the
inconsistency of the world, the
eternal rotation, the infinity of
time, the continuous circular
movement and the development
of life in general. In addition, it
is associated with the symbolism
of the center - the beginning of
beginnings, where power and
energy are concentrated, which
ensures  movement. It is
simultaneously a symbol of the
sun and the moon and an
expression of air and water. In
addition, it is a symbol of the
path to  spiritual growth,
development and improvement;
Every turn of it marks something
new; Its rhythmic movement and

gradual expansion connect
stillness with movement,
temporality with eternity,

cyclicity with evolution.

It seems that the spiral was
also a sacred sign and symbol in
the Dbeliefs of the distant
ancestors of Georgians and had
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an astral-cosmogonic character.
Perhaps that 1is why they
depicted this symbolic-
subtextual figure on the first
things they created with their
own hands - on clay vessels, and
later on bronze or gold products.
Among them, the earliest sample
with the image of a '"glass-
shaped" spiral found in the
territory of Georgia, which was
discovered during the
archaeological excavations of the
tomb the Kiketi area
(Kldiashvli, Izoria, 2001: 293),
still belongs to the prehistoric -
Eneolithic-Bronze Age (Fig. 1, 1).
This fact makes it possible to
assume that this symbol of
continuous circular movement
from the
transferred
pottery.

From this period onwards, it
can be said that spiral ornaments
were used almost continuously to
decorate tableware, Kkitchen,
household and cult ceramics and
earthenware. It was especially
widespread in the Bronze Age
(Fig. 1, 2-5). Acad. O. Japaridze
rightly believes that in the
heyday of the Mtkvar-Araksi
culture, the spiral occupies a
leading place and it shows an
amazing diversity among
geometric motifs.

in

wall
to

cave
directly

was
the
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Fig. 1. Spiral motifs on ancient ceramics; 1 — fragment of a vessel, kiketi.
(Eneolithic Age); 2 — cup, Tsikhiagora. BC IV-III millennium Early Bronze
Age; 3 — Dergi (stamnos), Samtskhe-Javakheti, Chobareti settlement. BC
year III millennium Bronze Age ("Wine History Foundation - Georgia,
Homeland of Wine, 2020); 4 — dergi, scythe. BC II millennium Late Bronze
Age (Kakhiani, 2020); 5 — Pottery, Trialeti Hill Cemetery. BC II
millennium Late Bronze Age (Narimanishvili, 2020: 181)

00 m®b5995EL 5O 0LYMO FoMNM This ornament did not spread
239303990 5O  domeos, Mmymeg  as widely as in Mtkvar-Araksi
culture [Japaridze, 1976: 91-92].
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Fig. 2. Spiral ornaments on works of art: 1 - gold necklace from the
Korghan culture of Trialeti; 2, 3 - gold jewelry from Vani treasure; 4 —
bronze belt; 5 —bronze buckle; 6 — bronze buckle
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99900 dm3mggdmmo dMsgsewo »d-  many ancient artifacts found as
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535LsB,  L3oMsEGO  m@BsFYBEHO research. In addition, the spiral
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ornament is not only a
characteristic motif for clay and
ceramic products - its use has
been widely introduced on
objects of various purposes since
ancient times.

It can be found on the gold
jewelry of the Mtkvar-Araksi
culture of the early Korghan
(Fig. 2, 1) (Trialeti -culture,
2019), on bronze pins, on the
clasps of the Beden culture, on
the gold jewelry of the Colchis
culture (Fig. 2, 2-3) (Colchis,
2021), on bronze axes, belts
(Figs. 2, 4), buckles (Figs. 2, 5)
(hooked buckles, 2020), fibulae
and buckles (Figs. 2, 6) (Antique
Artifacts, 2014). There are also
many examples of the use of the
spiral motif in depicting the ram
in a stylized form.

On Kutaisi bowls, in addition
to the independent solar symbol,
there are compositions where
spiral curves are represented in
combination with such
ornaments as calligraphic
inscriptions, geometric figures,
circles, braids, etc. The motif is
sometimes depicted on the
bottom of the jar, sometimes it
completely fills the surface of the
vessel, or it is only bordered by
the rims. It should be noted here
about the moderation that
Georgian artisans have always
followed when selecting the color
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palette according to their taste.
They avoided sharp, loud and
screaming colors and managed to
get a harmonious combination.

A raised spiral curve with
radial rays made by scratching on
a fragment of one of the coins
from the Kutaisi museum
collection (N29539 AA-764; N¢°
4302.85) is undoubtedly a solar
symbol. The coat is red-faced,
with white angobe. The spiral
and the rays together form the
symbol of the sun. It is true that
the pattern is fragmentary, but it
is readable that the
compositionally solar symbol is
depicted in the central area of the
bowl. The color scheme is
decided by related colors:
scratched lines are filled with
dark brown paint, which goes
well  with  greenish  gold.
Colorless crystal glass is applied
to the bowl (Fig. 3, 1).

A spiral motif combined with a
calligraphic ornament creates the
impression of a water vortex on a
fragment of one of the bowls
(N29539A-764; N24073;
N24011.85). Here, the concentric
circles around the spiral and the
epigraphic or pseudo-epigraphic
ornament made up of Kufic
letters and signs raised like
waves really give rise to the
association of the water surface.
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A spiral curve is depicted in the
center of the vessel (Fig. 3, 2).

Figures are made with
sgraffito technique. The
scratched lines are filled with
brown paint and blend
harmoniously with the straw-
colored area. The sum is covered
with  colorless glaze. The
exterior is angobed up to the
skirt and a colorless crystal glass
is applied to it.

bmE. 3. B3oMsgrmmo m®bsdgbEgdo: 1 — 3Bol Loddemenml bsboom: 2 — 3sEoyBsgowe
®m®65996E M6 3MIB0Bs30580; 3 — 39mIgEHHomE BoyaMmgddo Bsldmmo bgogdol Lsbom; 4
— 69do Bs®romemo 35¢sMs bgogdol Lsbom

Fig. 3. Spiral ornaments: 1 — in the form of a sun symbol: 2 — in
combination with a calligraphic ornament; 3 — in the form of curves
inserted into geometric figures; 4 — in the form of small curls included in
the braid

3093 960 xsdol dgdm®Bbgbogw
R}EOR09BGDg (0. §. N5674 AA-259/2)
3990bobE0s  ggmdgBHMomeE  BodvY-
9030 Bsfgmomo mmdmbosbo L3o6Ms-
WMo 3000, 35G35 bgogdol Ls-
boo (bvyé. 3, 3). 53 dgdmbgg35d0, Logoe-
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On another surviving
fragment of a bowl (Ne5674 AA-
259/2) two-turn spiral curves
written in geometric figures are
depicted in the form of small
curves (Fig. 3, 3). In this case,
the entire surface of the vessel is



5™, F96Fwol dmngwo bgwsdo-
605 ©Y3MOOMGOIMOo. X5T0  Yog0L-
3963930900 s bgge39Eosbos; do-
30600 MgMOE  9BAMOOMYIO;
50m35)36M0m dglermegdmos 3mGo-
DmbGOmMMH0 5 OsMboEs©
QIHOHOWO MOMOYHMI339000 bsbgdo.
bsbgool 339000 oo 933b37)-
obggddo  BsbdMos  L30MIEIMEOO
96900. 65355600 bsbgdo sdmgligdvy-
@05 4530890 LMYd30m. L3OO Y-
00l 06303 MMbs396GHO Jmbskzwrg-
MB0m  AobOEroLgdMros 3969 o
9MmY30m5¢Mm-go30LR9MH0  LoMYdIZOm,
OmIgoi  gmbxol  Lydmogdomss
©3GB0WO.  3OIZLIINW0S IJBIO™
3M00s  Fodmeo. xsdb o3l Ljgaro,
Q505¢0, 35dmyzsb0wo, M Jubiero.
JLeol GMTo sMOL SOl 56509 F-
QO.

Lo0bEHYMGLMPOS  YIMOHOMYOO
9000-9Om0  fomwo  godmdfzseo,
obgw 3930560 xsdol (4. §. 10130 AA-
842. 4.3. bsg. N26358.87) 990mMbgboero
305399630, MMIWoL MmMH039, Jod ©d
3909 Bgs306M0 89939wos MmMbBsT9b-
A900m.  F0306BY 35@oMS L30MS-
@O0 3000 godmbobmwos {bmw
0¢) 2090 MOB65TY6EHMB 3nTdO-
Bs30sdo, 39Mdm obobo BsGomwos
963900l 35 IBWSOMMZ0L SAOWD-
do. 306-053mL 06303 90mYy390s
™60 iMgbsbo-LodEHggwo. bs3gmmdols
530530963 EMmdoL 250m (d9dm®mBg6o-
05 IBMEWME 3060-053mbd S 3396~
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probably decorated. The bowl is
brown-walled and thick-walled;
inner mouth  with  white
angobed; Horizontal and
diagonally inclined intersecting
lines are made by scratching.
Spiral curves are inserted into
the hexagons obtained by the
intersection of the lines.
Scratched lines are filled with
brown paint. The ornamentation
around the spirals is alternately
brightened with green and
yellowish-brown paint applied
with a brush. Colorless crystal
glass has been applied. Bowl has
a thick, low, raised, hollow heel.
There is an imprint in the heel
cavity.

An interestingly preserved
fragment of one of the decorated
red-burnt, thin-walled jars (Sh.
10130 AA-842. Kutaisi field
dairy No. 6358.87), both the
inner and outer surfaces of
which are decorated with
ornaments. On the inner edge,
small spiral curves are depicted
in combination with a braided or
twisted ornament, in particular,
they are included in the places
where the ribbons are
intertwined. There are two
circles around the face. Due to
the fragmentary nature of the
product (only a fragment of the

face and side remains), it is



ol 3M53d96¢3)0) 99mdegdgeos obo-
LYBOZOML IMEGH030L 3MI3MBOEOMGO
3965f0wgds, 5699 bmenme 65306l 9g-
9mb93L AM9bowo MmEOBAg6EG0, LoM-
GYILOLIOYMOE
dNEO© RIS [bmeo dm@o-
300. 3509306 35MOMWSS QoTMbS-

0 HBYII306M0

b0, HEIWoL GYOEEgd0LIRSE M-

0905  (o6®3mgddboo;
RMOEEgoLdmMolo d306Mg 969, 993L9-

05090mM5b,

05 353965, L3OO Bob3g-
Mo mObsdgbGgdom. xsdol ®mOm039
B930600 9BMBOMYGOME0s, MO39~
By godmbobmemgds gl gdEos
LAOBOGHML 39db0300. Bozsfitro babg-
00 093L9d0s  4og30LBYMHO Lo YdS-
300. x590b dogs Bgs30MH0 Qoboeo-
Lgdemos H3969, dMa30LGBIMHO S
430m9w0 BJOHGO0M. FMg306HY YO~
3900 dmbo33mgmdom  F9x839MHOWOos
303569 s BMy30LxgMH0 Lomgdsgzy-
0. X5T0 OIBIOME0S MRIOMEO
3605s  FodMMom. 306M-d53m T9gldq-
W00, 5M5mMBdMI© 33900
350mgdo. (bE. 3, 4).

B90momfigMow  Jmsolme dmo-
Jme x5990Dg godmbsbmeo L3oMs-

OO0 3039000 356M5¢gE9gd0 -

AIOH©9dS BodoOm3zgarmlbs s wibm-
9030 8339099 AsboergdTo. OO~

6 bb03gdmsb 3mddobsosdo aodm-
LobME  LeEs®yew  BoddME MmO

(L. 3, 1) y3gsbg sbam 3sGogenls

Do60Magbl L3 9bSE M-
0, b5dosdo® s83MM©OLOsLOL (Me-
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impossible to determine the
compositional distribution of the
motif, only the edge is
surrounded by a twisted
ornament, like a belt, or the
surface is completely covered
with a braided motif. On the
outside, a rose is depicted, the
petals of which form an arch;
Near the arches, the small area
between the leaves is filled with
small, spirally wrapped
ornaments. Both surfaces of the
glass are painted, the image on
both is made with sgraffito
technique. Scratched lines are
filled with brown paint. The
inner surface of the jar is
brightened with green, mustard
and yellow colors. On the
outside, the sheets are
alternately colored with green
and mustard colors. The glass is
covered with colorless crystal
glaze. Mouth thickened,
unevenly lowered skirts. (Fig. 3,
4).

The parallels of the spiral
motifs depicted on the above-
described Kutaisi glazes are
confirmed in the materials found
in Georgia and abroad. The
closest parallel to the solar
symbol depicted in combination
with radial rays (Fig. 3, 1) is the
ornament depicted on a
Byzantine glazed ceramic jar
(Fig. 4, 1) discovered as a result

i.e.



J900) 25mbMgdol dggyow sdmBg-
bogn, XI-XII 1599391699000 ©IMSOO-
090, d0BsbEH0MG dmFodme 3965~
90379 x5dbg 299mbobyeo mEbsdgb-
&0 (byé. 4, 1) (Oztaskin, 2017: 176).
abg3g ALO3LYOIL 9396l J. LodggMm-
3ol 053000l (39bGHMWH dvy-
b99do (4o©0do) osgwo dmFodwm-
o X590l BMQd96E0, GMIgog md-
b OO 39OH0MPOMSS QIMSMO-
09090 (b6. 4, 2) (Ceitganues, 2021:
298).

L30GOEEOO  IOMEOom  F9d3MEo
3905803790 FNOFIwo  LogsGmzg-
@b BYOHoGHMO05%g  s©dmBgbowos
3390 Md0olol JoM3zsleol Egeo-
AGmMoobs (bo. 4, 3)  (GobmEsdzo-
o0, 2009: 3od. XX VI, 171) s d9¢9bol
b6 — mOIM30 bYdLEHbgEo Jm-
§o00L LobgEMdOL g3eglools dod9ds-
69 G9O0GHMOM00L (©sbgwos, 2011) s6-
Jom@myo0co 33wg30L @O (LYO.
4, 4). 9b 60 1356513690 bgool gmem-
doo  dbgogLigdsl 53egblL  Jmomooliy®
9 Fodme xsdmob, 39mdg@Mome go-
3609080 BsLdMo b3oMswEo I6MV)-
©9%0L 3md3mbogoom (L. 3, 3). 50
659963 0L sbsermyqgdo mEbme® do-
Loergddo 3093 IRGM  IMOZES©
33b30905, o0ob odmzgmeo: J. Lo-
mbozol d0BIBGH0MOO M@
9H9gMddo EsE3MIo XS0l ©Y3MEOO
(bLme. 4, 5); x50l dmEH03900 Logwmbo-
3oL 0. ©gdgBHMgL Loz gE6 (be.
4, 6)
Canonuk, 2019); 50dmbogargo yoModol

(BuszanTHiickasd KepaMuKa U3
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of the excavations of old
Settlement Aphrodisias (Turkey)
in Western Anatolia, dated to the
11th-12th centuries [Oztaskin ,
2017: 176]. It is also similar to
St. A fragment of a glazed jar
preserved the Central
Museum of Tavrid in Simferopol
(Crimea), dated to the period of
the Golden Horde (Fig. 4, 2)
[Seydaliev. 2021: 298].

A ceramic vessel decorated
with a spiral curve was
discovered in the territory of
Georgia in the area of the Old
Tbilisi Karvasla (Fig. 4, 3)
[Mindorashvili. 2009: Tab.
XXVI, 171] and Metekhi Bridge -
during the archaeological survey
of the area surrounding the
Church of the Forty Sebastian
Martyrs (Danelia, 2011) (Fig. 4,
4). These last two are similar in
shape to the Kutaisi glazed bowl,
with the composition of spiral
curves inserted into geometric
figures (Fig. 3, 3). Analogues of
this ornament can be found even

in

more in foreign materials, we
will single out: the decor of the
jar preserved in the Museum of
Byzantine Culture in
Thessaloniki (Fig. 4, 5); The
motifs of Thessalonica from the
crypt of Demetrius (Fig. 4, 6)
(Bu3aHTHUICKAsT KepaMMKa U3
CasioHHMK, 2019); The decoration
of the glazed imported vessels of



dm3odmwo 0d3mOGHMwo 3O Fwob the Eastern Crimea in the Golden
©93000  mdOHMb MOHEMLEOMObog Horde cities of Azak (Fig. 4, 7)
Josdgddo  sbogbs (e, 4, 7) (MacyioBckuit. 2017: 483) and
(Macnosckuit, 2017: 483) @ 508580 Alushta  (Fig. 4, 8-10),
by 4, 8-10), (Tecmenxo. 2021: 221); (Tecyenko. 2021: 221);

U6, 4. L3OMOErMG0o FmGH039d0L MEbMNIO s 5EYOCMIGOZ Tslisergddo:
1 — sg3Gm©obiosliols bogsensds®owsbh; 2 — Lodggmmdmerol dwbgrdowsb; 3, 4 — dzgeo
000@0oL0EB; 5 - 6 Lygrmb030WsB; 7 -10 — go®H0doEsh; 11 — sBHMEOLOSLOWB;
12 — 3m®OLogsb

Fig. 4. Spiral motifs in foreign and local materials: 1 — from the village of
Aphrodisias; 2 — from the Simferopol Museum; 3, 4 — from old Tbilisi; 5 -
6 from Thessaloniki; 7-10 — from Crimea; 11 — from Aphrodisias;

12 — from Bursa
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96535¢bsHM356 9943L3Mbgdos
Bobidaro bL3oMoErMEo IMHO bodo-
oM 5BOHMEOLOSLOL X odob BEMOY-
3963Ls (Le. 4, 11) (Oztagkin. 2017:
182) s d7OLOL GH9MoGHMEM05Dg dm-
303900 dmgodaw  3Mpdgb¢bY
(bme. 4, 12) (Sahin, 2017:99).  (6meo
M6b599bGHoLs s L3oMswmEmo bzog-
00l 33306530000 ©Y3MOOMGOMO
J0509H0 InFodero xsdolb (L.
3, 4) LY0bEHYOYLM 356Gl Ho®Tm-
50096L d39e Mdorolido sedmBgbo-
o XI-XII 15399699000 IMM0M]-
00 X530, OMIGEDY3 odmbobem-
o dm@030 §omImoygbl atMgbogn
Mm665996¢Hdo B L3oGOE©
d6mgdL (LwE. 5, 1) (dofodzowo,
1979: 54). dbyogbo Mm®bsdgbEHom 990-
3990 x50 5939 s0dmBgboos do-
0dol 3obgbyg (dofjodzowo, 1976:
23).
abasgLo dmEHog900 — (bedo Bom-
0o B3oGMswmMo H30930L Lobom,
9653w  23b30gds  Mbme  obo-
90303, Bo0yob 50L60dbsg0s: M3GrS-
060l begs. BHMMHM3030L sOJgmeErmyo-
OO 33g30Lol sdmBgbowo dmo-
Jmwo F6mFeol i3Mogdgb@o (bme. 5,
2), ™Aool Tgbobgd s3EH™MO 50bod-
Bogls, Hm3 396580329000 bsfotdo dgdm-
A9boo ogm mdHml MOHEML MBOHM
509Mb3wgm MJA0Mbgd0sb (Koskips,
2017: 344); LsdbEMgo-50dmbo3zEgm yo-
60dol 3965003790 X530 SHBM3006
(bme. 5, 3) (Macmosckuit, 2017: 482);
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A spiral curve is inserted into a
multi-line hexagon on the
fragment of former city of
Aphrodisias bowl (Fig. 4, 11)
(Oztaskin. 2017: 182) and on the
glazed fragment found in the
Bursa area (Fig. 4, 12) (Sahin,
2017: 99). An interesting
parallel to the Kutaisi glazed jar
(Fig. 3, 4) decorated with a
combination of braided
ornament and spiral curls is the
jar dated XI-XII centuries found
in old Tbilisi, on which the motif
is the spiral curves included in
the twisted ornament (Fig. 5, 1)
[Mitishvili, 1979 54]. A jar
decorated with a similar
ornament was also found at
Batumi Castle [Mitishvili, 1976:
23].

Similar motifs - in the form of
spiral twists included in the
braid, can be found in many
foreign materials, among them it
is worth noting: village of
Ukraine. A fragment of a glazed

vessel  found  during the
archaeological survey of
Torgovits (Fig. 5, 2), about

which the author notes that
ceramics were imported from
the more eastern regions of the
Golden Horde (Ko3pipb. 2017:
344); Southeast Crimean
ceramic aggregate from Azov
(Fig. 5, 3) (MaciaoBCKkuit. 2017:
482); A bowl discovered during



95 1993969980L MJOHML MHEML 39-
0ol EsLEbEgdol sedEolb (yo-
®0d0) 9Mm-9OHm0  FodMEol  S0Jgm-
WMA0IM0 25mbMHGOOL OML SdMBY-
Bogo xsd0 (b6. 5, 4) (Tecnenxo, 2017:
401).

9 Fogmmo 396059030l b do-
L5e9dd0 SBsEPMYGOOL SOLGIMBY, (Fo0-
39990 MmMbs39bE 900l s dMEH03900L
Lobom, Go 0dds Mbs, 03sBYg 89¢)Y39-
©wgdl, G™I JoGomwo 39050030900
0BMEOMYIONQ, JgBmdyro J399469-
d0ligob dmfy39@0s@ 96 bogdosbmd-
©696 ©o 3N OHYOIL-93mbmdogyHo
POPNO0JONMOJ00 3Jmbsm sberm ©s
g I9Hmdger bogbgdmsb.

the archaeological excavation of
one of the estates of Alushti
(Crimea) settlement of the
medieval Golden Horde period
(Fig. 5, 4) (TecmeHko. 2017:
401).

The presence of analogues of
glazed ceramics in foreign
materials, in the form of
separate ornaments and motifs,
certainly indicates that Georgian
ceramists did not work in
isolation, separated from
neighboring countries, and had
cultural and economic relations
with near and far neighboring
peoples.

L. 5. dm3odmmo F16Fgmo F6mwdo Bstrormemo 3s@ots L3oMsgoom: 1 — xsdo dggero
080oboEsb; 2 — BMHRFIDE0 BHMHYMZOE0EID (3H5065); 3 — K90 SHs30ED
(LsTbEMY-508ML3Eg0 YJoHodol bsbsbm); 4 — x 530 semdEoEsb (yo®Hodo)

Fig. 5. Glazed vessels with a small spiral included in the braid: 1 — a
collection from Old Tbilisi; 2 — a fragment from Torgovitsa (Ukraine); 3 —
Bowl from Azak (Khanno of South-Eastern Crimea); 4 — Total from Alushti

(Crimea)

3995 Lo39699006, LodoOmgg-
@mdo, Auoglids B30MIEMHTS Jm@o-
39005 RoOm™ sLbbogs 33mzs Lobgzomo
5 299my9b9d0m0 bgemgzbgdols bgs-

Since the Middle Ages, in
Georgia, similar spiral motifs
have been widely reflected on
various monuments of fine and
applied art. Masters intensively



slbgs d9aw90%Dg. MbESEJO0 0b63)9b-
LoMo Jabowbgb Lbgsslibgs 3o6ro-
53090l b30900L, 3MEyEHGdOL, d996-
6900, LGHOW0DYOEO 35Bob 3(3o-
odols s Y3530 Hbemgdolol Lo-
bom. 53 6539630001 893 349c0s do-
Bos@Gmermeo s dmbmdgb@memo gg6-
0960l Bodmdgdo, buOMmmIMIRg6vy-
@o dgargdol J3ol Ggewogygdo, F9-
YO0 b5EJd0, ©H3MOSEGH0wo do-
696400 s Jumgoegdo (L. 6).
05950 0mM0LIMZOL  O35BbYEGOdM
599b0dgL:
9619963 M0 B9OHgM0b (L. 6,
1-2) — 09300 999399w0mds XI
b-ob  bgsbgomol 0BMIMOL 396390 BY
(David, Tamar and the Bagratids, 2024:
373); XIII b-ob yobfizolols gMglizsby
(80MSw0dz00, 1979: 3sd. 39);
bm®H™dIMd3meo dgawgdols Jgol
900983900056 — 33569 dMbsLE 9GO,
09039 Bomasbggzol §dobs yomeyol IX
b-0b dmbsbiBgmo (Lme. 6, 3), X b-ob
B3 L3OOl (bLyM. 6, 4) (JoOowmwo
bOMmmIMmI03OHIo ™Mb5996@ 0,
1954: 37), XI -0l bgdm 3mobols dmnsgs-
(b gmbms 93wgbos (bme. 6, 5)
(FoHmo brOHMmmIMIM3OHI0 M-
65996¢0, 1954: 39), XVI -0l bsdf93-
&obo (L. 6, 6) (JsOMwwo byOHmm-
dmdzmmwo mMbsdgb@o, 1954:86 );
5939 bs 503608bmm, GMI Bgdm
3M0boL 3oM0dFol BHod3sbo (L. 6, 7)°
@5 X -0l 356bEol 93eglools 3560l

> 3m@™M9d0 6obem LaMsgolo.

51

created various variations in the

form of curves, volutes,
meanders, stylized vines and
flower braids. Samples of
miniature and monumental
paintings, stone reliefs of
architectural monuments,
embossed icons, decorative
enamels and textiles are
decorated with these ornaments
(Fig. 6).

For example, we will name a
few:
From the monumental painting
(Fig. 6, 1-2) - decorative
ornament on the chancel of Ifrari,
Svaneti, 11th century (David,
Tamar and the Bagratids, 2024:
373); on the 13th century Kintsvisi

fresco (Firalishvili, 1979: tab.
39);

From the stone vreliefs of
architectural monuments - Green
Monastery, the same as
Chitakhevi St. George's 9th

century monastery (Fig. 6, 3),
Zemo Skra of the 10th century
(Fig. 6, 4) (Georgian Architectural
Ornament, 1954: 37), XI Church of
the Archangels of Zemo Krikhi
(Fig. 6, 5) (Georgian Architectural
Ornament, 1954: 39), Samtsevrisi
(Fig. 6, 6) of the 16th century
(Georgian Architectural
Ornament, 1954:86); It should be
noted here that the remaining



L0l 9993 Md5d0 6o M-
65996 0L bers®mqdl Mol sMbg-
Boo 509900 d93L9dEos 6Hggdom
36 L3oMsEM®o IMHMEgdom (L. 6,
8)¢, Algd3LO© JMMOoLIMO KoTobs.

F9QVO0 ©d JOMIFIE OO body-
3900056 — B3Meol 3oMgo bo@ol
(X'1.) 9mBsOBmMgds s dmiEodrgeas bs-
5396900 9993105 BL30MSEMOO 3956~
69000 (bLYO. 6, 9); Mbol 535656~
39mbms bo@o (XIIL L. Jmomsoliols ob-
OO0 d9byydo),  Gmdgwbyy
007535656290 bms Fo653560090 o
9607-9m»0oL LHFMLOL LomEggEo Fo-
9050396L MH9Y39@0 L3OMSWMEHO ME-
659963 0L 5Gdosls (bE. 6, 10) (sbBs-
39, ™., Bmdobody, 9. o lbg., 2017: 116);
bsbyemol bo@ob (XI-XII bL.) Fgomem-

o0l M9W0IBNOHO  ©JIMOIBHOIO

b390@gdo  (Ly®. 11)  (bylgogsdy,
1984: 143).
©93MOHOMO  HobOMwo  Jobsb-

960l 60839006 — X-XII Ll-ol Jo-
53560090l BMORdI6EH00 bzgmero
Mb59963H900m, dog Bolidvo IHMTs-
Boo (bmligogzsdyg, 1984: 129) (L. 6,
12);

dmbs@mwo bgarbsfighgdosb — ,,06-
Bob Lobo®gdsdo® (XII-XIII L. ), Bo@3em-
Dol s Fomgls LabsMIYOdJOOL LYo~
Lo 535935900 B30MSW OO dm-
039000005 2o8MMIGOE0, Bdery-
003 MM0gHNTJMH6gdmwo S-mMHo

areas between the tympanum of
the gate of Zemo Krikhi (Fig. 6, 7)
and the decoration of the door of
the Parkhali church of the 1oth
century are filled with circles or
spiral curves (Fig. 6, 8), similar to
the Kutaisi bowl.

From repoussé samples - the
framing of the Chukuli triptych (X
century) and the diapers of the
apostles are decorated with spiral
meanders (Fig. 6, 9); Icon of the
Archangels of Oni (13th century,
Kutaisi Historical Museum), on
which the archangels' nimbus and
the hem of one of the archangels'
clothes represent the rim of a
continuous spiral ornament (Fig.
6, 10) (Lanchava, O., Chubinidze
E., 2017: 116 ); Relief decorative
scrolls of Khakhuli icon (XI-XII
centuries) embossing (Fig. 11)
(Khuskivadze, 1984: 143).

From the samples of decorative
cloisonné enamel - 10th-12th
century nimbus fragments with
spiral ornaments, a lily inserted
inside (Khuskivadze, 1984: 129)
(Fig. 6, 12);

From the painted manuscripts - in
the "Gospel of Anchi" (XII-XIII
centuries), the beginning of the
Gospels of Mark and Matthew, the
headpieces are decorated with
spiral motifs, which are presented
in the form of a continuous ribbon

3 3m@™ ©0doGMmo gMdszmzols. 595505 dg0m™Bgboos dbmeme doMbgbs Jsto.



©> V96960 bgogdol fjg30dHo wgb-
Aob Lobomss Fo0dmoagbowo (Jot-
0o dmbs@eo  bgwbsfgemgdo,
2016: 168-169) Jotrowemo; B3oMSWY)-
60 999560M9d0msd 99930 Moglsd-
3omwo  XVII b-ob  ©®3mdgb@obls
»OMbAEHMI Igzol Lobobberm Loggaro
391399609600d9900L50"  (Josronvyero
dmbso@dmwo bgwbsfigmgdo, 2016: 66)
(L. 6, 13);

©930M5GH0Y Jur30gdoEsd — Bg-
9 bgsbgmob 93glngddo dgdmMmbgbo-
o VIII-XIII bo34969900L Jumgoemy-
00, MHMIGEmS 3MI3MHBoE0gddo L3o-
oMo dm@H03900 LEGHO0WODYOrIE
g4m®GHgobs s Y3930egdmsbss dgM-
099mmo  (39bmzgwo, 1988: 122)
Ler. 6, 14) (35¢9boo, 2017: 37) o
39LomEsM ALo3LYOL 5396l BHObO¥Y-
@0 30656460l Fo0o356g0l FMSY-
396¢9dmsb (LY. 6, 12); 51939 WY3M-
M5GH0Mo  bombmo  BoMsagd0,
MOmdwgddog  bzoss  BsBoero
UGH0WODYdMEo B30MSWIHO TmM@Eo-
3900 (3mdmeodg, 2022). 539 bs
500603bml JBHoGMM™mS Lsdmbby go-

dmbabyero  bggwgdo  gOglznwo

bs@3MMd0©6 s FJMOo bodgdo-
56, H©MAgd03 oMo qbl Jumgo-

ol B0mM30L Lobgls, 96 AoBORMMT-
09 65300 Md5L; Jomyob 3sdmgzymazo:
©9OMBs bsogerols badmbo XIIT -0l
bmdol  GodmHol  dmbodemdosb
(Lme. 6, 15) (3oeobos, 2017: 65);
JAoGH™OoL Lsdmbo XVI b-ob LmOob
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of mutually inverted S-shaped and
Zenic curves (Illuminated
Georgian Manuscripts, 2016: 168-
169); The headdress of the
document "Rostom King's blood
seal to the Gugunberidzes" (XVII
centu ry) is decorated with spiral
meanders (Illuminated Geor- gian
Manuscripts, 2016: 66); (Fig. 6,
13);

From the decorative fabrics -
fabrics of the 8th - 13th centuries

preserved in the churches of
Zemo Svaneti, in the
compositions of which spiral

motifs are combined with stylized
twigs and flowers (Ketskhoveli,
1988: 122) (Fig. 6, 14) (Kalandia,
2017: 37) and show a striking
similarity to the cloisonné enamel
with the fragments of Nimbus
(Fig. 6, 12); Also decorative folk
rugs, in which stylized spiral
motifs are abundantly included
(Koshoridze, 2022). It should be
noted here the scrolls from the
fresco painting and the repoussé
icons on the clothes of the tailors,
which represent the look of the
fabric being stitched, or the
embroidery to be decorated;
Among them we highlight: the
clothes of Queen Nateli from the
painting of the Khobi temple of
the 13th century (Fig. 6, 15)
(Kalandia, 2017: 65); Ktitor's
clothes from the 16th century Sori
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church fresco (Fig. 6, 16)
(Kalandia, 2017: 92); The queen's
clothes from the 16th century
painting of the Gelati temple (Fig.
6, 17) (Kalandia, 2017: 38); Chair
cushion on the 1o0th century
chukuli carved carret of the
Mother of God and others.

As we can see, the tradition of
depicting the symbol of perpetual
motion has existed continuously

since ancient times and,

transformed in various
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Fig. 6. Spiral ornaments on medieval works of art: 1, 2 — monumental painting; 3-8 — stone
reliefs; 9-10 -— embossed patterns; 11 — gilded patterns; 12 — enamel; 13 — painted
manuscripts; 14-17 — decorative textiles
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forms, found expression in
completely different materials.

Analysis of ceramic materials
allows us to assume that
Georgian ceramic craftsmanship
did not develop in isolation and
did not show tendencies of
isolationism; on the contrary, it
can be said that there were
connections with the ceramic
production centers of the East,
West and North, the existence of
trade routes and contacts, and in
general, intercultural
influences, as a result of which
various cultural signs and local
traditions merged. Such an
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assumption, in this particular
case, is made possible by the
existence of identical
ornamental images, similar
motifs and forms in regions
distant from each other.
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FLORAL ORNAMENT ON KUTAISI GLAZED
CERAMICS.
STYLIZED IVY LEAF®

939bsmgMo dm@ogom 89930
dmFodmeo 396053030l Jmmoolwydo
309943006 Boob@HgMglm boddos
X590L BOMd96G0 LYIOML FmmEol
LG0E0HBYdIMo MmMHbsIGBGH0m. K0
(0. . N°9539 A-764 d.;3. bog. Ne4340.85
— 3m0dOHMIMNwo, MHgLEO30M00M)0v)-
o (bwe. 1, 1), 5938 FoOOMO 450~
OO, ©J96JOME0 35Wms, M3~
o doMm0Esh ™mbsg AsdMYmBowo
foonwo  Jobwo,  foorgw3zgsosbo.
mOHIbOH03 09O 9bYMdOMmGOMEO.
9005 Y3060 IFSMME0S Yo30U-
1960 Fodmemom, Moz LogOHOM RMBL

An interesting sample of glazed
fragmented bowls from Kutaisi
collection, decorated with plant
motifs, is a fragment of a vase
with a stylized ornament in the
form of ivy leaves. Bowl (museum
Ne9539 A-764; Field
register book of fortress
Ne4340.85) polychrome, restored
(Fig. 1, 1), has a widely spread,
sloping wall, a circular heel
slightly separated from the round
base, reddish-colored clay.
Bilaterally covered with a white
engobe. The inner surface is
covered with brown glaze, which

inventory book
Kutaisi

7 498my9b9gdvne05 3G:MYIBH0L BoMawgdTo 358md3996gd o BAsE0s: ,Jmmsobyy@o dmdo-
JMwo 39658030 X590l mMbsdgb@Eol dglifsgaolsmgol®.

8 The article published within the framework of the project was used: ,For the
Study of Kutaisi Glazed Ceramic Bowl Ornament® [in print].
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forms a common background, and
27 heart-like shapes are painted
on it with green and yellow glaze
colors. The inner side is decorated
in two rows with yellow and
green hearts. At the bottom of the
bowl there are four yellow and
green decorated hearts radiating
from a single point in different
directions. Generally, the whole
ornament of hearts is placed in
three rows and spread wide from
one point. The outer surface of
the bowl is decorated with white
trim and blunt relief grooves.
Clay is well settled.

L. 1. dmFodmeo 3969303490 x53900 LodoM039em©sb gwyemols Aol
653963 gd00:

1 — Jomsobol bsb. obBmMomeo dnbgmdo, IX-X Lb.; 2 — 3gdGobioby, IX-XIII

3 — »dogobo, X Us.

Fig. 1. Glazed ceramic bowls from Georgia with heart-shaped ornaments:
1 — Kutaisi state Historical Museum, 9th-10th centuries; 2 — Bebristsikhe,
oth-13 th centuries; 3 — Tbilisi, 10th century
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Yellow heart-shaped stylized
leaves with green spots on top are
depicted on the brown background
of the bowl. Ornaments of a similar
shape can be found on monuments
of medieval Georgian architecture
and are presented in the form of
various stylized leaves, e.g. On the
headboard of Mgel-Tsikhe church
(Schmerling, 2010: 45) (Fig. 2, 1),
it is represented by separate open-
ended and end-curved forms, and
in the relief decoration of the
Kumurdo church - in the form of
interlocking leaves (Fig. 2, 2), in
Vale - in the form of forms
indented in the center, arranged
symmetrically with each other
(Tevzaia, 2009: 62) (Fig. 2, 3). And on
the 6th century marble chancel
slab of Mtskheti
there are heart shapes with their
the
similar

Cross church,

vertices pointing toward
(Fig. 2, 4). A

ornamental motif was also used in

center

Georgian goldsmith art to fill and
thus decorate the areas between
the arms of the isosceles cross, at
the same time it was the motif of
the "flourished cross", which was
perceived as a symbol of heaven,
eternal life, e.g. such decorated
crosses are imaged on the Breti
11th century repousse icon of St.
John the Baptist, on both sides of
nimbus (Fig. 2 5). A stylized heart-
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1959: @od. 125-127, 258). av9-
ol 3mOIol BMmEMm3560 MmOBSYE-

BUJIH,
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960LM5300-9MHOLMOz0L LodmLol ©g-
360 (eobBsgzs, 2017: 68) (by6. 2, 6).

shaped leaf ornament also adorns
the 11th century repousse icon of
the Enthroned Savior of Ieli
(Chubinashvili, 1959: tab. 125-127,
258).

A heart-shaped leaf ornament is
also found in fabric decoration of
the same period. An example of
this is the decoration of the clothes
of the founders David III Kurapalat
and
represented on the reliefs of the
Oshki (10th century) temple
(Lanchava, 2017: 68, 70) (Fig. 2,
6).

Bagrat Eristavt-Eristav
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Fig. 2. Stylized heart-shaped ornaments in Georgian architectural monuments, in
repousse art monuments and in textile painting: 1 — Mgel-tsikhe, 10th century;
2 — Kumurdo, 10th century; 3 — Vale, 10th century; 4 — chancel screen Mtskheta
Cross church, 5th century; 5 — engraved icon of Breti; 6 — Oshki temple reliefs, 10th
century; 7 —the back side of the icon of St. George of vill. Sakdari,11th century
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m®b53963H0 59339690L J390m Lgsbgmols
bmg. LygsMdo s XI bywmzmbol
0065 g0mEM0l bo@ol 13565 Bofoen-
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690396 doxGom, BMomws gobems-
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In the heart-shaped medallion, a
different type of plant ornament
decorates the village of Kvemo
Svaneti. Cloth laid on the back of
the 11th century icon of St.
George preserved in the Village
Sakdari. Here, interlaced
circularly arranged, heart-
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shaped medal lions contain
stylized leaves surrounded by
small heart-shaped leaves
(Bukhrashvili, 2012: 101) (Figs.
2, 7).

Samples of glazed ceramics
decorated with hearts were
found in Eastern Georgia, in the
area of the Church of 40
Sebastian Martyrs in Tbilisi, and
during the archaeological
excavations in Bebristikhe
(Mtskheta). There is a circle at
the bottom of the Bebristikhe
bowl, from which three stylized
images of a flower and a heart
are directed towards the mouth.
One of them is completely
preserved, and two - partially.
Stylized animal images are
inserted between the heart
images. Pale green glaze leaves
are placed in various places on
the white background (Fig. 1, 2).
During the archaeological survey
of the area surrounding the
Church of the Forty Sebastian
Martyrs in Tbilisi, near the
Metekhi Bridge, an ornament of a
bowl fragment was found, on
which, on a dark brown
background, four heart-shaped
straw-colored leaves with their
tips are directed towards the
center and the area formed
between them is in the shape of a
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“Bolnuri” (isosceles) cross (Fig.
1, 3).

The heart-shaped ornamental
motif is also common in Eastern
art. As it turned out from the
retrieved materials, Iranian
glazed ceramics were also
abundantly decorated with ivy
leaf ornament of a similar shape,
although not in the form of a
geometric heart, as we have on
Georgian monuments (Bowl from
Kutaisi Castle, Fig. 1, 1), but in
the form of a stylized leaf, with
an additional small leaf inscribed
inside, such are, for example, a
12th-13th century bowl from
northwestern Iran, preserved in
the Cleveland Museum of Art
(Cleveland Museum, 2024) (Fig. 3,
1); A o9th-century Abbasid cup
from the Victoria and Albert
Museum collection (Victoria and
Albert Museum, 2023)(Fig. 3, 2).

The closest parallel to the
Kutaisi Museum's glazed bowl
ornament is a fragment of glazed
ceramic for building cladding,
which
Ukraine, during the excavation

was discovered in
of the mosque-tomb of Konskye
Vodi in 2008-15 (Fig. 3, 3). On
the white background of the
scratched-ornamental building
tile, red elongated heart shapes
are arranged in a circle. The

author calls it a leaf ornament
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that the
ceramics found in the Konskye
Vodi Mosque are close to the
of the
Mediterranean, Black Sea and

and notes glazed

glazed ceramic tiles
North Caucasus of the "Golden
Horde" period, although he
cannot name direct analogues of
the ornament (EjgpHMUKOB, 2017:
345).

It was depicted in the form of
stylized heart-shaped leaves on
world art monuments and was
very common - the ivy leaf,
which has been reflected in
Greek
ornamentation since the pre-

mythology and

Christian era.

b, 3. Mbmco InFodmeo 39659035 3ol gmmIol LGHoEobIdWmo MGME5GEEIB0m:
1 — 065bvyemo x530, 3eozwgbol 3nbgmdo, XII-XIII Bl.; 2 — oo 583b0sboms

Usbagwogymsb, 30dGHm®0s ©s sedIBEGHOL 3mBgmdo; 3 — dmbiado63gmgdgero dmodmmo
39653030l 839630, J. 3mblzog 3meo, XIII-XIV Lb.

Fig. 3. Foreign glazed ceramics with stylized heart-shaped ornaments: 1 —
Iranian bowl, Cleveland Museum, 12th-13th centuries; 2 — cup from the
Abbasid Caliphate, Victoria and Albert Museum; 3 — a fragment of glazed
ceramics, c. Konskye Vodi, 13th-14th centuries
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Ivy is a plant that has been
around for centuries and has
been used for many purposes,
especially for medicinal
purposes. It is a creeping plant
that can cling to surfaces. These
characteristics have given rise to
many symbolic meanings of the
plant, including attachment to
what is important, perseve-
rance, never giving up. Ivy is
also considered a symbol of
eternal life because it continues
to grow and flourish even in the
harshest conditions. It has been
used in many different cultures
different
ancient Greece, the god of wine

and fertility,

for purposes. In

Dionysus, was
depicted with an ivy crown,
which was considered a symbol.
Ivy is an evergreen plant, its
leaves can be seen at any time of
the year, that's why Dionysus
wears an ivy crown. He is the
deity of the revival of nature,
rebirth, whose original festival
held
middle of winter. Ivy was also

"Dionysia" was in the
used in this cult ceremony. Ivy
was believed to bring fertility to
the land and was often planted
around vineyards. Dionysus was
often depicted with a crown of
ivy leaves to decorate Greek

amphorae and other types of
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vessels, as it is represented on
the amphora created by the
ceramic artist Cleofrade (Fig. 4,
1-2) (Richter, 1936: 100).

1, 2 — 9mbsdmero S38M6MS, ombolg 4ol gm®dol LyGml ggmmegdol a306Ma30b0m,
39653030l Ibs339M0 JEgRG©Y. d3. §. 490 §.; 3 — FoMsMroemmls gg@olb gMsadgbdo 3s-
0yl 83006, Hmdo, T .

Fig. 4. Stylized Greek and Roman ivy leaf ornaments: 1, 2 — painted
amphora, Dionysus with heart-shaped wreath of ivy leaves, ceramic artist
Cleofrade, 490 BC; 3 — fragment of a marble column from the garden of
Caligula, Rome, 1st century

359090l bLxgMmEom, ™I bv)-
Omb  3Jmbs dmOMmE0  Lyergdoligsb
53308 Ao, Fgbodsdobo, ol
BMmMOHIoL FnmEgdo HMIsEo bgermg-
6900l dgamqdbga bdoMos, dsy. Bodsb-
©MBE0305,  BoMmTsMowml  Lgg@ob
BM2396F0, LBy F9dmbggmeo Lvy-
O gBHobs s Bmomgdol bEowo-
93 mMbs39bEGH0m, HMIgEoi sv-
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The Romans believed that ivy
had the power to ward off evil
spirits, so heart-shaped leaves
are also common on Roman art
monuments, e.g. Notable is a
fragment of a marble column
with a stylized ornament of ivy
reeds and leaves wrapped
around it, which was found in

Rome, during the archaeological



9mPBbs HM3T0, 350y mesl Lood3gEMs-
AMOM d5oL SOHJIMEMAO0MOHO omb-
©gool  ©mml, 2006-2015  {{.-do
(Caligula’s Garden, 2021) (bwy6. 4, 3).
bOH@L d39bstgl bdoMmos 0ygbgdgb
LoygsmmEols s bagmgzogmgdol bod-
dMME. 530Mmd96, MM Aol dgderos
29DOEML Joergdols bsgmazogMgds s
bgwo 999Fyml gol HJob Lowmbgql.
dolo BmmMEgdo 45dMm0Ygbgdmes HM-
2mO3 J®Fobgdols ghmymEgdol, sbig-
39 BMYOI©  9OHMYMgdol Loddm-
@M. bgewmgbgdsdo LmGml gmomg-
00 bdoG>E 5M0L godmbiobwyero gemyv)-
@900l bbgs LOTIMEMGOMb gPMO,
OHMAMO0ES 30, IBHMIOO O QoLo-
©90900. 995 Lo 349699030 LyOML bdo-
Mo 0949b9dbab ©n3mM309830 s
dmd0ob LOTIMEIME. OB EILSE PodMO-
94obgds  ©93mMahow I3gboMye s
bdomo 23b3w9ds Logmdfowm dmm-
oemdsdo (Strangeago, 2023).

30l BmOIoL MmMHbsdgbEHgdol bo-
»b300 398m06MBY3s 3M3GHMEMmO bgwmg-
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o Bmos)3996990509.  33Bgd0
3ol BmEGIOL Mo mgsbo, agm-
39@®0DgdMmo vy BEGHOWoDYOMEOo
dmGH0390007 593m3bgb bob, 430U, Jum-
300U, 39000l dbsGH3MMdOL YY) 39-
659031 6093gdL (L. 5). 53 93M-
GoBomwo  ImGHoz0L  [omdmTmdsl
93319356930 J060055© OO, bo-
LoBME 0MBLY S LEdYMIBYL 353d0-
69096, bmwm 5J9sb gog3MEgws ol
bbgoolibgs 3@ Msdo. §. 25065l
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excavations of the Imperial
Garden of Caligula, in 2006-
2015yy. (Caligula’s Garden, 2021)
(Fig. 4, 3).

The ivy plant is often used as
a symbol of love and fertility. It
is said to be able to increase
female fertility and promote an
abundance of breast milk. Its
leaves were used as a symbol of
both marital fidelity and fidelity
in general. In art, ivy leaves are
often depicted along with other
symbols of devotion, such as
hearts, doves, and keys. In the
Middle Ages, ivy was often used
in decorations and as a symbol
of Christmas. It is still used as a
decorative plant and is often
found in wedding decorations
(Strangeago, 2023).

Coptic art from ancient times
to the developed Middle Ages is
distinguished by the abundance
of heart-shaped
Copts decorated wood, stone,
fabric, and

ornaments.
wall painting,
ceramic patterns with heart-
shaped

leafy, geometric, or

(Fig.  5).
Researchers mainly associate

stylized  motifs
the origin of this decorative
motif with Syria, Sasanian Iran
and Greece, and from there it
spread to different cultures.
According to G. Gabra, heart-



sBMHom, 3ol Zm®mIol LGl gmom-
00 d9Mdbe bgermgbgdsdo dsb30-
05MQs. LM 35¢0do 5133600, ™A -
ol MOl Y30 Lomoz9L 0Ol
00DbGH00L, LoMools s LobsbmMo
00560 bgermgbgdsdo (Halim, 2022:
255).

shaped ivy leaves developed in
Greek
concludes that the heart-shaped
decor has its origins in the art of
Byzantium, Syria and Sasanian
Iran (Halim, 2022: 255).

art. Sarah Halim

by, 5. 3m3GHIO0 byewmzbgdol 60dM8gdo aveol gmmdol Mm®MbsIghEgdom

Fig. 5. Coptic art samples with heart-shaped ornaments

005630580 3ol 3mMIol MObs-
3963900 33b30gds IMBs03MEG s do-
Bos@ O IbsG3mmdsd0, GHobeOwwo
90656400l 6odmdgdls s sMgdMoL-
Gosbmo bsbol Ggwogxnm® 899349-
WMdSd0 — OMYMOE 29MIgEGHMH0DYdv)-
o Lsbom, 51939 BEGHOWODYOIEO bvy)-
b BFODEOL 35MH053000:
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In Byzantium, heart-shaped
ornaments are found on mosaics,
miniature paintings and
cloisonné enamels, as well as in
early Christian relief decoration,
both in a geometrical form and
in a variation of the stylized ivy

leaf:



b®. 6. LhoEobgdryeo gmomemols mMbsdgb@gdo d30BbEoMMmo bymmzgbgdols
603890%g: 1 — LobsMgds, 505 Lmgosls dmBs03Ho TbsGH3MHMds — IsEgbmzsM0o
»3963M3M53MmM0o", XI b.; 2 — MHgognMo gows, 3nbldsb@obmdmemo, VIL.; 3 —
6599630l 6088900 bgebsfig®gdosb, 3sb30msmgdmwo Bvyslismzmbygdo

Fig. 6. Stylized leaf ornaments on Byzantine art samples: 1 — gospel, from
the mosaic painting of Hagia Sophia - Savior "Pantokrator", 11th century;
2 — relief chancel screen, Constantinople, 6th century; 3 — patterns of
ornament from manuscripts, Middle Ages

30BLEHBEGH0bM3M0ol 505 Lrggosls dmbo- On the surface of the Gospel of
035%9 353mbobueo Bogbmg®ol (XIb.) babs-  the Savior (11th century) depicted in
6900l Bgs306by, mmbogg 3robg 99d3x-  the mosaic of Hagia Sophia in
@05 306G bsbgdom MM® goYMGo- Constantinople, the four corners are
®0 MOFYHO pIEgBom — mommgmmo by-  decorated with two-colored hearts

Foo 398396005 BmbsgHobEGm ©> Bm- divided by contour lines - each part
is colored in grayish and pinkish

colors, which are overlaid with
light-colored mosaics to create the

350mEOLBOM ggMgdom, MHMIGEmsg bgdm-
56 9505130 5430 oS BgHOL dmbolidy-
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00, ME0gBYOMOOL J0sd9Fowgdol dg-
Loddbgeogo (Fine Art’s Prints, 2023) (Lwé.
6, 1). 330JOMdM, d0BIBEGH0JWO IMBS0-
3bob dbgogbs, Jmomsolgwo 39MHsdo-
30L ABOEBHZ9M0 MBESBHOEG 3O ML M-

W09BMOMOOL  F0od)FPOOWGOS RO~
93339V 003 9o3oLyd BBy
033000M5@  39FM0gMB> JZOMILO Y-
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900, 3960mgdom (396G O0L3gbss do-
oMM, JMmsolemo xodol Abysg-
Lo (LY. 6, 2);

00D56GH0M0 d0bosEHWOO Tbod)-
36Mmdol mMb53963H by
(Middle Age Manuscript
Ornaments, 2024) (bLw6. 6, 3) 3290l

09050 3m0dgem

R3O0 09OHMDBY godmdIMmo Leml
RNE9d0L Lobom sMOL 2odm(3994)-
o0, 0939 OMMOE 36GH03MMO LsdYM-
dbgomol 6odmd9gdby.

O0amO3 dmnygzsbowo 603dgdosb
BobL, ol 3m®dol m®bsdgbEol Fot-
dmdmdolL Jmopambgdol fystm bdoe 990-
0b3935d0  LYOML BMOOMEI0S s S
30l 9bsGHMIomMmo  gmEmds, 3o
R0l BmOHIOL 30bowmEo byog-
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impression of relief (Fine Art’s
Prints, 2023) (Fig. 6, 1). We think
that, like the Byzantine
mosaicist, the ceramic artist
from Kutaisi also tries to give us
the impression of relief - the
yellow hearts stand out sharply
against the dark brown
background, which have green
patches on the surface;

In Byzantine relief sculpture,
on early stone chancel slabs,
stylized ivy leaves inscribed in a
circular shape are also found,
with their tips pointing towards
the center, similar to the Kutaisi
bowl (Fig. 6, 2).

On the Byzantine sample -
decorative ornament of
miniature painting (Middle Age —
Manuscript Ornaments, 2024)
(Fig. 6, 3) the heart shapes are
represented in the form of ivy
leaves strung on a stem, as well
as on the samples of ancient
Greece.

As can be seen from the given
examples, the source of
inspiration for the origin of the
heart-shaped ornament is often
an ivy leaf, and not the
anatomical shape of the heart,
although the visual similarity of
the shape of the leaf, in turn, led
to the connection of this motif
with human feelings - love and
loyalty. In each specific case,



b393530, 603m0Ls ) Aodmbobryary-
o0l 3mb639JuG0b QodmIEobstrg, 3y-
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9690597, Gro3 00 OMOL JoMrM39Wwo 39-
59030l dbs3H3560 MUBESEHOLMZ0L Y-
MO 356M90mI33900 MYoermdol Jgds-
39690 @ 39bgmBgwwo bafjowro 0gby-
0Mo. 380JOMdM, MbBHGHOL doogmbyg-
0oL §yomrms MMM J00MEMY0s, slig-
39 6060500, 06560, LoMosdo, 8530
B30L3069000L M90MmbLs s BGoEM™
39335L0530 2536039930 LGowobg-
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73mOHIOL BEMEM3560 MmMb53gbE 3000
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300l BMmMIoL Bmoeol mMbsdgbEo,
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depending on the context of the
object or image, the content and
symbolism of the heart-shaped
ornament can be read
different ways.

In the pagan period in Georgia,
the cult of Dionysus was popular
as the patron deity of
winemaking. Accordingly, the
attributes related to it were also
known to the masters of
Georgian fine arts. Georgia is
known for its ancient culture of
winemaking, which has not been
lost to this day. Since jar/bowl is
also associated with wine, we
think it should not be a
coincidence that it is decorated
with ivy leaves in the form of
geometric hearts. Perhaps we
can find here a reference to the
fertility of farming and
winemaking, which would
undoubtedly be a constituent and
integral part of the surrounding
reality for the Georgian ceramic
artist master of that time. We
think that the master's source of

in

inspiration is mythology, as well
as glazed ceramics decorated
with stylized or geometric heart-
shaped leaf  ornamentation
common in Byzantium, Iran,
Syria or the Black Sea region,
North Caucasus.

Geometric heart-shaped leaf
ornament applied in separate

spots on a dark brown
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background, as it is on the
Kutaisi sample, is actually not
found on eastern or western
(Byzantine) samples. It is
obvious that this is a creative
interpretation of a local master
from Kutaisi, which makes it
especially valuable.



FRAGMENTS OF GLAZED CERAMICS
WITH ZOOMORPHIC ORNAMENTS.
BIRD MOTIFS*

99190980 @G ©I3NHOMIOYL
39658037 FOFIl 8mGob gomog-
d5l  03ymHMBL  x59900L  BEMRT963 YO0
bmImOBMo mObsIgbGHgdom, 396-
dmE BOHOMBBMS IMEH039000. 30¢gd-
30580 SBgmO X539d0L MoMm©gbmds 12

960979l Homdmoygbl.

dmFodmmo 3960590306 LEGowoby-
oMo BMobzgwol  godmlsbmwgdoom
39093m00l  BHMOOB305  BIOOM®  0YM
39360390900 M dsbrMo Sdm-
15390l O ILOZEgOL (39MHIM

Among the decorated ceramic
vessels preserved in the museum,
bowls with zoomorphic
ornamentation, in particular with
images of birds, attract attention.
Their number in the collection is
12 items.

The tradition of decorating the
glazed ceramics with the stylized
bird images, was widespread in
Muslim East and Western Europe
(especially Byzantium) in a fairly
wide area. Especially dominated

% 53998539005 b53mb5IM9BGOM Bmblbgd9dOL Bslsemgdol dobgpgom:
1.,,0m3F0dmo 396580306 F1MFgeo gMH0b3zgeol 3sdmbsbwargdoo Jrmsolol

obEMOoEo 3vbgydoab®.

2. ,J19m50bMHo dmFodyeo 3gMsdozol g3mOHOMdOL bszombolamgol®
10 Developed based on the materials of the conference reports:
1., Artifacts Reflecting the Traditions of Producing Glazed Ceramics from the Kutaisi

Historical Museum®.

2. Glazed ceramic vessel with the image of a bird from the Kutaisi Historical Museum.
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the pigeons’ image. It was a
symbol of immortality and was
called "the Eden’s bird"
(ismayilova, 2015). In this regard,
the report did not make any
progress. Georgia was no
exception in this regard.

The samples in the glazed
ceramics collection of the Kutaisi
Museum can be conventionally
divided into 2 groups according to
the compositional distribution of
the image, the technique of
drawing and the type of bird:

Group 1 - fragments of bowls
with the image of an adult
stylized bird, with polychrome
(two or three colors) painting, the
composition almost completely
fills the bowl’s area (4 units);

Group 2 - fragments of bowls
with the image of a small bird,
with monochrome (green, brown,
yellow, greenish-brown)
painting, which occupy only the
central part of the bowl (8 units).
The composition made by
scratching.

It is quite difficult to recognize
a bird on the bowls of the first
group, it may be a stylized image
of either a fantastic winged bird -
phoenix (faskunji) or a real bird
(sheward, pheasant, dove,
loughing dove); Despite the fact
that all four birds are similar to
each other, differences can still be
observed in the details of the

is
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painting and in their coloring;
Even the same color is presented
in different tones and hues.

A bowl (museum inventory
book N°210130 AA-842. Field
register book of Kutaisi fortress
N28020. 90) - a fragment of the
base of a reddish-colored clay.
The inner mouth is covered with a
white engobe; The surviving
fragment shows the bird's body
and webbed feet in profile,
without the end of the head or
tail; It is colored with purple-
brown paint, it has a black-and-
white beaded necklace on the
neck, decorated with light purple-
colored dots. Fragments of plant
ornament can be observed around
the bird. The drawing is made by
scratching; the scratched lines
are filled with brown paint. It is
covered with transparent glaze.

Dimensions: low heel. heel
height - 0.8 cm; heel diameter - 7
cm; thickness of the fold - 0.7 cm;
Discovered: Kutaisi old city, the
central area of the citadel on the
surface (Fig. 1, 1).

A bowl (museum inv. book N2
9539 AA-764. Field register book
of Kutaisi fortress N21368. 84) - a
fragment of the base of a reddish-
colored clay. The inner mouth is
covered with a white engobe. The
drawing is made by scratching.
Only part of the body
preserved, namely: neck, wing

is
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and tail. There is a beaded
necklace on the neck. The
scratched contour is filled with
brown paint. The bird is colored
with light green and yellowish
paint, decorated with light
purple-colored dots. The surface
is covered with transparent glaze.

Dimensions: low heel. heel
height - 0.8 cm; heel diameter - 8
cm; thickness of the fold - 0.7 cm;
On the outer side of the heel, in
the middle, there is a button-like
knob with the head cut off. Found:
Kutaisi old city, near the western
wall of Bagrat Cathedral
courtyard (Fig. 1, 2).

A bowl (museum inv. book
N210130 AA-842. Field register
book of Kutaisi fortress N28034.
90) - a fragment of the base and
side burnt in red. Inner mouth
white engobe. The drawing is
made by scratching. Only a part of
the wing and neck, as well as a
plant ornament, have survived on
the fragment. A collar-ring with
large light purple-colored dots is
faintly visible on the throat. The
neck is colored with brown paint,
and the wing with green and
yellow paint. For the stylization
of the wing feathers, 3-3 light
purple-colored dots inserted into
2 white ring segments placed
against each other are wused.
Scratched lines are filled with
brown paint. Its covered with



OBIOVO F0FO0. X590b Jrbero ©o-
050, dMMHBEOLYOEO0S.

bmIdgdo: Lol osdgBmo — 7,3
13; JMberol Lodsmerg — 1,1 b3; 3930L
Lbobdg — 0,6 bI; sEdmBgboos: Jmomso-
Lol bogoemado®o, BsbobdoMgdmmo md-
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transparent glaze. The heel of the
foot is low, wheeled.

Dimensions: heel diameter -
7.3 cm; heel height - 1.1 cm;
thickness of the fold - 0.6 cm;
Found: the material of the
charred pit of Kutaisi fortress
(Fig. 1, 3).
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Fig. 1. Glazed jars with the image of a stylized bird from Kutaisi
Historical Museum
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inv. book
Field register

A bowl (museum
N210130 AA-842,
book of Kutaisi fortress N@°
8028.90) a fragment of the
bottom with a red face, thick-
walled. Well settled clay. Inner
mouth has white engobe. The
drawing is made by scratching.
The surviving fragment shows the
bird's body in profile, without the
head and tail. The main body and
high legs of the bird are colored
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yellow, and the wing and tail are
colored green and yellow. To
stylize the wing, concentric
circles, ring segments are used,
alternating between light purple-
colored and white cells inserted
inside. The bird has a white collar-
ring around its neck, beaded with
large pine-colored dots. Around
the bird is a green colored floral
ornament. On the fragment, it can
be seen that the composition is
enclosed in a purple circle, which
coincides with the circumference
of the base of the bowl. Scratched
lines are filled with brown paint. It
is covered with transparent glaze.
The foot has a wide wheeled heel.
Dimensions: heel diameter - 9
cm; heel height - 1.3 cm; The
thickness of the fold is up to 0.8-1
cm. Found: material from Kutaisi
fortress’ charred pit (Fig. 1, 4).
The painting made on the
described bowls is distinguished
by its decorativeness, which
indicates the developed artistic
taste of the master potter. The
contours of the painting are
clearly drawn, in which the dark
paint is inserted, and the area
inside the contours is cleanly
colored and the paint is not
spilled. The image of the bird on
all samples is fragmentary, which
makes its identification difficult,
although a certain opinion can be
expressed: according to the
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collar-ring on the neck and part of
the tail, it can be attributed to the
pheasant family, specifically to
the rock partridge, or to the dove
family - to the wild dove. From
the drawing of the figures, it is

clear that it stands quite
gracefully and proudly. To refresh
the image, contrasting color

inserts are used, namely large
dots of dark color, which add life
to the composition.

Dishes decorated with the
image of a similar stylized bird
are characteristic of different
regions of both Western and
Eastern Georgia. In Western
Georgia, it was found mainly at
the old city settlement in Kutaisi
and Batumi Castle, and in Eastern
Georgia - in Rustavi, Dmanisi,
Ujarma, Gudarekhi, Zhinvali,
Uplistsikhe (XIV century) old
cities (Mindorashvili, 2008: 46),
in Thbilisi: in the territory of
Karvasla (XVI-XVII centuries) and
in the synagogue (XIV century)
(Mindorashvili d. 2009: 26; 43),
Kvetera fortress
(Mindorashvili 2010: 35-37),
near the bridge of Metekhi - in the
vicinity of the church named after
the forty Sebastian martyrs
(Danelia, 2011: 1) and others.

in
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Fig. 2. Glazed bowls with the image of a stylized bird: 1 — Museum of Bolnisi; 2 — from
the fortress-city of Ujarma; 3- from the old city of Kutaisi
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The most similar to the above
samples, of
compositional solution and color

in terms
gamut, are the aggregates found
during the archaeological
research of Bolnisi (Fig. 2, 1) and
Ujarma fortress (Fig. 2, 2).
According to the
methods of depiction, the bowl

stylistic

found by chance in the territory of
Kutaisi old city (Fig. 2, 3) is even
closer, which is almost identical
in color to one of the samples kept
in the museum (Fig. 1, 1).
As
mentioned, in the Middle Ages

we have already
decorating glazed dishes with
the

widespread tradition, both in

image of a bird was a

Georgia and in Eastern and
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Western countries. What a close
neighborhood (Armenia,
Azerbaijan, Turkey), the
Mediterranean basin, the Black
Sea countries, the Volga region,
the Middle East,
Asia, confirms.

and Central
From these
materials, the image of a bird
from the fragment of a bowl
the old of
Shirvana-Gustashfi, or

found on city
Biandovani, Azerbaijan, is close
to the bird depicted on the
Kutaisi bowls described above,
in terms of color combination
(Ooctues, 2010: 38) (Fig. 3, 1); Itis
also more or less similar to the
bowl of Armenia - Dvini old city
(BaraHsH, BaransH, 2009: 8) (Fig. 3,
2) and the painting of Seljuk
pottery kept in Bitlis Ahlat
Museum in Turkey (Yiiceli,
Sanalii, 2011: 539) (Fig. 3, 3).
All three named samples are
dated to XII-XIII centuries.

As we can see, the stylized
bird motif is quite often found in
the
distant regions,
identical

near neighborhood or
and most of
them have similar
elements in a very large area of
the territory. It can be said that
glazed ceramics with a stylized
bird ornament are characterized
by a certain standardization of
form, and

plot painting
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Fig. 3. Glazed bowl with the image of a bird, 12th-13th centuries: 1 —
from Biandovani old city, Azerbaijan; 2 — from Dvini old city, Armenia; 3
—From Bitlis Ahlat Museum, Turkey; 4-5 — Bronze cup, National Museum

of Azerbaijan
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relations was a
contributing the

formation and introduction of a

political
factor to
system of decorative techniques,
styles, composition and drawing
principles of ceramics (and not
only ceramics).

An example of this kind of
standardization is a bronze cup
made in Nakhichevan preserved in
the National History Museum of
Azerbaijan (Fig. 3, 4). On its walls,
in medallions placed
belts, against
background of plant ornaments,

in richly
decorated a
there is a bird (probably a dove),
with the same stylized scheme as
on glazed bowls the (Fig. 3, 5).
The birds depicted on the
fragments of the 8 sums united in
the second group are small in size
and are made by scratching or
combined method (scratching-
scraping), monochrome (green,
brown, yellow, greenish-brown).
Bowl (Field register book of Kutaisi
fortress Ne722.04) — a fragment of the base
and side, brown-burnt, well-precipitated
clay. Bilaterally covered with white engobe.
On the yellow-green background of the
inside, at the bottom of the jar, the image
of a bird is scratched. He is facing
right and holding a worm in his
beak, which
curved

is represented by
A
surrounds the bird's round eye;

lines. large oval
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The head is elongated; The high
neck has two collars at the head
and bottom; beak hooked; tail
expanded and divided into three at
the end; one wing shriveled; The
body is decorated with parallel
semicircles and circles, and the
wing with feather markings. The
legs end with large claws.
Scratched lines are filled with
dark brown paint. Its covered with
colorless crystal glass. Footprints
of the chieftain's feet have been
preserved. The foot has a low,
raised heel.

Dimensions: heel diameter - 7.5
cm; heel height - 1 cm; thickness
of the clay - 0.6 cm; The height of
the bird is 4.6 cm. Discovered:
Kutaisi old city, accidental surface
find (Fig 4, 1).

Bowl (museum inventory book
Nel10130 AA-842. Field register book of
Kutaisi fortress N5932.87) — a fragment
of the base of gray burnt, well-
precipitated clay. Bilaterally
engobed in white. On the yellow
background of the inner side, at
the bottom of the cover, the right
profile of the bird is scratched. He
is holding a worm with his beak,
which is represented by squiggly
lines; It has a large, round eye, a
high neck and two collars at the
sickle-

bottom; wings spread,

shaped; The body is decorated
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with parallel semicircles and
concentric circles, and the tail and
wings with forewings. The legs
end with large claws. Scratched
lines are filled with dark brown
paint. Transparent glaze is
brushed over dish. On the inner
side, there are traces of the feet of
the upper heel. The surface is
covered with yellow, brown spots
and a colorless glaze is applied.
The foot has a low, raised heel.

Dimensions: heel diameter
7.8 cm; heel height 1 cm;

thickness of the clay - 0.5 cm; The

height of the bird is 5.7 cm.
Discovered: Kutaisi old city (Fig 4,
2).

Another fragment of a vessel,
on which only part of the body -
has been

the tail and legs
preserved is similar to the above-
mentioned two bowls’ images, in
terms of compositional solution,

character of stylization and
performance technique.
Bowl (museum inventory book

Ne10130 AA-842. Field register book of
Kutaisi fortress Ne8023.90) — a fragment
of the base, gray-faced, covered
with white engobe on both sides.
On the green background of the
inner side, a bird with a right
by
technique. The remaining part of

profile is made scratch

the body is decorated with parallel
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semicircles and circles, and the
wing is decorated with forewings.
The tail is spread towards the end.
It is identical to the above-
described bowl (Fig 4, 1) with the
mentioned elements of the decor
and the manner of displaying the
claws. Scratched lines are filled
with brown paint. Its covered with
a colorless glaze. The remains of
the upper base can be seen on the

inner side. Bowl has a low, wide,
raised heel.

3
by®. 4. dmodmeo xs9900 3oty Bmdol gHobzgeols 4sdmbsbrmmadom, XTI-XIIT .

Fig 4. Small-sized glazed bowls with images of birds from Kutaisi, 12th-
13th centuries
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x59900L (L. 4, 1 s bmE. 4, 3)
0096@MOHMds s babs@ol Gglitrmeng-
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Dimensions: heel diameter -
7.5 cm; thickness of the clay - 0.5
heel height 1 cm;
Discovered: Kutaisi old city (Fig
4, 3).

The identity of the bowls (Fig
4, 1 and Fig 4, 3) and the manner

cm;
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of execution of the painting,
especially the same method of
stylization, the same shape of the
feet and brackets, give grounds
to assume that they are the work
of the same master.

Based on the appearance and
size of the bird, all the three
bowls described above are likely
to depict a laughing dove.

bey®. 5. dm3ogdmeo 39608035 3306 BmIol BH0b3xmol Jsdmbabuwgdoo: 1-5 —
X530l BM30963gd0 Jmaobiol bsgsamsdo@rogsb, XII-XIII bls.; 6 — x500 J. Jsem30005¢5H,
XII-XTII b,

fig. 5. Glazed ceramics with the image of a small bird: 1- 5 — fragments
of glass from Kutaisi Nakalakar, XII-XIII centuries; 6 — total St. From
Chalkida, XII-XIII centuries
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Bowl (museum inventory book
N210130 AA-842. Field register
book of Kutaisi fortress N°5933.
87) - a fragment of the base,
badly damaged, burnt red,
engobed in white from the inside.
On a mustard-yellow background
is an incised bird in left profile,
which is difficult to distinguish.
Only the densely spaced curved
lines and claws indicative of
feathers are noticeable. Scratched
lines are filled with brown paint.
Covered with transparent glaze.
Engobe is also visible on the outer
face, which is covered with brown
and yellow glaze.

Dimensions: thickness of the
clay - 0.7 cm; Discovered: Kutaisi
old city (Fig 5, 1).

Bowl (museum inv. book
N210130 AA-842. Field register
book of Kutaisi fortress N25936.
87) - fragment of the base, burnt
red. The inner edge is covered
with white engobe. A bird in left
profile is scratched on a yellow
background. The body
preserved, without the head. The
body is decorated with small,
parallel curved lines representing
feathers, and the wings are
stylized as a rhombus mesh.
Scratched lines are filled with
brown paint. Covered with
transparent glaze. The outer sides
are painted in white and covered

is
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with brown and yellow glaze.
Bowl’s heel is wide open and
pulled out.

Dimensions: heel diameter -
8.5 cm; heel thickness - 0.5 cm;
Discovered: Kutaisi old city (Fig 5,
2).

Bowl (museum inv. book
N210130 AA-842. Field register
book of Kutaisi fortress N25937.
87) - fragment of the base, red-
burnt clay. The glaze on the
fragment is badly damaged, only a
part of the head and body remain.
The left profile of the bird is
scratched on the yellow
background of the whitely
engobed inner sides. The body of
a bird is decorated with small,
parallel curved lines representing
feathers, and the wings are
stylized as a rhombus mesh.
There is a collar-ring on the neck.
The eye is given as two small
concentric circles. The bird
holding a worm in its beak with 2
broken lines. Scratched lines are
filled with brown paint. The bowl
is covered with transparent glaze.
On the outside, the part of the
heel has a white engobe and

is

covered with brown and yellow
glaze. The heel of the foot is wide
open and pulled out.

Dimensions: heel thickness -
0.5 cm. Discovered: Kutaisi old
city (Fig 5, 3).
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It should be noted that the bird
depicted on the last 2 images (Fig
5, 2 and Fig 5, 3) resembles both a
rock partridge and a quail. Due to
its small size, it should be
assumed that this bird is a quail,
the opinion is supported by the
curved collar-ring at  the
beginning of the bird's neck,
which is a characteristic sign of
the quail. Both paintings are
characterized by a similar manner
of execution and the same
stylization - it is possible that
both were made by the same
master. A similar bird can be
found in miniatures of Georgian
manuscripts (Fig. 6, 3).

Bowl (museum book
N210130 AA-842. Field register
book of Kutaisi fortress N25939.
87) - a fragment of the base, red-
burnt clay. Inner and outer mouth
has a white engobe. On the green
background of the interior, in the
center of the image, there is a bird
in left profile. Drops of "bird's
milk" typical of pigeons and
sparrows flow from its hooked
beak; His body is wrinkled; The
wings are stylized in the form of a
rhombus grid. Around the bird, in
the concentric circles made with a
combined are

inv.

scraping saw,
inserted floral ornaments in the
form of spirals. Scratched lines
are filled with brown paint. The
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glass has been covered with
transparent glass. The outer side
is glazed in green and brown. The
heel is thin, wide, drawn out.

Dimensions: heel height - 1.3
cm; thickness of the fold - 0.6 cm;
Discovered: Kutaisi old city (Fig 5,
4).

Bowl (museum inv. book
N29539 AA-764. Field register
book of Kutaisi fortress 4290. 85)
- fragment of the base, red-faced.
The inner edge is covered with
white engobe. On the yellow
background of the inner side
there is a scratched image of a
bird in left profile. Only the head,
part of the body and short legs
have survived on the fragment.
has a high neck. The body is
covered with scratchy forepaws.
The eye is depicted as two small
concentric circles. Drops,
probably the "bird's milk"
characteristic of pigeons and
sparrows, flow from the eagle-
like beak. Colorless glaze is
applied to the bowl. On the
outside of the heel, traces of
white engobe can be seen, as well
as brown and yellow specks of
glaze. The heel is drawn out, high,
wide open.

Dimensions: heel height - 2
cm; Discovered: Kutaisi old city,
the ruins of the "Kings of Lazs’"
palace (Fig 5, 5).
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The bird depicted on the last 2
bowls (Figs. 5, 4 and Figs. 5, 5)
should probably be a laughing
dove. The basis of this opinion is
the drops from the beak, female
laughing dove secrete milk from
their crop, so-called "Bird's milk"
with which it feeds the baby
birds. Although the image of the
bird on these two sets is very
fragmentary, it firmly can be said
that both of them belong to the
same master. The opinion is
supported by the identity of the
oblong-oval head, hooked beak
and legs (extended triangular
shape), as well as the same way of
depicting feathers.

It is worth noting that glazed
jars with a peculiar image of a
small bird - with an eagle-like
beak and claws (Fig. 4, 1-2; Fig. 5,
4) have not yet been found in any
other region of Georgia. This is

probably a kind of artistic
interpretation and fantasy of
Kutaisi masters. Instead, in

foreign materials, we have an
analogue of a bird depicted with
drops pouring from its beak (Fig.
5, 4-5) - on the Greek island of
Euboea. A glazed bowl found
during the archaeological
excavations of Chalkida (Fig. 5,
6), dated to the XII-XIII centuries
(Kontogiannis, Skartsis, 2021: 9,
248).
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The period of manufacture of
the above-described glazed
ceramic vessel discovered as a
result of the archaeological
research of Kutaisi former city,
according to the accompanying
material found with it, is
bordered by the 12th-13th
centuries (Kartsidze, 2010: 134).
Glazed ceramics with similar
decor found in other regions of
Georgia date from the same
period (Mitsishvili, 1998: 59).

Many  Georgian  artefacts
testify to the existence of the
tradition of depicting bird motifs
on various pieces of art. Since the
ancient period, it can be found on
various monuments of material
culture of Georgia, such as: the
gold ornaments of the ancient
period clothes (Dolidze and
others, 2017: 27) (Fig. 6, 1-2), the
Colchi bronze belts and silver
buckles, the Georgian mosaics of
the ancient period. It is also often

depicted on medieval stone
reliefs, manuscript miniatures
(Georgian  Manuscript  Book

Abroad, 2018) (Fig. 6, 3), textiles
and other monuments. The best
samples of fabric can Dbe
considered the robe of David III
from the stone relief of the Oshki
temple (14) (Fig. 6, 4), Fragments
of Coptic and Byzantine fabric
found in Svaneti (Ketskhovelli,



3M3GHO0 5 d0BIBEGH0MMO Jumgzowol 1998; Kalandia and others, 2017;
BOM5R0963J00 (39ebmzgo, 1988; 3s-  MaTepuaJbl IO apXeoJOruu
b0, s bbg., 2017; MaTepmaasbl KaBkazsa, 1904: (Fig. 6, 5-7).

no apxeosnorum Kaskazsa, 1904:)

(L. 6, 5-7).
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by, 6. BOHOB390l 2s3mLabmgds Lbgsalibgs dgawgdby: 1, 2 — s6GHozm®o
gGmb sddgzgboligdo bsdmbolmgol, 3560; 3 — byabsfighos dobos@wm®s; 4 —
5300 III 396535¢5E 0L Lsdmbio, md3olL GsdMmol Mgwr0gno; 5, 6, 7 — 3M3GHME0
Jumgomol BMLdgbEYd0, Lgsbgmo

Fig. 6. The image of a bird on various monuments: 1, 2 — antique

gold ornaments for clothes, Van; 3 — manuscript miniatures; 4 —

David III Kurapalat's clothes, Oshki temple relief; 5, 6, 7 — Coptic
fabric fragments, Svaneti

HMAMOE 369030, N YHO M- As we can see, the Kutaisi
A5H900LsM30L MEbM 56 oym, Gmame3  masters were not alien to the
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achievements of both FEastern
and Western culture and the

basic features that are
characteristic for the
ornamentation of glazed

ceramics of the XI-XIII centuries
in general (composite solution of
the image, silhouette form of the
bird, stylization, color gamut)
actually characterizes Kutaisi
glazed ceramics as well. In
addition, in the Kutaisi
materials, the existence of local
signs in the artistic ways of
decorating ceramics is clearly
visible, which is undoubtedly an
indicator of the activity of our
craftsmen's own creative
potential. This once again
confirms that in the Middle Ages
Kutaisi was a fairly advanced
urban center in Georgia.
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GLAZED CERAMICS WITH
EPIGRAPHICAL ORNAMENT"

dmFodmo  396053030L gm0l The Kutaisi collection of
30099430580, 9O 9OYOLMIMOZ0 glazed ceramics, in addition to
GG 900L J0g6 sdBsE9dMwo, IGs-  samples of vessels decorated
3o x396HM3560 mOBsI96EH0m ©gzmeo-  With diverse ornaments made by
H90m0  FO ol 5odwdgdols, ©o- local masters, also preserves
GIOS 930305830390 m@B6E- foreign glazed ceramics

300 dMOEMUIO MEbMGHO dmFodmeo decorated with epigraphic
ornaments, the decoration of

which is an inscription made in
calligraphic handwriting - in the
form of a word or individual
letters.

39650035, MHMIgwoms 89939wmds ot~
9M59bL 39e0yMsBR0Mwo bgwfgmom
dgbEOMgdme Homfigcmol — Lo@ygol 56
(39439990 SBMmgdols Loboo.

Has8mygb9d99eos 30:mgd@ob Bsmwgddo 35dmdzgybgdawo LEe@o0s: 1303053034960
653963000 ©g3MH0MGdMo dmIFodeo 3gMsdogs JMmsolbol obEmMmomwo
9%g80@b*

12 The article published within the framework of the project was used: ,Glazed
Ceramics with Epigraphical Ornament from Kutaisi Historical Museum®.
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The tradition of decorating
ceramics with calligraphic
inscriptions has spread widely in
the Eastern Muslim world since
the 10th century. This was
facilitated by the fact that in the
vast territory conquered by the
Arab Caliphate, especially in the
cultural space and art of the

Eastern countries, Arabic
calligraphy (calligraphy - Greek
“beautiful writing”) was

thoroughly established. It is true
that the Arabs were not the first
to use epigraphy for decorative
purposes, but unlike others, they
significantly expanded the scope
of the usual use of calligraphy
and, thanks to the decorative
capabilities of the Arabic script,
created a special artistic form -
an independent ornament. It
should be noted here that putting
an inscription on a ceramic
product should not have been a
foreign tradition for Georgian
potters, as the inscription on a
pitcher found as a result of
archaeological research in the
area of old city settlement cellar
of Nekresi (4, p. 7), Georgian
inscriptions scratched on the
polished surface of small vessels
(1, p- 8) and the inscribed
building ceramics found during
the excavation of
settlements

various

in Georgia
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(Kartsidze and others, 2010: 58,
75; Jgamaia, 1980: 21; Chilashvili L.
1990: 24; 1965: 43)
testifies. However, inscriptions
and artist's painting are more
rarely found on Georgian artistic
ceramics, which makes it sharply
different from oriental products
of a similar style (Bakhtadze,
2013: 14).

Arabic calligraphic ornament
played an important cultural role
in Muslim countries and was
intensively used for the purposes
of fine art, in particular, for the
decoration of various artistic
products - ceramics, porcelain
and metal products, carpets and
other fabrics, coins, and also
architectural monuments
(mainly buildings)
(Mcnamckuin andasur, 2022).

Zakaraya,

cult

In complex compositions,
epigraphic elements based on
Arabic script enlivened the
ornamental scheme. On ceramic
products - jars, bowls, jugs and
other vessels, the inscription
was placed concentrically, close
to the edge. Inscriptions were
mainly completed in two styles:
“Kufi” with straight, clear,
angular outlines of letters and
“Naskhi” - with more rounded
letters. The inscriptions were in
the form of aphoristic (religious
sayings from the Qur'an,
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exhortation), blessing and
benevolent (barakah, success),
or only in the form of words
(names of God and prophets),
syllables, or individual letters.
Arabic letters in the Middle Ages
were considered a sacred image
and had a semantic meaning, so,
for example, the letter ¢ (“nun”)

means the word “nusrat”, i.e.

“success”, “victory”. (Goyiisov,
1988: 25; Ooctues, 2017: 662).

Later, the epigraphic
ornament underwent certain

changes: the first direction - the
letters of the Kufic ornament, as
a result of stylization, were
transformed into plant flowers
and flower spikes (floriation
process); The second direction -
the epigraphic ornament turned
into a stylized pseudo-epigraphic
motif imitating the Arabic script.
At this time, the image is devoid
of meaning, is not readable and
is used only for decoration. It is
likely that the emergence of such
ornaments was facilitated by
ignorance of the Arabic alphabet,
when master potters created
imitation epigraphic decorative
compositions imitating
calligraphic ornaments and were
unfamiliar with the Arabic
language and script. It is through
such imitation of calligraphic

ornament that pseudo-
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epigraphic ornaments were
created.

Most likely, one of the pieces
from the glazed ceramics
collection of the  Kutaisi
Historical Museum represents an
interesting product decorated
with pseudo-epigraphic
ornament.

Bowl fragment of side,
mouth and base (s. 9539 AAAA-
764. c.t. 4073; 4011.85),
reddish-colored clay. Well
settled clay. restored. The inner
edge is covered with a white
engobe. The decoration is done
with scratched lines filled with
swamp paint. Two concentric
circle lines made by scraping are
placed on the mouth in the form
of a belt, and on the inner surface
of the skirt, at the beginning, a
wide belt-ring is made of two
similar concentric circles, which
is divided into segments. Closely
spaced radial lines are scratched
in every second segment. Various
signs similar to Arabic letters are
inserted in the segments free of
lines. In the middle, on the base
of the bowl, there is a spiral
ornament, which represents the
symbol of the sun. The bowl is
covered with transparent glaze.
The half part of outer side is
engobed and a colorless crystal
glass is applied to it. The mouth

no.
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of the bowl is thickened and
spread out, the mouth is folded,
the heel is pulled out, hollow.
Dimensions: heel diameter - 7
cm; heel height - 1 cm; thickness
of the fold 0.4 cm; The
thickness of the mouthpiece is
0.6 cm; total height - 6.5 cm; It
was discovered: Kutaisi old city
settlement, at the foot of the
castle located in the northeast of
the Bagrat temple (Fig. 1, 1).

The outline of individual
letter-signs of the ornament
inserted in the segments of the
bowl (Fig. 1, 2) resembles the
outline of the letters of the
epigraphic ornament of Kashan
ceramics of the Golden Horde
period, about which in her
monograph N. Lisova explains
that it represents a word written
with a broad brush in the Kufic
script - “ikbal” (success) (Fig. 1,
3) (Lisova, 20123: 72, 154 tab.
No. 21). After careful
observation, one gets the
impression that the letters are
made by an unwashed hand.

As a result of analyzing the
obvious similarities between the
ornament of the Kutaisi bowl and
the Kufic calligraphic
inscription, various tentative
opinions can be expressed:
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Fig. 1. Epigraphic ornaments: 1 — fragment of the Kutaisi bowl; 2,
— outline of individual letters and signs of the Kutaisi bowl; 3 —
Ornamental inscription - word “ikbal” made in Kufic calligraphy,
Golden Horde

QO3 B9Imo 50360869m, Fyolss- As we mentioned above,
39169900 mbGHoGgdo  bsggmmdgd®dg  medieval masters often depicted
benevolence, blessing, aphoristic
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or other inscriptions on their

products. In some  cases,
craftsmen resorted to ligatures
and cryptograms to depict long
phrases in a relatively limited
area. Such inscriptions are often
left unread. In addition, as we
mentioned

above, epigraphic

inscriptions were transferred
from one sample to another -
through copying, by those people
(master's apprentices, disciples)
who did not know the true
meaning of the inscription and
letters, which led to the loss of
meaning and turning the text
into a pseudo-epigraphic
this
circumstance also complicates
the of the

inscription.

ornament. Obviously,

deciphering

Based on the above, the glazed
ceramic jar, from the collection
of the
Museum,
pseudo-epigraphical
depicting the Muslim world,
the “ikbal”
(success), made in imitation of

Kutaisi Historical
is decorated with a
ornament
namely, word
Kufic calligraphy, with separate
letters and signs. This allows us
to assume that the mentioned
sample is an imported oriental
it
possible that it is a local copy of

product, however, is also

a foreign glazed vessel.
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In the Kutaisi collection, there
is another fragment of a bowl
with
ornament from a relatively later

decorated epigraphic
period, which attracts attention
with a different style of artistic
decoration.

Bowl - fragment of a side (sh.
9539 AA-764. ts. sav. N22749.84), white
clay. The decoration is made
with light relief modeling. The
upper edge of the inner side is
decorated with a blue-white
ornamental

narrow strip.

Calligraphic  ornaments are
painted with black contours
below the strip - Arabic letters,
on which large dots of dark blue
color with light blue spots are
applied; One of the repeated
letter-signs, which has the shape
of an inverted punctuation mark
- a comma, has sharp turquoise
spots. Surrounding each
ornament is a continuous row of
black, fine dots. Below them are
a pair of black lines (concentric
circles), between which there is
a large dark blue dot with a light
blue Below the black

outline are stylized teardrop-

spot.

shaped Figures arranged in a
grid, with a large blue dot in the
middle (also dotted). A bead of
small black dots surrounds the

Figures. On the edge of the
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fragment, radially, in relief

modeling, a black line shows
flower-rose petals, on top of
which an arched ornament is
inserted. A chain of vertical
dashed lines is drawn in the
middle of the sides, and two
large blue dots are placed at the
edges - vertically. The bowl is
with
transparent glaze. Dimensions:
thickness of the fold - 0.4 cm;
old

of

covered colorless,

Kutaisi city

Bagrat

Found:
west

settlament,
temple (Fig. 2).

bey. 2. 9303055303900 MmGb5dgbE0m 9933790 K390 Jmsoliol olGmMorEo
39bgmdols 3megd300sb

Fig. 2. Bowl decorated with epigraphic ornament from the Kutaisi

historical museum collection

106



50 bobob dmFodme FM6 Fgeols 3065~
w9gdo dmgdgobgds LodsMmzgermdo.
3993md0L 39gdbogoms s sboswrmyow-
60 3sboerol dobggzom  AbysgL FO-
F9b b, sbsdse Boflo@ds do-
0hb9396 s XIV o360l 306390
BobgzMom  smocm00gd96
©0,1976: 60).

39500 K50l SbsErmqd0 (-

(850505030~

0dgds 0009358 BMLEGHO 9bsermqd0)
96535055 50IMBYbowo A9gMAMon0-
M5 15395Mm© 3OEIX BHIOOEGHMM0S-
B9, OLSE Yo@rodol, sDBm3zoL30Mms g-
HoGMM0q00l,  dmligmzol  3Mgderol
(KoBanb, 2017: 742),
(NaBbiw, 2017: 618), 3maoldomgomols
(PyaeHko, 2017: 688; Nucosa 2012: 196;
Nebepesa, 2021:781), bOG@OE® 39339-
Loobs (MpaxkaaHkuHa, 1971: 128), beargb-
dol (8mo Do) (KabipHuasos O. 2017:
798; 2017: 819;
Uckanpeposa, 2022: 63) o bbg. sGJgm-
@WMR0YOO  33)35-d0gdob  Fgopo
333900 obogdo s5OLGIMOL
L®. 3). ©sbobgwgdmwo bodmdgdo
MJOOL MYOHOML 39HO0MPOM MIMOY-
©905. Y39ws domysbo 3menodmmadvy-
@05 Q5 MmOB5Tg6E 0L Mge0gz3m©Ho dm-

©I0MHJOOMS FgLErIMEgdM0. LY~
3Md, MM 53 396MH0MmEOoLsm30L Loddy
33°943L ImFodMwo 3968030l g30a6s-
103790 MmMB96G0m ©93MMH0MHYdOL

d9gEs®glol

KabipHuasos M.,

396Lb35390)0 BHEMIOEO0LS S Sbo-

o dbsB3Oo LGl BsImysEro-
09d5LMb.
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Parallels of this kind of glazed
vessels can be found in Georgia.
According the decoration
technique and similar material,
similar vessels are considered to
be Sultanabad products and
dated to the first half of the 14th
century (Mamaiashvili, 1976: 60).

Analogues of the Kutaisi bowl
(we can say exact analogues) are
found in a large number in a
geographically quite wide area,
which includes the Crimea, the
Azov region, the Moscow
Kremlin (Koval, 2017: 742),
Belarus (Lavysh, 2017: 618),
Lower Volga Region (Rudenko,
2017: 688; Lisova 2012: 196;
Lebedeva, 2021: 781), North
Caucasus (Grazhdankina, 1971:

to

128), Khorezm (Central Asia)
(Kdyrniyazov O., 2017: 798;
Kdyrniyazov. M., 2017: 819;

Iskanderova, 2022: 63) and others.
The materials obtained as a
result of archaeological research
confirm this (Fig. 3). The named
samples date back to the Golden
Horde period. All of them are
polychrome and made with relief
modeling of the ornament. There
is no doubt that for this period
we are dealing with the
formation of a different
tradition and a new artistic style
of decorating glazed ceramics
with epigraphic ornaments.



LEOMs F9gadmeBbowo Xs39d0l sbs-
wobo boymxl, GmI 9999935390
o5 dmF0dMo FMOFol gogm®dg-
0l 2963397900 30300, 2obBmyos-
©9090 bbg O WY3MOHOMYOOL 3GH0b-
3030 Y39 d9dmbggzsdo s6ol geoe
@5 03039, 39MIM: x53900L 2509 BY-
3060 ©I3MOM0MGIM0s IO C
abgoo f9mE0wgd0m IMOH0IEo Y-
@WOIBIOO OO ©d> FIOFEol
bgs 300099 Jod)gbowo Mommgzsba
MMb539bGH0m. 350l FMO3EGdC
3903035 O0 Im3gerg bsbgdol xo3-
3000 04mxs MmO bsfows; 3oblbbgeggdvwy-
@05 J0ga30M0ol 4sx3mMIgd0l bdgds. 9g-
04905 0009350 0l — HBgdgEoE ©H3M-
GOGHOMWO OO  ROPIGZOONYIC0GIY,
do®™sd gl byl 96 dErols, M 5353-
©OMMES© 3563Mb00 s QohmbIL-
D090 0ymb. B0E306M0 35¢0gd0l
MOb5996F o300l
(665396GH0M90Mw0 LaMEGHYwgdo, 3mb-

9600350369300

396G [OHgbsBYd0) bolosM©Yds,
boem 3990 Fol dodo gemdsbgomolbs-
390 goblibgsgqdmo  3mA3mbogordc
390509439GH0m5 godmMBgmwo (L. 3).
dos Bgs3060 dmbsz3wgmdom 4sb-
@00 3MbegbdHOYwo [iMgbsby-
300, ©93MM0MGOME0 BoMEYwgdom:
@5 (395G Mo 3m33mbozoom bm-
5905055 IYMBOE0. MOMMGY Bmbo-
do 999963 gd0 goblsbrzm o Hod-
3MO0MSS JobeEsggdmwo:
* 653000056 sbEwmdgdsey BoOM™
Lo®EYgerdo ,,bmmEosbo”, dbbgowo
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The analysis of completely
preserved bowls reveals that a
certain typical, generalized form
of decoration of glazed vessels
has been developed and the
principle of decoration is the
same in all cases, namely: the
outer surface of the bowls is
decorated with a relief rose
decorated with blue dots and an
arched ornament attached to the
upper edge of the vessel. Rose
petals are divided into two parts
by a chain of vertical short lines;
The interior design scheme is
different. It can be said that it is
too decorative and overloaded,
but this does not prevent it from
being harmonious and balanced
at the same time. The inner rim
is characterized by the
uniformity of the ornamentation
of the skirts (ornamented belts,
concentric circles), while the
base of the vessel is
distinguished by a different
compositional solution (Fig. 3).
The inner surface is divided into
zones by alternating concentric
circles, decorated belts and a
central composition. In each
zone, the elements are arranged
according to a certain rhythm:
e In a wide belt near the edge
an epigraphic ornament is
drawn



by, 3. §59569960 FHFgeo 3meodHmmmo dmbodemdoms s mMBIg6E 0L Hgwwo-

981160 3mEYEoMYdom : 1 — bmHgBdol GgHoEMM00wsH (20, p. 819); 2 — 6 — mdGmb v6-
©mb 3gGomool g3gdem 3mwmaoldo®gmol Mgaombowsb (31, p. 185, 187, 195, 199)

Fig. 3. Kashan pottery with polychrome painting and ornament relief

modeling: 1 — from Khorezm territory (20, p. 819); 2 - 6 — from the Lower

Volga region of the Golden Horde period (31, p. 185, 187, 195, 199)

3bMYB0m 459MY35600s J30RMSR0-
3o mMbs39b@0. 50b0dbmwo dm-
A030 358mf3wom30m 5430, gobbo-

QIO 833035090 — 5. 0LZsbY-
MmgsoL  (UckaHaeposa, 2022:10), .

3MBbg3m3zsl (KysHeuosa, 2015: 173).
6. 26090963065  (MpaxkpaHkuHa,
1971: 128) @5 ™. dmdszmal
(bonbwakos, 1954: 35). 6. obmge
(lncosa, 2012: 196) s 0b3sbgHMge
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in large, “thick” letters. The
mentioned motive has been
carefully discussed by the
researchers - A. Iskanderova
(Iskanderova, 2022: 10), 0.
Kuznetsova (Kuznetsova, 2015:
173), n. Grajdankina
(Grajdankina, 171: 128) and O.
Bolshakov (Bolshakov, 1954:35).
N. Lisova (Lisova, 2012:196) and



(Uckanpeposa, 2022: 62) 05300 b659-
6 ™J9030 5060865396, G MmMb5396-
A0 Ho6m3Mo96L 3MFImEo sLmgdoo:
©s(9M0, ©50gbxgmdg 9o6dgm-
M0 930 LoGYgzslL ikbal®
(00205¢07?), 569 Ho®Bo@GHgds (LY. 4.
1);

0m0©936m, dgocmgdoo  30fcM.
LsOGYgwo Jgygbowros dlbgowc
wMOXo  oOGowom  IndmYIEe
bHowobgdro {j3gmgdol (3O9o-
qodol) dm@ogom. {i3900gd0 30-
©O9LsE UBdgds@do goyemgdol
Lobomss 2odmbiobyaro, GoL godmg
o Lo3d5m© LSObEIMJum 0bFHYO-
3609BHo30d  9J3m, 39Mdm: bBmyc
933093560 sbgo ImE0gzL ,0930600-
30 (0mygnmiymdocg) 09390l bo-
bowoom  dmoblgbogdls (KoBaib,
2017: 741, 743), bbgs 0b@gh369@)s-
300 59 @03 1350935620l 03-
o gfimgds (KoBasib, 2017: 741;
JIucoBa, 2012: 84, 64). 5306393560l
03500  obEsdME  LOIdME03SAC
SbME0MEIds 3ol MZomSE’
5 90bogob bgzsLmsb, Mol godme
obobo Ls3zdsm HJoMs godmoyqbg-
0MS OLESIME JLMYGHOZNO M-
Gm6sdo.

0000MJMo  LaOGYgeo 9emIsbg-
00bY0 s FMOFol doMob 396-
G50 30083mDOEO0LORYD  4o-
doxbmwos  8s30  3mbi396GHOMEC
OqbsBgdom d99mbsbBE3OMMC
3M0m, OG0 ogo-0g Bolidvy-
o0s dbgomo wmmexo HgHEowo.
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Iskanderova (Iskanderova, 2022:
62) in their works is noted that
the ornament represents the
Arabic word “ikbal” (luck?),
written in Kufic letters,
repeated several times (Fig. 4,
1);

The next, relatively narrow,
belt is made with the motif of
stylized drops (tears)
decorated with a large blue dot.
The drops are depicted in the
form of extremely schematic
Figures, which is why they have
a rather interesting
interpretation, namely: some
researchers refer to such a
motif as “diving (watching)
fish” (Koval, 2017: 741, 743),
with another interpretation
this motif is called “peacock
eye” (Koval, 2017: 741; Lisova,
2012: 84, 64). The peacock eye
in Islamic symbolism is
associated with the “eye of the
heart” and inner vision, which
is why they were used quite
often in Islamic aesthetic
culture.

Each belt is separated from
each other and from the central
composition of the base of the
vessel by a ring surrounded by
black concentric circles, in
which a large blue dot is
inserted here and there.



s FMO 3ol doMo — 396G 0 s339bG0-

®OEos  blbzsggdro  @g3m-
Mom, MMIgoE  9953OMNICSEC
3003003096 396GHMLSE  Homdm-
50396L. 396G MEmo  3mA3Mmbo-
309, X590L  35¢gd0L  BH030)MO.
960003350Mm3560 205300 GO0LOYSE
mMb599bF 300l
bb35olbH35335MMI0M SOMHOL M-
Banwo (bo®. 3, 2 - 6): o 33b3Jd:
93969090 dm@E030, 9J3Ljodosbe
390133530, Y39530¢m3560 dm@oge
d96MHydmo 39M39GHMO0MEmMSb.
Dmax g 30 Homdmoygbowos bmm-
dmOHRMo (0bg0, Bs0M3935690, M93-
900, 93539090 3bmzggdo) oSt
BLBEMoIGHMo $0yMMHgd0 s bbg.
059250mo, LMoy bobgzgbgdc

39bLbgs39%0m,

96000-9MH M0 Y50l (396GHOT0 godm-
Lobmemos 9306y bmdol  rdxc
069, 0023003 MgNMHO s 8530 B9-
Mol 3mb3gb@mmwo iMggdom; dso:
39090 993bgodosbo 3563330,
MIgois MO0 GHMEa39Ms Bod3v-
mbgol 9MHmdsbgmTo  goobs®-
300 5MHoL dogdo (L. 3, 2):
dgmMg x50l doMo J9gd3w9wos bGHo-
0HYdMo wmEmLbol y4zs30oo:
(L. 3, 3); 33630YdS 3MA3MBOE0Y-
00 obgzol (L. 3, 4), ,00E03w03C
OB gdoL* AuogLo SOLEHMIYEH-
wo gmMIgdol (bwe. 3, 5), §Ogdc
Bobdmo  MHMIdMEO  BoEOLS ¢
GO0 BYOIMwo (3000930l IMbo3-
3090000 (LY. 3, 6) o bb3s IM3-

0.
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« The bottom of the vessel - the

center is accented with a
different decor, which at the
same time is also a
compositional
central

center. The
composition, in
contrast to the typical, uniform
decoration of the sides of the
bowl, is distinguished by a
variety of ornamentation (Fig.
3, 2 — 6): there is a plant motif,
a six-pointed star, a floral motif
combined with a geometric
one. Sometimes zoomorphic
(duck, peacock, fish, predatory
animals) or abstract Figures,
etc. are represented. For
example, one of the bowls
shown in the picture has a
small blue circle in the center,
surrounded by white and black
concentric circles; outside of
them, a six-pointed star
obtained by intertwining two
equilateral triangles (Fig. 3, 2);
The base of the second bowl is
decorated with a stylized lotus
flower (Fig. 3, 3); There are
compositions of ducks (Figs. 3,
4), abstract forms similar to
“rolling clouds” (Figs. 3, 5), a
rhombic grid enclosed in a
circle and alternating stylized
drops (Figs. 3, 6) and many
others.



2

bo®. 4. 930305530370 mMb5I96EH0 — 3MBMMOo sMgdom Moo sMBYMO LoGY3s
sikbal®: 1 — eg®ml »Mml 3gGHomol xsdbg; 2 — Jrmsolivy®o x50l BOodgbE by

Fig. 4. Epigraphic ornaments: Ornamental inscription - word “ikbal” made
in Kufic calligraphy 1 — made on the Golden Horde period bowl; 2 — made
on the fragment of the Kutaisi bowl

MEbmmGo xs9900L  dbyogbo, Jomso-
b6 BE0adgbGH B3 boms bl dosdo-
6oL ©I3MOOMYIME LIOEHYWIOIO OYM-
530b 36063030, 3963, 65306056 sberml
2396oggdmwos  gobogho  930aMmex303mwa
Lot EYgero — LimMgo 00 3MsadgbEom, Gm-
Jgwbyz  INBMOO  SLMYdom  EsfgMowa
30500 Lodyge »ikbal® ogombgds (L. 4.
2); begoem dob 8999y 9sMgdom 30fMm
LSMEGHYYo — LEHOWODHYOMEO ,B5MTI35690U
®35¢0b* dm@Eogom (LG, 2).
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the
principle of dividing the inner side
into decorated belts is clearly visible
the Kutaisi fragment,
particular, a wide epigraphic belt is
located near the edge - the very
fragment on which the Arabic word
“ikbal” written in Kufic letters is
read (Fig. 4, 2); And after it, a
relatively narrow belt
stylized “peacock eye” motif (Fig. 2).

Similar to foreign bowls,
in

on

with a



bm. 5. %3000 3M58303mo H93mbLGHOWI30s

Fig. 5. Graphic reconstruction of the bowl

MmO 359093m, MO0YMHNTYS-
690000 Bse0Boll Jobggom, dombg-
0535 J9o0LIM0 K 5Tob BMYRTIDEM-
@MB0LY, MZ5WLOBROBMS om0 0bEYY-
MBS, M3 005 60dbs3L, HMA Msbrmee
X59900 JMm50LMHo 396058030L 3060s-
3060 5BoeMy9gd0s. 50b0dbmwo god@o,
396G Mo  3mI3MmBoEool sMGMlY-
0mdol 80bys35, JMMOoLMMO KO-
dol BMoadgbEHOL Mon03Mwo M93mb-
LEAHOMOMIOOL  BodoEgdsl  0dergae
(L. 5).

J1050MH0 s MEbmMMOo Joboerg-
00l 990569d0m0 5bseoBo 3bsYMAL,
™I bogdg 4359436 9O S 0039 Hot-
90530 ™md0L 603M9gdmeb s MM 39-
6590300 65390Md5 JMmsoliols dxbg-
3ol 309gd300B 565 SOYOEMBMOZ

©53D5©Y0E0, 5599 033MEMEHWO,
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As we can see, according to
the comparative analysis,
despite the fragmentation of the
Kutaisi ceramics, their identity
is visible, which means that the
foreign ceramics are direct
analogues of the Kutaisi
ceramics. The mentioned fact,
despite the absence of a central
composition, allows the graphic
reconstruction of the fragment
of the Kutaisi bowl (Fig. 5).

The comparative analysis of
Kutaisi and foreign materials
reveals that we are dealing with
samples of the same origin and
that the ceramic ware from the
Kutaisi museum collection is not
locally made, but imported,
oriental-style Kashan pottery,



5©0dmlogmo  LGHowol  Jodsbmeo

FIOFI0s, ©I3NOOOIRNWO FNBOO
bMYd0m IFIOOWO MO ME0 LoGY-
300 — ,ikbal®.

Jm00MH0 s MEbmm®o 6odwxmdg-
d0LOmM30L sTobLSMYdJO ©Y3MEO-
900L dbgogligds, m®bsdgbEHol Mgerog-
R3O0 IMEI0OHd0L  0©IbEHOHMdS,
390355300 Fofigmol  gemags-
36905, gombsoMo  3mI3mbBogomea
529099905, BMEMTS, IMEH03900, S Bg-
900 153w9oeqdsly  235dag3l, ogoL-
33650, MM yz9ws Bomysbo sdboyg-
005 9HMO O 03039 BHMOOE0YdOL
39mbg 9M95¢80 o Fglsderms 9o bs-
bgwmlibmdos. 30630M9EHWwo sool
sHMLBHPds b3Tom© MYos Bo3o-
0b0s. 93BMOMS ©39EJuMmds Sgmo JMa-
3D030M0 39sfY393G 0L gmby, g30y-
583030 mMbs3gbEGHom  ©g3mMotg-
0o Jodsbmo Fm@Feol Fomdmdm-
d0l 50O MJOML MOHMLEOMOL-
©I  4390m  3mEoL3oMgMl  sLobg-
0L, Dm0 bemMgHdol (8o sBos) 6g-
300bgodL, Bmyo 30 Jowsg BodsdMOL (0-
560, beatslisbo) dommomgdl. rolimgs
9oL, OH™I DMEo 0039 Fofigmgdos
Go3oU
065699 Molgdls s LoMoMEro 35Bol

3bmdowo  ,LWEmsbsdsol®

g4gwbg (JIncona, 2012: 71). 83393560
50b0dbsgl, GMmI bmGmgHIdo Jodsbmeae

F16Feoobomgols
m®b5996@H0M9gds 3megolidoMgmol Mg-

©535bsllosmgdgere

30mbbY 90Mg 56 dmdbsGs (JIMCOBa,
2012: 116). 50 35650l LadoMolido-
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decorated with Kufic letters and
the Arabic word - “ikbal”.

The  similarity of the
decoration characteristic of the
Kutaisi and foreign samples, the
identity of the relief modeling of
the ornament, the uniformity of
the calligraphic inscription, the
same compositional structure,
form, motifs, and colors allow
us to conclude that all of them
were made in the same area
with the same traditions and
possibly in the same workshop.
It is quite difficult to specify a
specific place. Most of the
authors name the place of origin
of Kashan vessels with such a
compositional solution,
decorated with  epigraphic
ornaments, in the Lower Volga
region of the time of the Golden
Horde, some in Khorezm
regions (Central Asia), and
others in the city of Nishapur
(Iran, Khorasan). Lisova writes
that exactly the same
inscriptions are on the well-
“Sultanabad” type
Iranian bowls and Syrian vase
necks (Lisova, 2012: 71). The
researcher

known

notes that in
Khorezm, the ornamentation
characteristic of Kashan pottery
did not occur earlier than in the
Lower Volga Region (Lisova,

2012: 116). Contrary to this



MM, 0MMOOMObEIW 319003530~
do (MickaHzepoBa, 2022: 68) gs0mom-
4005 IMbsDBMYdS, mddml MMl 39-
59030 M9f30L ZMOI0MYdSd0 bm-
9H39o  MBEGGHIO0L OO OMEOL
Iglobgd, o3 ©a3ymHMdowo J399b69gdo-
MOl
"OHEMI0 35939560l BHMIO30000 MO

@b 3965303mL-bgembisboms

sblboo; 81939 50b0dBME0s, M mg-
Ol MOHEML Jodsbdo 39Ms3030L IMs-
350 Y3MOGOYWwo 9egdghdHo s
M909gBRMOHO  MmMbsdgbEBH0Mm9ds Ho®dm-
0035 X960 30093 IbQM@ds0©Iwo 39-
0oL 065630 — Mo 5B0sdo, 396dM,
3o FmE0oLss 53909396208 M3z5¢0l"
93030, 930305530390 mMmbsdgbEHo -
»ikbal®, com@mbol 43530900 v Bmm-
dmOHRMO
(MckaHzepoBa, 2022: 68). gl dmbsbg-
05 31900353000 53GHMMGOL godm0rddv)-

299mbobEgdgdC

o 5330 6. dams@mzols (Bulatov, N.
1968: 99) Soviet Archaeology. M. o d.
3006Mbosbm3z0l (Kdyrniyazov, 1990: 34)
B5d0393b YgMbMdOM. 5J9b Q-
9m00boty, Bgdmsmfig®owo bodwdg-
0oL (o®mdMIozemdoL Logombo xge 3o-
©93 L535FommMd, JgLodsdobo, JIms0-
bmOo dmFodmeo  39MHsdozmwo  FO-
Fob 5GM0d)3008 byzoMboE XIOXI-
MHMd0m 25339390 MBgds s dobe
Dom0mIs3emdol Gglobgd dbmerme 3o-
590090008 259mmdds M0l Tgbodergdg-
0. 50b0dbmwo 3MHMdEgds BoFoMHMgdl
5353980  FglHogasl — sMLYdIMEC
0956m900L OO sBOZ0L BsGMZ0m.
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assumption, in a recent
publication (Iskanderova, 2022:
68) the opinion is expressed
about the great role of Khorezm
masters in the formation of the
ceramic crafts of the Golden
Horde, which is explained by
the tradition of Dbringing
ceramic craftsmen from the
conquered countries to the
Golden Horde; It is also noted
that many decorative elements
and relief ornaments of Kashan
ceramics of the Golden Horde
originated in pre-Mongol Iran -
Central Asia, in particular, they
include the “peacock eye” motif,
epigraphic ornament - “ikbal”,
lotus flowers or zoomorphic
images (Iskanderova, 2022: 68).
This opinion was expressed by
the authors in the publications
N. Boulatov (Boulatov, 1968: 99)
and Kdyrniyazov (Kdyrniyazov,
1990: 34). Therefore, the
question of the origin of the
above-described samples is still
therefore, the
question of the attribution of
the Kutaisi
vessel remains unclear and only

controversial,

glazed ceramic
assumptions can be made about
its origin. The mentioned
problem needs additional study
- including the full array of

existing sources.



3995 159369900l JmmsoLols Bogdoes-
Jo6ob  BHMoGMM0sby MEbm Homdmy-
d0l, 930655303190 MmMbsdgbEGH0m ©g-
306060900, IMLYedsbmEmo  smdm-
153090 LEGHOEOL JodsbmEo F6 Farol
5©dmPgbs 9olio3306M0 56 Mbs 0gmb. G-
15330603905,  8999dgdgEos  ©6S0-
3009300 93303995 — M5 3o mbgos
dmbggmowoym ol Jmmsoligsensddo.
ol 396000, OHMIWONSE MNIOHOMPOIO
aAbas3Lo 5360 FM6Fgro, 56 d9-13
39-14 Ly zMbgoms Joxbos, LoJo@rmnzgwm-
4o ImbOMEms d5GMbMdOL bobss. oC
@OML B396L J39ysbsli 3Foemm dmero-
A03160 ©5 bLeEosSEME-93mbmdozmma
MOH00YONMS 20586 50IMbZ3E G
153goOMLMB — 3MWoBH03MMHO Tmbsb-
90930l 200m  JoMmzggero  J9539-%3-
obmewgdo bdocMs dogdybogdgdm-
636 dmbomems (0Ebsbms) bagsgbmdo:
1535659 M, O™ IMBOMEMS Ys9bols-
396 330605351 LoBYMIOL 0gdLIL Jot-
0390 OEY35M™M36900;  LodoGmgzg-
b 534500 dmbmmms yzgus od-
JOMd5d0 00gd©s IMbsHowgmdsl (g-
3939 II 053050900, 2024:) s bos-
WOHRBIM0MOE3 0MHbEIOM©; 93 396M0-
3o, 30bgs3500 0oLy, MMT Lodsc-
039U 456dgaM b3 FMHM FHYOOL QoG-
330X ©5739000909b 3Jmbs syowo,
5090-30(399Md0L  BHEMOOE0s 5IMbY3-
@6 BAYsMHMUBSL 5063 MY YdIM-
Q5. 999056 godmE0bsy, 2sdmcmosby-
o 56 56O MMIgeody abom JMmso-
Lol bodoemsdo®do Jodsbm®o F9M Ferol:
399m@ b0l Gglodergdemds. 9Hmo 58
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It should not be surprising to

find  foreign-made  Kashan
pottery decorated with
epigraphic ornament in the

territory of medieval Kutaisi old
settlement. Of course, it is
impossible to prove for sure - in
what way it should have got to
Kutaisi old city. The period to
which similar Kashan pottery
dates, i.e. the turn of the 13th
and 14th centuries, is the period
of Mongol rule in Georgia. At
that time, our country had close
political and socio-economic
relations with the
world - because of political
considerations, Georgian kings
and princes often traveled to the
territory of the Mongols
(Ilkhans); Georgian nobles
received valuable gifts from the
Mongols. The Georgian army
took part in all Mongol
campaigns (Demetrius II the
Devoted) and returned with
trophy; In this period, despite
the fact that the trade routes
around Georgia were somewhat
reduced, the tradition of giving
and receiving continued with
the Eastern world. Therefore,
the ©possibility of bringing
Kashan pottery to Kutaisi old
settlament is not ruled out. One

Eastern

thing can be said for sure: the
existence of a bowl decorated



5658030 gd0m  dgodegds  0mg3zol:
30500 9303058030 MmMbsdgb-
AO® ©93MMH0MHGOME0 KSAOL sMlYGdMDE
J9050L0b Bodosgool GgMHo@mMmosby
1549039 MBS O 5IMBOZWIHO F49)-
bEdobymo  Bodgsmmlb  3ME@weOvyenc
3Mb35dBHgools s MHm0gMH?M 3538060
3583969d9w00.

0595b505dg, Bgdmysbbowrmwo  s-
dmbO3EO LEBOEOL MmMo Lobol dmFo-
JMo 3960580308 X990@sb6 mm30 306-
390 603dmdols dgbobgd sMLYdMBL -
LoBMGds, HMA ol FgLOIEPMS SWYOLMO-
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with Arabic epigraphic
ornaments in the territory of
Kutaisi old settlament is an
indicator of cultural contacts
and mutual relations between
Georgia and the Eastern Muslim
world.

Therefore, from the bowl of
the two types of glazed ceramics
of the above-mentioned oriental
style, if there is an opinion
about the first sample that it
may be a local copy, the second
is undoubtedly an imported
product of the Golden Horde
period and represents a
fragment of the oriental-style
Kashan ware imported from the
Muslim world (Lower Volga
Region, Khorezm, or Nishapur).
As for medieval Kutaisi, it was
undoubtedly a
various types of glazed ceramics
were made in ceramic
workshops and foreign products
were imported through trade or
relations with
foreign countries.

city where

socio-political

Rl

117



MORMMNI
AFTERWORD

dmbmyM59300L aLOLE™MEL A3060
bsBo 2931350 BoGoMmgdmeo 330930l
bmads 3609369c0mdsl. ImFodmaro 39-
6590395, 60350 M0 5MGHIRBJGH0S, M-
9903 §oM0moy9bl Lbgosbbgs 3wa-
AMO0LS s g3mgol bsGzmwo d90-
33000609Md0L 36093690 m3z56  bofognb.
ol 990353L 06x83MMT5305L GLmYEH03MO
360989609630900L,  bgwmlbmdols  Gs-
030930l o MBsMHMMwo Lmz0s-
@O0 306¢3)9duE0L Tglobgd.

Lodw)doml A3 MdOLLl dglodary-
090 gobs bbgoslibgs Mgaombol mls-
A9®900L 096 259mygb9dwo doMoms-
0 mMb65396¢ Mo ImEH03930L AsdMg-
w9bos, 3500 MOMN0gMHMALYO3LGOIOLS
296Lb353909d0l;  SB939  9BMLOZEYGO
©5 LW YOO BYYIZYBIBOL oI~
Bo.

396L53MMYOMWO YMMHOEMYds OO~
gm3dm dmFodmeo 39Msdozol mEmbsI9b-

118

At the end of the monograph,
we would like to emphasize the
of the

Glazed
ceramics are a unique artifact
that represents an important part
of the of
different cultures and eras. It
about

general significance

research conducted.

artistic heritage

contains information

aesthetic preferences, craft

traditions, and contemporary
social context.

In the course of the work, it
became possible to identify the
main ornamental motifs used by
masters from different regions,
their similarities and differences;
as well as to determine Eastern
and Western influences.

Special attention was paid to
the comparative analysis of the
motifs

ornamental of glazed
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ceramics with the ornaments
depicted on other monuments of
art.

The study showed that the
ornament

of glazed ceramics

undoubtedly deserves no less
attention than other areas of
applied and decorative art and is
not just a decorative element. It is
of conveying

information,

also a means
important

preserving cultural traditions and
passing them on to future
generations. Ornamental motifs
that have been preserved over the

centuries are a kind of “memory

patterns” that reflect the
spiritual and material world of
the past.

Despite the research

conducted, there are still exist
issues that require further study.
Future research can deepen our

understanding of the
technological aspects of
ornament, as well as analyze the
influence of relationships

between different cultures and
craft traditions.

We would like to express our
special gratitude to our
colleagues, whose support and
valuable advice proved
indispensable at all stages of the
work. We also express our sincere

gratitude to the museums and
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that
provided us with material for
analysis. Without their help, the
research would not have been
complete.

We hope that the work will
contribute to the further study of
ceramic ornament and will be
useful to art

archaeological centers

historians,
archaeologists and anyone
interested in cultural heritage.
May the ornaments preserved
on ceramics continue to tell their

stories and inspire researchers.
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