
GEORGIAN
ORNAMENT
ЗбйГОЭ̂О ЮббШбОО

Marina Tevzaia



MATERIALS USED IN BOOK

DRAWINGS OF
R .SHM ERLING , A. KRAVCHENKO, N. BRAILASHVILI, N. TOLM ACHEVSKAYA, N. VASILIEVA,
A. KO STIURINA-TAVADZE, N. AZIKURI, M. TEVZAIA.

ARCHIVE MATERIALS
GEORGIAN NATIONAL MUSEUM -  SHALVA AM IRANASHVILI S TATE MUSEUM OF FINE ARTS OF GEORGIA, SIMON JANASH IA  MUSEUM 
OF GEORGIA, GEORGIAN STATE MUSEUM OF FOLK AND APPLIED ARTS, GEORGIAN NATIONAL CENTER OF M ANUSCRIPTS, SVANETI 
(M ESTIA) H ISTO R IC AL-ETH N O G R APH IC AL MUSEUM, SIG HNAGHI MUSEUM, THE LABORATORY FOR ART MONUMENTS PHO TOG RAPHY OF 
THE GIORGI CHUBINASHVILI RESEARCH CENTER, INFORMATIONAL SYSTEM S OFFICE OF CULTURAL HERITAGE DEPARTMENT.

I WOULD LIKE TO EXPRESS MY SINCERE THANKS TO
YUZA KHUSKIVADZE, DIM ITRI TU M AN ISH VILI, MAIA MANIA, IR INA KO SHORIDZE, SHALVA LEJAVA, GULIKO GOTSIR IDZE, NIKI GETSADZE, 
ANA TSERETELI, MARIAM IASHVILI, LIZI MARCVALADZE, CLIFFORD MARCUS.

TRANSLATION BY KOTE GETSADZE 

PHOTOGRAPHY BY SANDRO GOGIASHVILI 

DESIGN BY M ARINA TEVZAIA 

LAYOUT DESIGN BY IRAKLI JAVELIDZE

е о а б э о  aAamyoNOBULO m asala

R AN AbATO BO
A. SMOALONGO, a . ЗААЗВОБЗП, б . B A A 0 L A 3 3 0 L 0 , б . &mLaAR03bdA0A, 6. 3AS0L003A, 
a . 3m b&0UA06A— TA3Ad0, 6. АЪОКЗАО, Э. ТОЗЪАОА.

b A A A d 0 3 n  M A b A L A
b A d A A T 3 0L O b  0 A n 3 6 U L 0  aUZOUMO -  3 A L 3 A  AM 0AA6A330L0b bAb. bOLTONOBOb aUZOUMO, ЬОЭПБ JA6A30AS bAb. 
b A d A A T 3 0L O b  aUZOUMO, bOLNASOATA OATONULO G 06&A0, bAdA A T3O LO b bALbUAO  DA аАЭПаОБОйОТО bOLTONOBOb 
bAbOLMSOFn а и ъ о и а о , ь з а б о т о ь  (эоь& ооь) o s t o a o u l — OTNn aA A F O U L O  а и ъ о и а о , s o r n a r o s  а и ъ о и а о , a o n A a o
R U506A330L0b GONTAOb dO G LTA  FOdbAGOOb LAaO AATO AO A, 3 U L & U A U L 0  ЭОЭЗЗО^АОПйОЬ D03AA&AM06&0b 
bAONFnAMAGOn bOb&OMOaOb aANYnFOLOBA.

M A D L O B A b  3 U b D 0  D A b M A A 0 4 0 b T 3 0 b
OUZA bUbK03Ad0b, DOMO&AO TU M A 60330Lb , ЭАОА ЭАБОАЬ, 0A06A KnsnAOdOb, 3 A L 3 A  L0dA3Ab, a U L O K n  anGOAOdOb, 
60K0 aOSAdOb, ANA SOAOTOLb, ЭАА0АЭ 0A330LS , LO Z O  MAAG3ALAd0b, K L O F O A D  MAAKUbb. 

T A A G M A N O  ЗП &0 aoSAdO 
F O T O  bAN D An a n a 0 A 3 3 0 L 0  
SOGNOb D 0 Z A 0 6 0  ЭАА06А ТОЗЪАОА 
SOGNOb D A K A B A D O N O B A  OAAKLO J A 3 0 L 0 d 0

All rights reserved. No part o f  this book may be reproduced, distributed, or transmitted in any form or by any means, including photocopying, recording, 
or other electronic or mechanical methods, without the prior written permission o f  the publisher and copyright holder.

Ъ a a з t o r o  u f ^ b a  d a o u i o a .  аЭ WogбoЪ а Г о о Г т о  б а ^ о ^ о , аГабаоГо f o r 3 o m a  d a  S a S ^ ^ ^ o T ,  о^бо^а оЪ O1 O q tГ o б u 1 o, m u  т о ^ б о ^ Г о ,  аГ  

З о о Э ю й а  gaЭ oyоб оbu1  o ^ a S  gaЭoЭооЭ1oЪa d a  Ъ a a з to Г n  U f1O boЪ  Э f 1 o b о 1 o Ъ  ^ о Г о ^о Ь о о то  боbaГmзoЪ gaГоЗо.

P R IN TE D  BY  D R U K A R N IA  A K A P IT  LU B LIN , w w w .d ru ka rn ia a ka p it.p l

© Marina Tevzaia. 2018 year.
©  ЭаГоба тозЪ аоа. 2 0 1 8  ^ l o .

ISBN  97 8 -8 3 -0 1 -2 0 3 0 9 -2

http://www.drukarniaakapit.pl


GE RGIAN 
ORNAMENT
ЗббГОЗ^О W66630600

STONE CARVING
d 3 6 s a  з з з г о о ^ о  г а б б б а а б Ф о

WOOD CARVING
ь з & з  з з з г о о ^ о  г а б б б а з б Ф о

GOLDSMITH
CRAFT
г а з б г а а з з Ф ^ г а й й

TEXTILE
з ь г а з о ^ з й о

MANUSCRIPTS
Ь З ^ б б Б З б О й о

ORNAMENTAL 
WALL PAINTING
з з ф ^ о ь  г а б б б а з б Ф з ^ о  а ь б Ф З б й й й

15-71

73-83

85-103

105-141

143-163

165-183



The desire to produce this book 

first came to me during a lecture 

when, together with my students.

I was engaged in transforming old 

ornament motifs with the aim of 

obtaining new forms; the work 

was very diverse and there was no 

limit to the possible modifications 

we could imagine. In the course 

of this work, it became clear that 

the materials of the ornaments 

I proposed did not thoroughly 

satisfy and meet what my students 

needed. That was the main reason 

I decided to transfer and translate 

the motifs of Georgian ornamental 

art into the language of technology 

and to present them in the form of 

this publication. Guided by this 

approach, while working on the 

book I discovered and processed 

a large amount of material — 

fragments of ornaments from

Ъи Тд°1 °, ^ аЗ3^3Та 
ga9oB6da gTm-gTm ig^QoaZg, 

То^дЪао Сдд^о ^аТ т-д^о 
ЗободЗ^оЪ бТабЪ^оТЗаооа’Ь 

даЪ^дб^от о о ^ ^ и 1  ддТЪодй$о 
Ъб^^Эббойтаб дТта^.
ЪаЗ^^ао оуо ЗТада^ЪаЪодабо 

^ а  ^аббаЪоаЪ аТ З^об^а 

ЪаЪ^даТо. аЗ а д ^ Т о ^ ^ а ^ , 
б а т ^ а ^  ^аТЗоВоб^а, ТоЗ

СдЗ ЗодТ З о ^ о ^ д ^ ^ о  
ЗаЪа^а аТ а^Зауо^ою й^а 
Зат ЗотЪодбдйЪ. аЗобоЗао

а а^ ад^адо б о ^а Т ти 1 о
o r б a 0дббoЪ Зободойо аЪа^

^ а  Рий^о^аоооЪ ЪаЪд ЗоЗдоа. 

Ъ ^оТд^ аЪдто Зо^^оЗот, 
^о^бЪд З^^аойоЪ РТоодЪ^о, 

ЗодоСод ^ а  ^адаЗиЗадд 

^о ^ о  Зоои^ойоЪ  ЗаЪа^а, 
"ЭдЗодоаТд ^ а  ^ада^о^ЪоТд 

Ъа^аТтдд^оЪ ЪЪда^аЪЪда 

к^тЪоЪ оЪ боТои1  С да^та 
оТбаЗдббдйо, ^ о ^ ^ д Т  Зато

Fragment of ornamental decoration, 
facade, Sapara, 10th century.

<даЪа̂ оЪ оТБаЗоБби^о ’ЭдЗки^ойо'Ь 
^ТааЗдБбо , Ъа<дайа, X Ъа*к.
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Fragment of ornamental decoration, 
facade, Sapara, 10th century.

faSa^oS o r6 a 3 g 6 tu io  
Soak u io io S  frag3g6 to ,
Safara, X Sauk

different historical monuments. 

I travelled to various parts 

of our country. During this 

work, I again witnessed and 

felt the whole diversity, beauty 

and richness of the Georgian 

ornament. Next step was to 

create a computerized version 

of the assembled material, to 

digitize all the data and process 

them using vector graphics 

software, which turned out to 

be rather complex and time­

consuming task. The digital 

versions on the one hand, had 

to remain exact analogues of 

the corresponding originals, 

so as not to lose the character 

and spirit of the Georgian 

ornament. On the other hand, it

f ra g 9 g 5 tg io . a9 Sa9uSao3 

kodO3 g rT X g i  9rngio 
SoQXadorn War9oaBo5a 

q a r rn u io  or5a9g5tokoS 

Saukuno3a5o 9 X a t3 r u io  

Soia9aZg, So9dodrg da 
9 ra 3 a ifg ro 3 5 g ia . Sg9dOgo 

5 a io jo  uk3O oyo 9aSaioS 
k o 9 P o u tg r u io  3grSooS

SOq9na d a 3Oq t ° r u i  
РГо^ГаЭа^о da9uSaggba, — 

ProQgSo aR9oB5da Saj9aod 

r r n u i o  da Sro9atO 3ado. 

Q o f r u i  3grSoaS grrnoS 
9Xro3, u^da Soo5arBu5gio5a 

o ro g o 5 a io S  % u ^to  SaXg, 
rarna ^ a r r n u io  or5a9g5toS  

XaSoarno a r  d a ja r g u io y o ,  

X o ^ o  9gorgS 9Xro3, u ^ a  

S g S a d ig ig io  y o fo ^ o y o

9aTo o fo q t u r o  aa9o ao5oia
ma5a9gdro3o Xgio35giaSo.
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was necessary to ensure their 

effective use in modern art.

The ornaments presented in 

the book, in accordance with 

the material and techniques 

of execution are divided 

into six parts: stone, wood, 

gold jewellry, manuscripts,

> 0 0 0 0 0 0 . 0 . 0 . 0 . 0 0 0 0 .

Що i 1
Lower parts of setting, 
silver without gilding.
ЗаГадаБ(^оЪ jg;]9o Ба^оцд&о, 
30ГвЪ1 °  Зоо^ГодоЪ

^о^Бо Эмо0 адЪ 

6 оГБаЭдБ^оЪ

ЭаЪа^оЪа ЗдЪГ^^дЬоЪ 

бд^БодоЪ ЭоЪд^доот :

^да, Хд, о ^ Г о 9^д ^ 1 оЬа,

Хд1 Ба^дг дЬо’ зд^ 1 оЪ 
^ д г ^дг а  d a ^Ъ°д о1 дЬо.
ЗоРодд^и^о ЭаЪа^дЙоЪ 

g a ^ a ,  ga9oддБдbu1оa

Fragment of ornamental decoration, 
facade, Sapara, 10th century.

fa 'S a^S  оГБаЗдБ^и^о ЗдЗ^и^оЬоЪ 
fragЗдБ tо , Safa^a, X Ъаэд.
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Initial letter from “St. Eptvime’s 
tales”, 13-14th centuries.

Ь аЪ ^ао аЬо “^Э. С^шдоЗдЬ 
отqaU1gigiо” -da6,
X III-X IV
Ха^Ба^Ао.

wall paintings and fabrics.

In addition to the materials 

I collected, this album also 

contains samples and sketches 

gathered by various artists 

and researchers in different 

museums of Georgia.

I do hope that this edition 

will be met with interest by all 

concerned with Georgian art 

and especially the young artists 

working in the sphere of design, 

and if so, my intention will 

have been fulfilled.

ЬЪз^аЬЪза ЭХа^зАоЬа

d a Эк з ю з аАоЬ ЭоЗА
^О^А озо^о СабаЪафдЬо 
da аЬдзд боЭ^^дЬо 

Ьа^аАшзд^оЬ ЭuZguЭgiоdaб.
ЗоЭodoзбoi, АоЭ аЭ 

^аЭосдЭаЬ обфдАдЬоот

^ з^ з^  з з д ^ а
^аА ш ^^о Ъд^озбд&оот

d aоб6 зАзЬзbu 1 о’
^абЬ^кишАдЬот d°ZaобоЬ 
ЬэдАо'Эо ЭоЭи^азд 

aba1 gaЪАdoia. d^ ш^ аЬда, 
СдЭо Саба^о^Ао ^доЭю&а 

a R ^ ^ i g ^ l ^ d  Сазшза^о.

Marina Tevzaia даГоБ а т ддЪ аоа
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When anyone, an artist, 
admirer of art or an art 
researcher, says something 
about or discusses our 
country’s artistic heritage 
they will inevitably remind 
us of the Georgian decorative 
ornaments which are so richly 
demonstrated in our places 
of worship, the wood-carved 
furniture elements, priesthood 
garments or the embroidered 
chefs-d’oeuvre found in 
ladies’ belts, sashes and 
headbands.

Georgian decorative art has 
been thoroughly investigated 
by well-known native and 
foreign scholars; among 
them are the famous Russian 
medievalist researcher, 
Nikodim Kondakov and 
the Lithuanian Iurgis 
Bultrushaitis, who used to live 
and work in Paris, along with 
many other prominent names. 
Furthermore, as regards to 
the Georgian scholars, one 
can hardly find any study of 
Georgian art that does not 
point up the art of decoration.

Among the big names 
we should mention here

r °dO Sa0  j o 3o60  ao6d a
oyoS, XgiogaSo, boiogB gioS

3o a3a r u i °  Tu
bo iogS eioS a SotygaS ^gEo

q3aa6oS Sbat 3 r u i  d a6at o - 
garZg BaSoagdaiS, a u Q o ig i-  

i ^ d  C3o6e i u r  or6a3o6tSaQ

taZ -

rg io S  jv o T o io ia  o ^ g ia  gS 

6ab a ra tO 3° a3O jO U ioioS 
S o r T u i o i a  t u  S a0R 3dai- 

S S abu ro  SgSaSoSioioS 

a6d^ Wo6a6d O i  ia 6ova6Ta
’b a r t y g i —S u b l ’bakraggi ob

6a ja rg o  arSogio. 

q a r T u i  B ujurTSaS arQ

^ з ю з ^  d ahj i a ioa . oa-
дбоб 3aT S o ro S  u Q b o a ia -  

ioQ—babgiga6OTq3uio Ги^о 

9Odoa3oSto eojodoS j o 6da-

jogo , SagaioT ^d , a6 ParoZS

d ^ ^ ^ ^ u i  i ot 3 a i o
ourgoS  i a i t r u S a o t o S o .  

j odO3 9Ot o  oao , r aSa j3o r -
3O i°a, qar T v a i o -  go o r go

BuioGaSgoioS, SoS S o ^ a f  g- 

Ta da SoWafgTa SoWafag- 

ioS 6aSro3eiSo oSgoaTad 

t u  3oodoi6eia oSgTo, SadaQ

Details of ornamental 
decoration, village Chrdili.

orGaSaGtuio S a S ^ i ^ S  
dO taig io , S o fa io  B^doio.
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Bench detail, Svaneti.

gГdз1o SjamoS dЗ ta1 o , Ъзaбоmo.

the academic Giorgi 
Chubinashvili and all his 
successors and followers 
whose works show specific 
interest in discussing the 
ornamental images of 
Georgian architecture, 
paintings or recognizable 
works of art. Moreover, we 
possess such generalized 
works as the photography 
album and accompanying 
essay by Rene Schmerling, 
outstanding historian of 
Georgian art and exceptional 
researcher of the medieval 
Georgian school of 
ornaments. In addition, Leila 
Khuskivadze’s book, which 
has recently been prepared for 
printing, concerns itself with 
metal relief ornamented works 
in churches and to top it all 
we have the most remarkable

ЪuГomЭodRзГu1 o, f  оГ^о- 

t u  GayS-Sa-

Ъоо&о аГ oyoS о o t a d  t u

^ r a d  gaбЪo1 U1 o; g a^ S
gaбЭaЪogadоbо1 o S r o -  

Эо&оо — SuaЪaukuбoзaбo 

a r q o tо q б u r u 1 o orбaЭоб- 

to S  S о u d arо iо 1 o ЭоodбoЪ, 

ГоооБо SЭоr1 oбgoЪ а^&оЭо 

m aбdarm u1 o баГ^зозот mu

daЪaiоWdad b o ^ o  d r o S  

1 о °1 а  'ЬЦЪ- 

Ъaоk1 оЪoo  
1 omoбЭoqaбdakоb1 oboЪ 

CuqurmЭoзaбo S a 3 jau io S  

SоЪaЪоb, aбda daзom jajaba- 

doS Г^зозабо r a d a  RorS...

зог  ko з ° 6 азо т ’

a a9cobar«3303- S 0liaSWa3 i °
a R a ra fоГо oyoS — RзобЬ 

SiW a-W aai’ba от-д ^ а ^ а б

10



essays by David Kakabadze.
Certainly, we cannot say that 

we have nothing else left to 
explore and investigate, but 
just the opposite-every new, 
previously unknown discovery 
revealed inside or outside 
the country requires revision 
and reconsideration of all our 
knowledge, even the long 
known ornamental samples 
nearly always disclose several 
new phenomena every time 
you look at them again.

However, one thing is 
obvious-Georgian traditional 
decoration is very impressive 
not due to its significant 
quantity, but more for its 
diversity and variety of 
style and approach. Even 
the simplest images are 
gradually transformed in the 
course of time, when made

9ok 3 i O u i o i a9oSaa yo 3O- 
i o  a ^ rg  u o ^ o io  Ga^ar- 

9ogio Sotqio C3gGo QodGoS 

отадо^аб да^аТюб^за-да^а- 

X)d3aS oTXo3S da do^o 

XGoS GacGoio 6o9uSgioQ 

aX ^a^  GaX3oSaS XaG raS  

Sgga8C6g3o6giS, 9aGa9dg S g u  

6oS6a3S, XaG raZ g d a g a f  oj-

rg iS .

g r^ o  jo  cXa^oa — j a r -  

T u i o  t r a ^ o Q o u i o  o r -  

6a9g6to ra o d g G o iro 3adaQ 

Xo9 ^ o ^ a ^  STa9igWda3oa,

kodO3 9Ot a d  ko 9r a 3ai - 
дЗаГо ба—тГ а д а^ зд Г о з  6 g- 

ioT  g a9 o rC g u io . u ^ a r to -  

3gSo SaXggioc jo  ^ r o T a  

9 S 3 ig io ia S o  aTaSGaorad

SX3af  gr dgia , Sa6SX3a3Oi u i  
9а6а^аЪд (Xg, ^ а ,  о ^ Г о —

3Or GX1 o, k O d i ^

Fragments of facade ornamental 
decoration, Svetitskhoveli Cathedral.

faSadoS o r5a9g5 tu io  Sg9kuioioS 
frag9g5tgio, S3otoQXo3ioS tadaro.
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in different materials (wood, 
stone, gold and silver, textile, 
parchment or paper). Our 
gifted craftsmen are even 
capable and proficient at 
breathing new life into objects 
belonging to ancient times or 
countries from far beyond.

But, what is the destiny of 
this entire treasury today? 
Nowadays, as everything 
changes all around us, what 
will happen tomorrow?

It’s too complicated to give 
a confident or even tentative 
answer to this problematic 
question. Georgians have 
a saying: “God laughed 
when man was making his 
plans”. The saying might 
be particularly applicable; 
however it is not easy to remain 
indifferent and calm watching 
how this treasure is dying 
out and vanishing forever, 
especially if you have even the

д^А а^оЬ ши qaRa1 d°S 

ЬойАфуд) d a ta б ° 1 ° ба°А-

азаА^  ^ аАЭоз з ^ а о Ьа;
&здб оЬ^а^дЬЬ °Ь °с  дХдА- 

Ъдйаш, и^оАдЬо ^аАЬ^1 °- 

daб ЭоЬи1 °, gобda $оАди~ 

1 ° qЗдyбоdaб ЭоЬдЬХдйи1 ° 

а°зо 1  j o AZo аЪю ьи Аа^  

”ааЭд6 азд1 об“ ш°ш^ ° Ь
Х д^аЪ ^а Зд^Эбаб, gaaQ^Q- 

Ъ^об...

ЭадАаЭ Аа д1 °Ь Эшд^Ь 

аЭ ЬоЭdоdАgЬ СздбЪ d A ^ ^ ,  

УзО^а^АоЬ dоAоЬdоAоaбad 

Зд оз^аЬ  АоЭ ВдЭи^ойЬ, 

АаЬ Эо^^абЬ ЭаЬ ЭоЭаза- 

1 °? Эбд^оа аЭ к°шЪзаЪд 

аАаши dabg^ошдйош, ш ^о- 

йошао и^аЬ^Ъо АаЭд. ш^ 

gобd оЭо^оЭ, A a^R a Эо^-

зОЪЬОбОЬа: ”ка0 ° bW° bd a,
RЭgAшо оообodao“ . Эбд^о 

к°а a u i g A ° i a d  иУ^Ао аЭ

Fragment of Khakhuli the Virgin 
triptych decor, gold, Gelati,
I half of the 12th century .

ЗО^ашо, XII Ьащк.
I баЪдзаАо, о^Ао,
Э о^о^оЛ оЬ  d^ dОkoAоЬ 
^Аа^Эдб^о, ЪаЪщоЪ 
RЭAшоЬЭSoЛ1оЬ Ъа^о, kaAodо.
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smallest chance, but a chance 
nonetheless, to save it.

One such chance is 
represented by an attempt 
to design a solution to 
this challenging issue 
of preserving Georgian 
ornaments of art for the 
present and future generations, 
proposed by Professor Marina 
Tevzaia, who leads the Media 
Art Faculty at the State 
Academy of Arts. For years 
now, she has been translating 
the works of sculptors, 
carpenters, architects, painters 
and embroidery craftsmen 
of different centuries into 
the language of modern 
technology, hoping that their 
works will be integrated 
and will breathe new life 
into the contemporary art of 
decoration.

Let us hope that the creative 
spirit of Mrs Tevzaia’s 
work will further inspire 
other scholars to progress 
on the same noble path; 
may the Lord bless such an 
aspiration...

July 7, 2018 
Tbilisi

Dimitri Tumanishvili

Ъа^абС^^оЪ ^дЪаС^о ^аб- 

^аТзд&аЪ, Зот т *  ЗоЪ

аа^аЪаТВдба^ ТаЗ Ъд^ад^о- 

<ддйа. ^ а Т т ^ ^ о  оТбаЗдббоЪ 

аа^абаТВибдйоЪ, а^ЗуоЪа 

т *  Зуо^а^^о ЗоЪо „^абдТ-

адоЪ“ оТ т  а ЪаЪ, а бойадт ,
^аЗоЪада^Ъао ^дтадаЪойЪ 

тйо^оЪоЪ а. ^итатд^аСоЪ 

ЪаЪд^ойоЪ ЪаЪд^З^о^о 

ЪаЗЪабдТо ака^дЗооЪ РТо- 

^дЪоТо ЗаТоба тддЪаоа.

^ ю ^ оа *кзо оа о ' таТ -
аЗбоЪ“ иаЪю Ъ о б д ^ б о ^ о -  

аодйоЪ дбаЪд Сдд^о З^аб- 

^акдйюйоЪ, ЪиТодйоЪ, f  дТ- 

З^оТойоЪа ^а  З^аТаддюйоЪ 

баЪд^адЪ, оЗ оЗд^от, ТоЗ

3arn 3o6aa o6—3o6afoqrS  

табаЗд^Тоддойа^о а^аЪ 

а а * ^  адЪ, аЪа^ оЪодТдйаЪ 

^тайдТадЪ ЗаЪ.

обдЗоЪ Zg3aaT 3a, j —б 3a- 

ТобаЪ баЗи^ддаТ^о Са^д- 

й*1 За ^дЗо^Зд^ойотЗа З^Ъ- 

бЗа ЪЪддйЪао ^ЗбоЪ Ъа^дТ-

r O I o а^За^оЪ ...

7 од^оЪо, 2018. 

б f  о^оЪо

^ о д .  т и д з б о Щ о ^ а

Rosette, harness decoration, 
gold, Akhalgori, 4th cent. B.C.

оЪдбоЪ 1 аааЗоЪ ЗоЪаТтадо 
даТ^и^о, аЪа^аоТо,
TV Sauk- C3-W-aR--3da, ojTo.
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faSadoS o r6a9g6 tu io  
Sg3kuioioS frag9gGto, 
Sa9Ta3roS tadaro, XI Sauj.

Facade ornamental decoration.
fragment, Samtavro Church,
11th century.

Interior ornamental decoration, 
fragment, Nikortsminda Church, 
AD 1014-1027.

oGtgrogroS or6a9g6tuio  Sg9- 
ku io ioS  frag9gGto, Gokor^SoG- 
doS ^а^аГо , 1014—1027 WW*
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faЬadоЬ оАбаЭдб^и1° 
ЗдЭкЩойоЬ ^Аа^Эдб^о,
ЗдР°ак°Ь ^аЭаАо, X Ьа^к

Facade ornamental decoration,
fragment, Shepiaki Church,
10th century.
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Facade ornamental decoration, 
fragment, Samtsevrisi vault,
16th century.

faЬadоЬ оАбаЭдб^и1° 
ЗдЭкЩойоЬ ^Аа^Эдб^о, 
ЬаЭ^ззГоЬоЬ SadgiQ, XVI Sauk-
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faS a^ S  оГБаЭдБ^и1п 
ЗдЗки^оЬоЪ frag9gБtо, 
ЬаЭшадГоЬ ^а^аГо, XI Sa^j-

Facade ornamental decoration,
fragment, Samtavro Church,
11th century.

Facade ornamental decoration, 
fragment, Sapara Monastery,
St. Saba church,
13-14th centuries.

faЪadоЪ оГБа9дБ^и1п 
ЗдЗки^оЬоЬ frag9дБtо, 
S a fa^S  ЭоБаЬ^дГо, ^9.
SaiaS t^Za^o, XIII—XIV ba^j.
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faЪadoЪ оТбаЗоббщо 
ЗоЗкщо&оЪ дТааЗоббо, даю, 
^дтоЪЗ^ой^оЪ ОкЮЪоа, X Ъацу.

Facade ornamental decoration,
fragment, Vale, Virgin Church,
10 th century.
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Facade ornamental decoration, 
fragment, Blue Monastery, 
end of the 12th century.

faЪadoЪ оТбаЗоббщо 
ЗоЗкщо&оЪ дТааЗоббо, l u ^ j o  
ЗобаЪбоТо, XII Ъацу. ^аЪаЪТщо.

Facade ornamental decoration, 
fragment, Mgvimevi Monastery, 
Gvtaeba Church, 13th century.

faЪadoЪ оТбаЗобби^о 
^оЗки^ойоЪ дТааЗоббо, 
З^доЗодоЪ ЗобаЪбТоЪ 
^дтадйоЪ ОЛОЪоа, XIII Ъацу.
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faSad°S o r6 a9 e 6 tu i°  
So9kUioi°S f6ag9e6t°, 
1 U ^ j°  9o6aSter°,
XII Sauk. daSaS^uio-

Facade ornamental decoration,
fragment, Lurji Monastery,
end of the 12th century.

Facade ornamental decoration, 
fragment, Katskhi Church,
11th century.

faSad°S o r6 a9 e 6 tu i°  
So9kUioi°S f6ag9e6t°, 
ka^XoS taZar°, XI Sauk- cz
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Facade ornamental 
decoration, fragment, 
Samtavisi Church, AD 1030.

faSad°S o r6 a9 e 6 tu i°  
So9kuioi°S f6ag9e6t°, 
Sa9Ta3°bob ^aZa^o, 1030 W-

ПШЯТЬНл!
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Facade ornamental 
decoration, fragment, 
Kumurdo Church, AD 964.

faSadoS oГбaЭзбtU1n 
SоЭkU1oboЪ fragЭобto, 
ku3urdoS tadaro, 964^.
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Facade ornamental 
decoration, fragment,
Savane, Saba Monastery,
St. George Church, AD 1046.

faSadoS orбaЭобtu10 
SоЭkU1oioЪ fragЭобto, 
'^забо, SabaS ЭoбaЪtroЪ 
^Э. goorgoS о л ^ о а ,  1046^.
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Facade ornamental 
decoration, fragment,
Samtavro Church, 11th century.

faЬadоЬ оАбаЭдб^и1° 
ЗдЭкЩоЬюЬ ^Аа^Эдб^о, 
ЬаЭшазАоЬ taZaA°, XI Ьа^к

Facade ornamental decoration 
fragment, Bedia Church, 
10-11th centuries.

faЬadоЬ оАбаЭдб^и^о 
ЗдЭкЦЦоЬоЬ ^Аа^Эдб^о, 
i^dooS taZaAo, X—XI Sauk-
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фа^адБоЬ оГБаЭдБ^и1п 
ЗдЗки^оЬоЬ frag9дБtо, 
Ъдo6оGХoд1оЪ ^а^ГоЬ
gaiaga6o, XVIII Sa^k-

Wall ornamental decoration,
fragment, Svetitskhoveli
Church wall, 18th century.
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Facade ornamental decoration,

faЪadоЪ «АБаЭдБ^щ0
0° ЗдЭки^ойоЬ f ^ a g S ^ ^ ,

аБаБ^^оЬ ^а^аГо, XII Sauj.
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faЪadoЪ оТбаЗобби^о 
ЗзЗкЦЦоЬоЪ fraаЭзббo, 
ЗЪдодоЪ ^дтоЪЗ^ой^оЪ
д ^ ю Ь ^ Х !  Ъа*к.

Facade ornamental decoration,
fragment, Ekhvevi, the Virgin
Church, 11th century.

Facade ornamental decoration 
detail, Samtavro Church,
11th century.

faЪadoЪ оТбаЗзбби^о 
ЗоЗкццо&оЪ ^Оба^о, 
ЪаЗтадТоЪ баСаТо, XI Ъацу
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Facade ornamental decoration, 
fragment, Samtavisi Church, 
AD 1030.

faSadoS orGaSgGtuio 
SaSjUioioS fragSgGto, 
baSTagobob taZaro, 1030 W

Facade ornamental decoration, 
fragment, Mgvimevi Monastery, 
Gvtaeba Church, 13th century.

faSadoS orGaSgGtuio 
SaSjUioioS fragSgGto, 
3RЗo3aзoЬ SoGaStroS 
RgTagioS ajigSoa, XIII Sauj.
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Interior ornamental decoration, 
fragment, Gelati Monastery, 
the Virgin Church, 12th century.

о б ^ ^ о ^  oГбaЭзбtU1n 
SоЭkU1oboЪ fragЭобto, 
gO1amoЪ ЭoбaЪtroЪ 
RЗmoЪЭSob1oЪ tadaro, XII Sauj.
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faSad°S o r6 a9 e 6 tu i°  
So9kuioi°S f6ag9e6t°, 
aX ta i°S  taZar°, XIII Sauk-

Facade ornamental decoration,
fragment, Akhtala Church,
13th century.

Facade ornamental decoration, 
fragment, Sapara, 10th century.

faSad°S o r6 a9 e 6 tu i°  
So9kuioi°S f6ag9e6t°, 
Safa^a, X Sauk-
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faSadoS o r6a9g6 tu io  
Sg9kuioioS frag9g6to, 
jacXoS tadaro, XI Sauj.

Facade ornamental decoration
fragment, Katskhi Church,
11th century.

cz
€)
LQ
О
CD
-o
LO
\£
E
c:

2  &  ^  c:
i  § 
<  CD 
U ''D
Ш  О  

^  0° О  -о 
I— CO 
CO TD

Facade ornamental decoration, 
fragment, Sapara, 10th century.

faSadoS o r6a3g6 tu io  
S e S ^ io ^ S  frag9g6to, 
Safara, X Sauj.
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faS a^ S  оГБа9дБ^и1п 
Sg9kU1oiоЪ frag9gБtо, 
aЪta1оЪ ЗоБа^дГо,
XIII Sauk.

Facade ornamental decoration,
fragment, Akhtala Monastery,
13th century.

Facade ornamental decoration, 
fragment, Sapara, 10th century.

faS a^ S  оГБа9дБ^и1п 
З о З ^ ^ о ^  frag9gБtо, 
Safa^a, X Sauj.
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faЬadоЬ оАбаЭдб^и^о 
ЗдЭкЦЦоЬоЬ ^Аа^Эдб^о, 
ЭRзоЭдзоЬ ЭобаЬфАоЬ 
! з̂шадЬ°Ь Ок1дЬ°а, XIII Ьацу.

Facade ornamental decoration,
fragment, Mgvimevi Monastery,
Gvtaeba Church, 13th century.
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Facade ornamental decoration, 
fragment, St. Stephen Church, 
Ertatsminda, 11-13th centuries.

faЬadоЬ оАбаЭдб^и^о 
ЗдЭкЦЦоЬоЬ ^Аа^Эдб^о, 
gAшaWЭобdоЬ ^Э. Ь^д^абдЪ 
ak ia Soa,xi- xi11 Sauk-
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Facade ornam ental 
decoration, fragm ent, 
Lurji Monastery, 
end of the 12th century.

faЪadoЪ оТбаЗзбби^о 
^дЗки^ойоЪ fraаЭзббo, 
l U ^ jo  ЗобаЪбзТо,
XII Ъа*к. ^аЪаЪТ*1о.

Facade ornamental decoration 
fragment, Kumurdo Church, AD 964.

faЪadoЪ оТбаЗзбби^о 
^дЗки^ойоЪ fraа0оббo, 
киЗщ^оЪ баСаТо, 964 W
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faSadoS orбaЭобtU1n 
SоЭkU1oboЪ fragЭобto, 
kaоЪoЪ tadaro, XI Sauj.

Facade ornamental decoration,
fragment, Katskhi Church,
11th century.
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Facade ornamental 
decoration, detail, Pitareti, the 
Virgin Church, 13 th century.

faSa^oS orGarnoGtuio
S c S ^ io ^ S  dO taio ,
fo targT o , R3rтoЪ3Soi1oЬ 
tada6o, XIII Sauj.

Facade ornamental decoration, 
fragment, Blue Monastery, 
end of the 12th century.

faSa^oS orGarneGtuio 
S a S ^ ^ o ^ S  fragSoGto, 
i u ^ j o  SoGaStaro,
XII Sauj. d^SaS^uio.
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faSadoS o r6a9g6 tu io  
S gaju io iob  d o ta io ,  go^oLo,

W9. GojoioZoS tadaro, XII Sauj.

Facade ornamental decoration,
detail, Kintsvisi, St. Nikoloz Church,
12th century.
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Facade ornamental decoration, 
fragment, Tsugrugasheni,
A D 1213 -1222.

faSadoS o r6a9g6 tu io  
Sgaju io iob  frag9gGto, 
^uR ^uR ^a60’ 1213—1222 W-

36



faSad°S oA 6a9g6tui° 
Sa9kuioi°S d 06a i ° ,  
ЭГада^Эа^о, Га^а, X—XI ba^j.

Facade ornamental decoration,
detail, Mravaldzali,
Racha, 10-11th centuries.

Facade ornamental 
decoration, fragment, 
Nikortsminda,
Ambrolauri, AD 1014 -1027.

faSad°S oA 6a9g6tui° 
Sa9kuioi°S fAag9g6t°, 
6°koAW9o6d°b taZar°, 
аЭйГо^ащГо, 1014—1027 WW
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faЪadоЪ мАБаЗдБ^и10 
Sо9dU1"bоЪ d0бa1о,
uda6aoAo,VI SaUd-

Facade ornamental decoration,
Detail, Ukangori, 6th century.

Facade ornam ental 
decoration, detail, 
Dm anisi, 13 th  century.

faS a^S  оГБа9дБ^и1п
Sо9dU1"bоЪ d0бa1о, 
d9aБоЪо, XIII Sauj.
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faSadoS oГбaЭзбtu10
SоЭkU1oboЪ dOta1o,
aЪta1a, XIII Sauj.

Facade ornamental decoration,
detail, Akhtala, 13th century.

Facade ornamental decoration, 
fragment, Manglisi,
AD 1014 -1027.

faSadoS oГбaЭзбtu10 
SоЭkU1oboЪ fragЭобto, 
3a6ai°S ° , 1014-1027 WW.
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faЪadoЪ оТбаЗзбби^о 
ЗоЗкщо&оЪ ^Оба^о, 
XaCagaGoS jga^o, VT—VTT SS.

Facade ornamental decoration,
detail, Khachagani Cross,
6-7th cnturies.

Facade ornamental 
decoration, fragment, 
Manglisi, AD 1014-1027.

faЪadoЪ оТбаЗзбби^о 
^зЗкщойоЪ дТааЗзббо, 
3a6aioSo, 1014-1027 WW-
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Facade ornamental decoration. 
detail. Joisubani, Racha. 
10-11th centuries.

faЬadоЬ оАбаЭдб^що 
ЗдЭкщо&оЬ d 06a i ° ,  
jooSubaGo, ra^a. X -X I Sauk-

Facade ornamental decoration, 
detail, Akhtala, 12th century.

faЬadоЬ оАбаЭдб^що 
ЗдЭкщо&оЬ d O ta i° , 
аЪ^а^а, XII Ьащк С
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faSadoS orGaSgGtuio
SaSjUioioS fragSgGto, 
oSXaGo, X—XI S^uj.

Facade ornamental decoration,
Fragment. Ishkhani,
10-11th centuries.

cz
€)
LQ
О
CD
-o
LO
\£
E  
c:

2  &  ^  c:
i  §
<  CD 
U ''D
Ш  О  

^  0° О  -о
I— CD
(Л  TD

42



Facade ornamental decoration, 
Fragment, Bolnisi,
AD 478-495.

faSadoS o r6a9g6 tu io  
SgSjuioiob frag9g6to, 
Ьо^боЬо, 478—495 WW*

Facade ornamental decoration, 
Fragment, Bolnisi,
AD 478-495.

faSadoS o r6a9g6 tu io  
SgSjuioiob frag9g6to, 
Ьо^боЬо, 478—495 WW*

Facade ornamental decoration, 
Fragment, Ruisi Church,
11th century.

faSadoS o r6a9g6 tu io  
SoЗkU1oioЬ frag9g6to, 
ruoSoS tadaro, XI Sauj.
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Facade ornamental 
decoration, detail. 
Ikorta, AD 1172.

faSad°S oA 6a9g6tui° 
Sa9kuioi°S d 06a i° ,  
oko^Ta, 1172 W-
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Facade ornamental decoration, 
detail. Samtavro, Mtskheta. 
11th century.

faЪadоЪ мAБaЗgБtu1о
Sо9dU1"bоЪ dOбa1о,
Sa9Tagro, 9сЪдта, XI Sauj.

Facade ornamental 
decoration, fragment. 
Kvatakhevi, 12-13th centuries.

faЪadоЪ oAБa9оБtu1о Sо9kU“ 
^а£9дБ^о, ^датаЪддо,

XII-XIII Sauk-
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Facade ornamental 
decoration, fragment, 
Nikortsminda Church. 
Ambrolauri, AD 1014-1027.

faSadoS orбaЭобtU1n 
SоЭkU1oboЪ fГagЭзбto, 
бokorWЭoбdoЪ tadaro, 
a S ir^ ia u ^ i ,  1014-1027 WW*
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Facade ornamental decoration, 
detail, Zemo Krikhi, Racha, 
10-11th centuries.

faSadoS orбaЭобtu10
SоЭkU1oboЪ dOta1o,
ZqSo ^Г°Ъ°, raWa, X -X I Sauk*
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Details of ornamental 
decoration, Village Chrdilii.

«ТбаЗоббицо ^оЗки^ойоЪ 
^ОбаЮ^о, Ъодо^о ВТ^о^о.

Facade ornamental decoration, 
detail, Lurji Monastery,
Tbilisi, end of the 12th century.

faЪadoЪ оТбаЗоббиц 
^оЗки^ойоЪ ^оба^о,
lU ^ j o  ЗобаЪбзТо, 
тйо^оЪо, XII Ъацу. ^аЪаЪТщо.
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Facade ornamental decoration, 
fragment, Ikorta, AD 1172.

faЬadоЬ оАбаЭдб^и1° 
ЗдЭкЦЦоЬоЬ ^Аа^Эдб^о, 
°коАша, 1172 W
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Facade ornamental decoration, 
fragment, Ikorta, AD 1172.

faSadoS orGaSgGtuio 
SgSjUioioS fragSgGto, 
o jorTa, 1172 W
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faSadoS o r6a9g6 tu io  SgSjuioioS 
^^Эба^о, шдшГо^уаГо, VI—VII Ъа̂ к*

Facade ornamental decoration,
detail, Tetritskaro, 6-7th centuries.
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Facade ornamental decoration, 
fragment, Vale, 10th century.

faSadoS o r6a9g6 tu io  
SgSjuioiob frag9g6to, 
3a1O, X Sauj.
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Facade ornamental decoration, 
fragment, Nikortsminda Church, 
Ambrolauri, AD 1014-1027.

faSad°S oA 6a9g6tui° Se9kuiob°S 
d O ta i° , 6°koAW9o6d°b taZar°, 
аЭйГо^ащГо, 1014—1027 WW

Facade ornamental decoration, 
fragment, Kumurdo, AD 964.

faSad°S oA 6a9g6tui° 
Sa9kuioi°S fAag9g6t°, 
ku9u^do, 964 W-

Facade ornamental 
decoration, fragment, 
Bolnisi, AD 478-493.

faSad°S oA 6a9g6tui° 
Sa9kuioi°S d 06a i° -  
йо^боЬо, 478—493 WW.
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Facade ornamental decoration, 
fragment, Kumurdo, AD 964.

«даЪа̂ оЪ оГбаЭоббщо 
ЗоЭкЩ оЬоЪ ^йа^Эоббо, 
к^Э^Г^о, 964 ^.
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faSa^oS o r6 a9 g 6 tu i°  
Sa9kuioi°S d 06a i° ,  
SaiX°6o, X Sauk.

Facade ornamental decoration,
detail, Salkhino, 10th century.
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«даЬа^оЬ оАбаЭдб^що 
ЗдЭкЩоЬоЬ ^дба^о, кауХоЬ 
^аЭаАо, ^оатщАа, XI Ьащк

Facade ornamental decoration,
fragment, Katskhi Church,
Chiatura, 11th century.

Facade ornamental 
decoration, detail, 
Samtavro, Mtskheta, 
17th century.

«даЬа^оЬ оАбаЭдб^що 
ЗдЭкщо&оЬ ^дба^о, 
ЬаЭотазАмЬ ^а^аАо, 
ScX^Ta, XVII Sauk.
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faSadoS o r6 a9 a6 tu io  
S aaju io ioS  fragSaGto,
g '^ ^  X Sauj.

Facade ornamental decoration
fragment, Vale, 10th century.
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Facade ornamental decoration, 
fragment, Bagrati Cathedral, 
Kutaisi, A D, 1009.

faSadoS o r6 a9 a6 tu io  
B a S ^ io ^ S  d a ta io ,  iagratoS  
taZaro, JuTaoSo, 1009 W
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Facade ornamental decoration, 
detail, Bagrati Cathedral,
Kutaisi, AD 1009.

faSadoS or6aSO6tuio 
SOSkuioioS dO taio ,
iagratoS  taZaro, qu^aobo, 1009W*
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Facade ornamental 
decoration, detail, Pitsunda 
Monastery, 10-11th centuries.

faSadoS o r6 a 9 g 6 tu in 
SgakuioboS dgtaigbo, 
boWgoBToS 9o6aStgro,
X -X I Sauk.

c:
<0
LO
О
CD
■П
LO
\£
E
c:

2  V^  c:
1 §  
<  CD 
U ~D
Ш  О  

^  0° О  -о 
I— CO 
СО ТЭ

Facade ornamental decoration, 
fragment, Oltisi, 6th century.

faSadoS o r6 a 9 g 6 tu in 
SgSkuioboS frag9g6to, 
о^тоЬо, VI Sauk*
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Facade ornamental decoration, 
fragment, Samtavisi, Kaspi,
AD 1030.

faSa^oS o r6 a9 e 6 tu i°  
So9kUioi°S frag9e6t°, 
Sa9Ta3°bob taZar°, kaSPo, 
1030 w.

Facade ornamental decoration, 
fragment, Oltisi, 6th century.

faSa^oS o r6 a9 e 6 tu i°  
So9kUioi°S frag9e6t°, 
o ^ T iS i, VI Sauk.
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Facade ornamental 
decoration, fragment, 
Manglisi, AD 1014-1027.

faЪadoЪ or6am g6tu in
ЗдЭкЩоЬоЪ «дГа^Эдб^,
Забз^оЬо, 1014-1027 WW-
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Facade ornamental decoration, 
detail, Ikorta, AD 1172.

«даЪа̂ оЪ оГбаЭоббщо 
ЗоЭкщойоЪ ^оба^о, 
о^оТта, 1172 ^.
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Facade ornamental 
decoration, fragment,
Lurji Monastery, Tbilisi, 
end of the 12 th century.

^аЪа^оЪ оГбаЭобби^о 
^оЭ^и^оЬоЪ ^Га^Эоббо, 
Щ|Т&о ЭобаЪбоГо, тйо^оЪо, 
XII Ъа^к. ^аЪаЪТ^^о.
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«даЬа^оЬ оАбаЭдб^що 
ЗдЭкщо&оЬ ^дба^о,
S^Aoa, XII-XIII Sauk.

Facade ornamental decoration,
detail, Meria, 12-13th centuries.
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Iconostas ornamental 
decoration, detail, 
Samtsevrisi Church, 
Kareli, 10-11th centuries.

кабкд^оЬ оАбаЭдб^що 
ЗдЭкщо&оЬ ^дба^о, 
ЬaЭWдзrоЬоЬ ^а^аАо, 
JaA gio,X -X I Sauk.
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Facade ornamental
decoration, detail,
Meria, 12-13th centuries.

faSadoS o r6 a3 a6 tu io  
S a S ^ ^ io 'S  d a ta io ,  
SgAoa, XII-XIII baud-

Facade ornamental 
decoration, detail, 
Katskhi Church, 
Chiatura, 11th century.

faSadoS o r6 a3 a6 tu io  
S a S ^ ^ io 'S  d a ta io ,  
jacXoS taZaro, 
WoaTura, XI Sauj.
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faSadoS or6aSO6tuio 
SOSkuioioS fragSO6to, 
boi^oSo, 478—493 WW.

Facade ornamental decoration,
fragment, Bolnisi, AD 478-493.
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Facade ornamental decoration, 
fragment, Vale, 10th century.

faSadoS or6aSO6tuio 
SOSkuioioS fragSO6to,
3a1O, X Sauk.

Facade ornamental 
decoration, detail, Meria, 
12-13th centuries.

faSadoS or6aSO6tuio 
SOSkuioioS dO taio ,
SgAoa, XII—XIII Sauj.
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faSadoS o r6 a 9 g 6 tu in
SgakuioboS d g ta io , 
Ьо^боЬо, 478-493 WW*

Facade ornamental decoration,
detail, Bolnisi, AD 478-493.

Facade ornamental decoration, 
fragment, Svetitskhoveli 
Cathedral, Mtskheta,
AD 1010-1029.

faSadoS o r6 a 9 g 6 tu in 
SgSkuioboS fragSgGto, 
SggtooXogiob taZaro, 
30b3OTa, 1010-1029 WW*
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Facade ornamental decoration, 
fragment, Manglisi,
AD 1014-1027.

faSa^oS o r6 a9 g 6 tu i°  
Sa9kuioiob frag9g6t°, 
3a6ai i S i ,  1014-1027 WW.
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Facade ornamental decoration, 
fragments, Svetitskhoveli 
Cathedral, Mtskheta,
AD 1010-1029.

faSa^oS o r6 a9 g 6 tu i°  SQ9kUioi°S 
frag9g6tg&°, S3at o 0bo3 iob  taZar°, 
30baTa, 1010-1029 WW.
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faSadoS or6am g6tu in 
^дЭкЩоЬоЪ f^agmgnto, 
ЬаЭтадГо, Э^Ъд^а, XI Sa^j.

Facade ornamental decoration,
fragment, Samtavro, Mtskheta,
11th century.

Facade ornamental 
decoration, fragment, 
Metekhi, Tbilisi,
AD 1278-1293.

faSadoS oAбaЭoбtu10 
^дЭки1"ЬоЬ fAagЭoбto, 
ЭotoЪo, т&о^оЪо,
1278 -1293 WW-
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Facade ornamental decoration, 
fragment, Tsugrugasheni,
AD 1213-1222.

«даЪа̂ оЪ оГбаЭоббщо 
^дЭкЦЦойоЪ ^Та^Эоббо ,
wURr URaSaбo, 1213-1222 W-
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Facade ornam ental 
decoration, detail, Samtavro, 
M tskheta, H th  century.

^аЪа^оЪ оГбаЭобби^о 
ЗдЭкицойоЪ ^оба^о, 
ЪаЭтадТо, ЭсЪота, XI Ъазд.
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«даЬа^оЬ оАбаЭдб^що 
ЗдЭкЩо&оЬ ^дба^о, 
аЪ^а^а, XIII Ьащк

Facade ornamental decoration,
detail, Akhtala, 13th century.

Facade ornamental 
decoration, fragment,
Bedia Church, Ochamchire, 
10-11th centuries.

«даЬа^оЬ оАбаЭдб^що 
ЗдЭкЩо&оЬ «дАа^Эдб^о, 
йд^ооЬ ^а^аАо, оСаЭСоАд, 
X -X I Sauk.
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Facade ornamental decoration, 
detail, Bagrati Cathedral, 
Kutaisi, AD 1003.

faSadoS or6aSO6tuio 
SOSkuioioS dO taio , 
iagratoS  taZaro, 
qu^aoSo, 1003 W*
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Facade ornamental decoration, 
fragment, Lurji Monastery, 
Tbilisi, end of the 12th century.

faSadoS or6aSO6tuio 
SOSkuioioS fragSO6to. 
i u r j o  So6abtOro, 
TioioSo,XII Sauk* daSaSruio.

Facade ornamental decoration, 
fragment, Bagrati Catherdral, 
Kutaisi, AD 1003.

faSadoS or6aSO6tuio 
SOSkuioioS fragSO6to, 
iagratoS  taZaro, 
qu^aobo, 1003 W*

70



faSadoS o r6 a3 a6 tu io  
S a S ^ ^ io 'S  d a ta io ,  
wro3o, 626-634 WW-

Facade ornamental decoration,
detail, Tsromi, AD 626-634. с чт Р

Facade ornamental decoration, 
detail, Akhtala, 13th century.

faSadoS o r6 a3 a6 tu io  
SarnjuioioS d a ta io ,  
aX ta^a, XIII Sauj.
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Fragment of balcony pole, wood 
carving, Kutaisi, 19th century.
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Fragment of Jakhundera Church 
carved door, Svaneti, I quarter 
of the 11th century.

^аЪц^дГоЪ okigSooS 
ЭоЪаГа^Ьщо ja^oS fragЭoбto. 
Ьдабдто, XI Sa^j. I ЭooтЪodo.
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Fragment of Jakhundera Church 
carved door, Svaneti, I quarter 
of the 11th century.

jaXu^dOroS OkiOSooS SoXa-
ra tO iu io  karoS fragSO6to. 
S3a6OTo, XI Sauk* I SOoTXOdo.
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Interior wood carving, 
detail, Imereti.

ъоъо <еоотоЪ ^оба1 о 
оббоТооГ^о, оЗо^ото.

Fragment of wood carving, 
Melesi, 10-11th centuries, 
Georgian St. Art Museum.

ЗоХаТабо^и^о ЪоЪ ^о^оЪ 
^Та^Эоббо, ЭоюЪо,
X -X I Sauk- SajarTgeioS 
ЪаЪ. Ъо^одбо^оЪ Э^^оиЗо.
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ЭоЪаАа^дЬщо ЪоЬ ко^оЬ 
^Аа^Эдб^о Эд^дЬо,
X -X I Sauk.

Fragment of wood carving,
Melesi, 10-11th centuries,
Georgian St. Art Museum.
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Fragment of fireplace decoration 
from Trialeti, wood carving,
19th century.

iuXroS S o rT u io io S  fragSaGto 
TroaiaTodaG, Xa%a jgaT oioia,
XIX Sauj.
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Wood carving national 
ornament, 19th century.

XaZa jvotoio x a ix u ro  
or6a3a6to, XIX Sauj.
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Fragment of cupboard door, wood 
carving, Khoni, 19th century.

шаЪСоЬ ^аГоЪ
^Га^Эдб^о Хобо, XIX Ъащк-
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Balcony railing details, 
Samegrelo.

ao36oS SoajoroS dOtaiOio, 
SaSOgrOio.
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Setting fragment,
10-12 centuries, gold, enamel.

^аТадаб^оЪ ^Та^Эоббо, 
ojTo, X -XTT Sauk- 
боЪТщо Эобаб̂ аТо.
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Framework, gold plated silver, 
11th century.

XatoS СаГСо, зоГ^Ъ^п 
Эоо^Гщ о, XI Sauj.

Lower parts of setting, silver 
without gilding.

Saraga6doS ^здЭо ба^ою&о, 
ЗдГоЪ^о Эоо^ГодоЬ ga^gSg.
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Ripid, gold plated silver, 
11th century.

Sa3WgAoigio, здГцЪ^о, 
Эоо^Гщ о, XI Sauk-
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Horseman St. George, frame 
parts, gold-plated silver,
11-12th centuries.

SbOdaro WS- goorgo, CarCoS 
6aWoiOio, 3OrcXio S oo q ru io , 
XI-XII Sauk.
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со Lower parts of setting, 
silver without gilding.
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\£  CarCoS q3OSo 6aWoiOio,
3OrcXio Sooqro3ob garOSO.
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Side parts of setting, silver 
without gilding.

СаТСоЪ ад о^ото  ба^ою^о, 
до^оЪ^о Эоо^ТодоЪ ^аТо^о.

Internal fragments of setting, 
gold plated silver.

СаТСоЪ ^о^а ба^ою^о, 
Эоо^Ти^о до^оЪ^о.

Fragment of Berti 12th century 
Four Gospels, gold plated silver.

&оТтоЪ XII Ъа^к. 
отЪтадоЪ Эо^о^о^о&а, 
Эоо^Ти^о до^оЪ^о.
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Fragment of the Virgin 
medallion setting, gold plated 
silver, 12-13th centuries.

RgToSSSoiioS 9adaioo6oS 
CarCoS fragSaGto, g a rc ^ io  
S o o j^ u io , XII-XIII baud-

i p a e s j i f
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Fragment of the Virgin 
icon setting, silver.

RgToSSSoiioS XatoS 
CarCoS fragSaGto, g a rc ^ io .
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Ilori St. George setting, 
gently gold plated silver,
17th century.

o^o roS  ^9. goorgoS CarCo, 
SqrTa^ad S o o jru io  
За^оЪ^о, XVII baud-
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Lower parts of John
the Baptist’s icon decor setting,
gold plated silver.

ооабо баот^оЬЭсдЭ^оЬ Xa^oS 
dOko^o, СаГСоЬ ^зз^а 
ба^о^з&о, зо^^Х^о Эоо^Гщо.
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“Entreaty”, setting fragment, 
gently gold plated silver,
16th century.

“vOd^eba”, СаГСоЬ «дГа^Эоб^о, 
SqrTa^ad Эоо^Гщ о
3ar oxi o ,x v i  Sauj.
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Cross, gently gold 
plated silver, Gelati.

Ьа^обаЭС^зАм ^заГо, о^баз 
Эмм^Ащо зоА^Ъ^о, ggiarno
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R3To'brn3oiio'b XatoS 
CarCoS fragSO6to, 
3OrcXio S oo q ru io , 
TboioSo, XV Sauj.

Fragment of the Virgin icon
setting, gold plated silver,
15th century.
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Fragment of the Saviour icon 
setting, Beka Opizari, gold.

ЭацЪозАоЬ Ъа^оЬ СаАСоЬ 
бaWо1о, Ьд̂ а оРоЪаАо, о^Ао.
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Plate frame, 11th century, 
gold plated silver.

<доТ<добоЪ СаТСо, XI Ъацу. 
до^оЪ^о Зоо^Т^^о.
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Fragment of the Saviour icon decor, 
Gelati, I half of the 12th century, 
silver, niello.
ЭауЪозГоЪ Ъа^оЪ (^ОкоГоЪ 
^Га^ЗоБ^о, ^о^ато, XII Sauk- 
I БаЪззаГо, Ъоза^, зЗ^оЪ^о.

Cheremi hand, 4th century, 
gold plated silver.

^дГдЭоЪ Ъд^о, IV 
Эоо^Гозо^о зо^оЪ^о.

Horse harness, gold, Akhalgori, 
4th century BC.

ЪаЪа<доот̂ 13ОЬо, аЪа^^оГо,

IV SaUk- C3- w- aR--9* ^  ° q r°-
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John the Baptist icon, upper 
Svaneti, 13 th century, silver.

ooa^Q 6aTioS9cQ9ioS Xa^o, 
Zq9o ^ a^T o ,
3gr CXi o,XII Sauk.
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Silver buckles and belt 
segments, Tbilisi.

3OrObio b  i a ^ ^ i o  da 
qaSroS SOgSOBtOio, TioioSo.

Silver buttons. 

3OroXioS RoiOio.
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Fragment of Khakhuli the Virgin 
triptych decor, Gelati,
I half of the 12th century, gold.

Э о ^ о ^ о й о Ь  ^а едкоАо'Ь 
^Аа^Эдб^о, ЪаЪ^^оЬ ^ЭАшоЬЭ- 
^ой^оЬ каАд^о Ъа^о, ЗД^ашо, 
о^Ао, XII Ьа^к. I баЪдзаАо.

Barakoni cross details,
16th century, silver.

йаАакобоЬ ЬакиАтЪдз^оЬ
&зАоЬ ^ д б ^ д ^  
3ar oxi o,XVI Sauk.
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Fragment of Khakhuli the Virgin 
triptych, Gelati, I half of the 
12th century, gold.

ао ^ о ^ о Ь о Ъ  ^Га^Эзб^о, 
ЪаЪи^оЪ ^ЭГтоЪЭ^оЬ^оЪ 
ka^do  Ъа^о, зд^ато, 
о^Го, XII Sauk- I баЪозаГо.

The Saviour Icon, Tsalenjikha, 
11th century, gold plated silver.

ЭаоЪозГоЪ Ъа^о, ^аюб^оЪа, 
зо^оЪ^о Эоо^Ги^о, XI Sauk-

Alaverdi, the Virgin Icon, 
16th century, silver.

a1aзоrdoЪ RmrmoSmSobioS 
Ъа^о, ЗО^сЪ^о, XVI Sauk-

-О
j-0
Е

2S
о
Ъ
CD
Е
\£
тэ
Е

103







Breastplate detail of men’s garment, 
Cross-shaped embroidery, beads, 
silk and wool, Khevsureti, 
beginning of the 20th century.

9a9akac°S Sa9oboS gui°S P°r°b  d O ta i°  , 
Хо3^иГош°, ai6eSu9oba da Sa^oS Zafo , 
j 3 ^ u i o  6ajargoia , 9Z°3°,
XX SaukU^oS daSaWyoSo.
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Breastplate detail of men’s garment. 
Cross-shaped embroidery, beads, 
silk and wool, Khevsureti, 
beginning of the 20th century.

SaSakaQob Sa9oboS guioSPoroS 
Хо3^иГош°, а^Го^иЗоЬа da Sa^oS Zafo, 
j ^ r ^ i o  6ajargoia, 9Zovo,
XX SaukU^oS daSaWyoSo.
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Leggings, wool, natural and chemical 
colourans, Khevsureti, 
beginning of the 20th century.

^аЗа^о, ЪодЪщТоото,
"Эа^оЪ Са<до, йщбо^Тодо d  
^оЗощТо Ъа̂ о&адо&о,
XX ЪащкщбоЪ ^аЪа^уоЪо.

“Sataura”, headdress detail of the national 
headgear in Khevsureti region, 
cross-shaped embroidery, beads, silk and 
wool, beginning of the 20th century.

ЪатащТа, ЪодЪщТо ^а^оЪ тадЪайиТадоЪ 
^оба^о, ЪодЪщТоото, айТо^иЗоЪа d  
"Эа^оЪ Са<до, ^ д Т щ о  ба^аТ^ойа, ЗСодо, 
XX Ъа^к^боЪ ^аЪа^уоЪо.
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Waist belt, cross-shaped 
embroidery, cotton and wool, 
Khevsureti, beginning 
of the 20th century.

ЬаАфуд^о ^аЭаАо, ЪдзЬщАдто, 
^ А ц ц  ба^аА^ойа, йаЭйоЬа 
da "Эа^оЬ с)а<до, XX ЬащкибоЬ 
^аЬа^уоЬо.

Ornamental fragment knitted 
by hand, wool, Khevsureti, 
beginning of the 20th century.

СЪоАот ^Ь«за , ЪдзЬщАдго, 
"Эа^о , XX ЬащкщбоЬ daЬaWyоЬо.

хКхКхКхКхКхКхКхКхКхКхКхМхКхКхКхКхКхКхКхКхКхКхКхКхМхКх
х х х х х х х х х х х х х х х х х х х х х х х х х х х х х х х х х х х х х х х х х х х х х х х х х х х х х

х х х х х х х х х х х х х х х х х х х х х х х х х х х х х х х х х х х х х х х х х х х х х х х х х х х х х
хКхМхКхКхМхМхМхКхХхМхМхМхМхМхКхМхКхМхКхМхКхКхМхКхМхМх
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Breastplate detail of men’s garment, 
cross-shaped embroidery, beads, 
silk and wool. Khevsureti,
Beginning of the 20th century.

3a3akaooS ЬаЭоЬоЬ guioSPoroS dOta1o, 
^ з ^ ^ о т о ,  a4AоSuЭoЪa da Sabo'S Zafo, 

6ajargoba, ЭЭозо,
XX Sauku6oS daSaWyoSo.
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fardagoS d a ta ia io ,
tu Soto, Sa^o, iaSia,
XIX SaujuGoS io ^ o ,

Details of the rug, wool and
cotton. Tusheti region, end of
19th century.
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fardagoS dO taigio ,
TuSgTo, Sa^o, iaSia,
XX SaujuGoS daSaWyoSo.

Details of the rug, wool and
cotton, Tusheti region,
end of the 20th century.
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fardago, tuS)to, Sa^o, ia9ia.
XIX Sauku^oS io ^ o .

Rug, wool and cotton,
Tusheti region, end of the 19th century.
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fardago, muSзmo,
Sa^o, &аЭ&а, XX Sauku6oS daSaWyoSo. + +

Rug, wool and cotton. Tusheti region,
end of the 20th century.
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Rug, wool, Tusheti region,
early 20th century.

faАdagо, ш^^дто, $а^о, 
XX Ьа^к^боЬ d a^W ^^ .

116



fardagoS dO taigio ,
TuSgTo, Sa^o, iaSia,
XX SaujuGoS daSaWyoSo.

Details of the rug, eool and
cotton, Tusheti region,
end of the 20th century.
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Block printed textile samples, 
linen, indigo. printing, 69 x 69 cm, 
10-20ties of the 20th century.

qSogoiob боЭ^^е^о. 
об^о^о.

boWd3a, 69 x 69 S9.
XX 10-20-oa6o WlO^o*
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Sample of embroidery, 
pillow-case, crepe de chine, silk, 
beginning of the 20th century.

ба^аГ^пйоЪ боЭ^^о, йа^о^оЪРоГо. 
кГ^й^о^обо, а&Г^иЭоЪ Эа^о, qa^gga,
XX ЬаикибоЬ ^а^а^уоЬо,

j-0
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Larger veil with an embroidered victory-bearing 
Sign of the Cross, vine with 12 brunches of 
grapes, Satin, cloth of silver, silk thread. 72,5 x 86 
cm. Sagarejo, Kakheti, 1718.

d°d° d farG a . „diegob
ЗаЪо 12 dfyegSom, n jrn d jed °’ЗйГвЪ1 3ке<пО’ 
air^SuSob Zafo, 72,5 x 86 S9. S a g a ^ jo , 
каЪдто, 1718 W*
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d fa rG a , 33fob rSa^o
°U1o6 iatoGoSgoiob табаЭдсЪд^Гд,
XVIII Sauk.

Veil of the King’s daughter-in-law Salome,
spouse of Prince Julon, 18th century.
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Veils from Bodbe monastic complex, 19th century.
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Palitiza with cherubs, silk, silk thread, 
quilted cloth of gold, Ubisa,
St. George Church, 16th century.

0б^0Го ^еГиЬоЭоЪ gaSobaXuiQboT. air^SuSoS 
qSogoio ^а Zafo, SoSoT^uio о^ГоЭ^з^о- 
U^oba, ^т. goo^gob ЭобаЪ^зГо. XVI Ъащк-
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dafa66a, шдоЭиГаЪ ЭдоГ^Ъ 
шабаЭ^сЪе^Гз аба—ЪабиЭоЪ Эо^Г 
9о^аГ^и1°, 1746—1756 WW*

Veil, embroidered by Ana-Khanum,
spouse of Teimuraz II,
AD 1746-1756.



^а<даГба, TQoSuraZ З^оГ^Ъ 
табаЭзсЪз^Гд a6a-Xa6u9oS So^r 
Soja^guio , 1746—1756 WW-

Veil, embroidered by Ana-Khanum,
spouse of Teimuraz II,
AD 1746-1756.
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Veil of unknown origin, 18th century. 

d farG a , uc^oio WarSoSagioiob, XVIII ba^j.
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q^ioS tr^d o Q o u io  
TagSa&uragoS dO t^ io , S ^ i^ a ^ a ^ o ,
Sua j a r ^ io ,  XIX Sauk-

Headband, detail of traditional women headgear in
the region of Shua Qartli, 19th century.
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Headband, detail of traditional women headgear in
the region of Shua Qartli, 19th century.

qai°S  фГа^°0°и1°
TagSaiuragoS d e t a i ° ,  SublSakrav°, 
S^a q a rT i° , XIX Sauk-
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Blue tablecloth. Cotton, Indigo dyeing technique, 116 x 147 cm. 

early 19 century.

l U ^ j  ^аЪа^уоЪо, ia9ia, об^о^о, доо^ош о̂баЪдоЪ
Й О ^ а , 116 x 147 ЪЭ., XIX Ъа^. ^аЪа^уоЪо.
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Blue tablecloth, silk, alizarin, 
mixed technique. 92 x 92 sm., 1940.

lU ^ j o  buf^a. airgS^mo. а^оЪаГобо. 
So^ouio Й0^бока. 92 x 92 ЪЭ., 1940 W
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ЭодбаГдщо
Ъ ооЭ оГ^щ о Sotoggbo.

Decorative, floral and animal motives.
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та я Г а ф о щ о , Э^дбаГдщо
ЪооЭоГ<дщо Эо5оЗЭ4о.

Decorative, floral and animal motives.
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d a jo ra to u io ,  9og6arguio d  
Z o o S o rfU io  9oto3Qio.

Decorative, floral and animal motives.
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Эа̂ Эабе&о, т&о^оЪо, XX ЪаикибоЬ 
^аЬа^уоЬо, &аЭ&а.

Laces, cotton, Tbilisi,
beginning of the 20th century.
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9aq9a6gbo, шЬо^оЬо, baSba,
XX baukU^ob daSaWyoSo.

Laces, cotton, Tbilisi,
beginning of the 20th century.

□ □ □ □ □ □ □ □ □ □ □ □ □ □ □ □ □ □ □ □ □ □ □ □ □ □ □ □ □ □ □ □ □ □ □ □ □ □
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Case for comb, 
cotton, Tbilisi. beginning 
of the 20th century.

S a3arcbi°S  &ude, 
тй°1°Ь°, XX Sauku6°S 
dabaWy°b°, ia9ia.

Laces, cotton, Tbilisi, 
beginning of 
the 20th century.

9aj9a6e&°, тй°1 °Ь°, ia9ia, 
XX Sauku6°S- daSaWy°S°.

□ □□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□

□ □□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□

Neckband, sample of the collar, 
cotton, Tbilisi, beginning of 
the 20th century.

SayeioS 6°9uS°, 9aj9a6°, 
тй°1°Ь°, XX Sauku6°S 
dabaWy°b°, ia9ia.
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Case for comb,
cotton, Tbilisi, beginning of
the 20th century.

ЪадаГ^Ъ^оЪ iudO, 
ш&о^оЪо, XX ЪаикибоЪ 
daЪaWyoЪo, &аЭ&а.

Laces, cotton, Tbilisi, 
beginning of 
the 20th century.

Эа̂ Эабд&о, шйо^оЪо, iamia,
XX ЪаикибоЪ daSaWyoSo.
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9aq9a6gbo, TboioSo, ba9ba,
XX Sauku^oS daSaWyoSo.

Laces, cotton, Tbilisi,
beginning of the 20th century.
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Page-heading decoration 
from Luka Gospel, AD 1054.

OTagSaSjauio l u j a  3aXargJ>ioS 
ЪаЪаГдйо^аБ, 1054^.

Page-heading decoration from 
so-called Mtskheta Psalms,
AD 934, manuscript.

Ta3SaSdau i °  Sc xoToS 
fSai9uGoda6, 934 WioS
xa i GaWaro -

w  л
n °  

О
О  fco
СЛ О  
3  03

<  о
^  _*3
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Vignette, manuscript of 
beginning of the 19th century.

ЗобЭб° XIX
^аЬа^уоЬоЬ Ъд^ба^дГо^аб.

Samples of manuscript 
decoration from “Book 
decoration samples”, manuscript 
of beginning of the 19th century.

Ъд^ба^дГоЬ ^еЭки^о&оЪ 
боЭи^дйо “^о^боЬ Эо^аЪЭзоЬ 
боЭи'Здйо,,-^аб XIX Ьа^к* 
^аЬа^уоЬоЬ Ъд^ба^дГо.

(Л с :
Ю 
О

к  £О ьо
со -оLQ

I I
О
jD

Samples of manuscript 
decoration from “Book 
decoration samples”, manuscript 
of beginning of the 19th century.

Ъд^ба^дГоЬ ^дЭки^о^оЬ 
боЭ^^дЬо “^о^боЬ Эо^аЪЭзоЬ 
боЭи^дйо"-^аб XIX Ьа^к 
^аЬа^уоЬоЬ Ъд^ба^дГо.

Я
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Initial letter from Michael 
the Modrekili’s hymns,
10th century manuscript.

SaZgdao aSo 9°qei
9odrek°1°S SagkieS°o 
Saga^o&eiTa krebui°da6,
X Sauk- xe i 6aWer °-

< x
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Page-heading decorations 
from Svinaksari, manuscript 
of end of the 11th century.

отадЪаЗкаиюЬо 
Ъдоба^ЪаГо^аб XI Ъаик 
^аЪаЪАи^оЪ Ъо^ба^оГо.

Page-heading decoration 
from Svinaksari, manuscript 
of 40-s of the 10th century.

шадЪаЭ^аи^о Ъдоба^ЪаГо^аб
X Ъаик 40-оабо ^Ю^оЪ 
Ъо^ба^оГо.

□Г °
ОС. Оо  to
СЛ -П 
ID LO

<  о.> jO
Ornamental line from 
Astronomical Tract, 
manuscript, 1210 AD.

«АбаЭоб^ло Ъо^о 
а^Г обоЗои^о  й^а^йайо^аб 
1210 ^1оЬ Ъо^ба^оГо.
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Initial letters from “The
tales of Gregory the
Theologian”, manuscript, AD 1031.

SaZgdao aSogbo 1031^. 
Xgi6aWgroda6 — " g ro g o i 
R3OToSagta3Oiob OTq3uigia6o”. n r

Ш

Initial letters from 
“St. Eptvime’s tales”,
13-14th centuries’ manuscript.

SaZgdao aSogbo "Ŵ . OfTgoSgS 
от̂ аиюЬаЬо”-^аб,
X lll-X rV  Sauk. Хе^ба^зГо.

□Г °
CDО to

СЛ -oLO
I I
О
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TagSaSjauio aW SooSRgoSoS 
SaXargbodaG 1304 WioS 
Xgi^aWgro.

Page-heading decoration from
so-called Shiomgvime Gospel,
1304 AD manuscript. *1

я к

Page-heading decoration 
11th century manuscript

OTagSaSjauio XI Sauj. 
bgi6aWaroda6.

□Г °
ОС. О
О to 
(Л -О 
ID LO

<  о.> jO

Page-heading decoration 
1743 AD manuscript.

TagSaSjauio 1743 WioS 
bgi6aWaroda6.
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Page-heading decoration and 
initial letter from Gospel, 
manuscript, 15th century.

OTa3’ba9kaui° da SaZgdao 
aSo oTbTa3°da6,
XV Sauk. Ъд^ба^дГо.

Initial letter from
11-12th centuries manuscript.

SaZgdao aSo XI—XII Sauk. 
Xei6aWer°da6.

Initial letter from so-called 
Mokvi Gospel, 
manuscript, AD 1300.

SaZgdao aSo e*W* 9oq3°S
SaXarei°da6 1300 Wl°S 
X e i6aWer°da6. £  Ю

□Г °
ОС. О
О  fcD 
(Л -О 
ID LO

<  О  .> jO
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Samples of manuscript 
decoration from “Book 
decoration samples”, manuscript 
of beginning of the 19th century.

Ъд^ба^дГоЬ ^дЭки^ойоЬ 
боЭ^^дЬо “^о^боЬ Эо^аЪЭзоЬ 
боЭи'Зд&о"-^аб, XIX Ьа^к 
^аЬа^уоЬоЬ Ъд^ба^дГо.

£  ю
□Г °
ОС. О
о  to
СЛ -П 
ID L0

<  о.> jO

‘ST

Page-heading decoration from 
manuscript, 15th century.

TagbaS^auio XV ba^j.
Ъд^ба^дГо^аб.
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Sample of manuscript decoration 
from “Book decoration samples”, 
manuscript of beginning of the 
19th century.

Xgi6aWgroS 6o3uSo "Wog6oS 
SokaZSgoS 6o9uSgbo”“da6,
XIX Sauk- daSaWyoSoS 
Xgi^aWgro.

Sample of manuscript 
decoration from”Book 
decoration samples”, manuscript 
of beginning of the 19th century.

Xgi6aWgroS SgSkuioboS 
6o3uSo "Wog6oS SokaZSgoS 
6o9uSgbo”“da6, XIX Sauk- 
daSaWyoSoS Xgi6aWgro.
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Sample of page ornamental 
decoration from”Book decoration 
samples”, manuscript of beginning 
of the 19th century.

gggrdoS o r6 a 9 g 6 tu in
Sg^kuioba "Wog6oS SokaZSgoS 
6o9uSgbo”-da6, XIX Sauk- 
daSaWyoSoS XgiGaWgro.
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oia3'ba9kauieb° e*W* ^o^onToS
SaXarei°da6, XII Sauk* Xei6aWer°.

Page- heading decoration from
so-called Bichvinta Gospel,
manuscript, 12th century.

Initial letter from “Tales of Grigol 
Theologian”, manuscript, AD 1031.

SaZgdao aSo 
Xei6aWer°da6 “g r ° g o i  
R3OT°b9eta3ei°S Tj9uiebaG°”, 
1031 w*

Initial letter from so-called Mokvi 
Gospel, manuscript, AD 1300,

SaZgdao aSo e-W- 9oq3°S
SaXarei°da6, Xgi^aWero, 1300 W*
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отазЬаЭкаи 1дЬо д.^.
Ьо^ЗобтоЬ ЬаЪаАдйо^аб, 
Ъд^ба^дАо, XII Ьацу.

Page-heading decoration from
so-called Bichvinta Gospel,
manuscript, 12th century.

□Г °
ОС О  
О to
и оL0

I /о

Initial letter and page-heading 
decorations from Michael the 
Modrekili’s hymns, 
manuscript, 10th century.

отазЬаЭкаи 1дЬо Эо̂ д1
Эо^Ад^о^оЬ Ьадк1дЬоо 
Ьа^а^о&д^ша кАд^и^о^аб,
Ъд 1 бaWдrо , X Ьаик
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Initial letters from Ienashi 
Four Gospels, 13th century.

ЪаЪо^ао аЪ«о&о ооба^оЪ 
ошЪшадо^аб, XIII Ъаик

Initial letter and page-heading 
decoration from Four Gospels, 
manuscript, 15th century.

шадЪаЭ^аи^о ^а ЪаЪо^ао 
аЪоо&о ошЪшадо^аб,
Xgi^aWgAo, XV кацу-

Initial letter from so-called Mokvi 
Gospel, manuscript, AD 1300.

ЪаЪо^ао аЪоо&о о^. Зо^доЪ 
ЪаЪаАо&о̂ аб, Ъо^ба^оГо, 1300 W

□Г °
ОС о  
О to
(Л УЭ 
ID LO

<  О  .> jO

157



£  ю
□Г °

о  
О  ьо
со -оL0

Е/о
-Л

Mestia Gospel, 11th century. 

SgStooS oTXTago, XI Sauj.

^ 6 )^ ^  6 )^ ^  6 )^ ^  6 )^ ^  6 )^
iO * C v O * C N v r* -Jb -C v /r* -Jb -C v O -J frC N v r*  Jb -C v O -Jb -C v O -Jb -C v O -Jb -C v

^Ф ^ Ф З ^ Ф 4 ^ Ф 4 ^ 0 з ^ Ф 4 ^ Ф ^ Ф ^ Ч.̂ З<»
\ j W \ s

& L & &
ш ы
O J i r O
' ' I f *  '

Ли5?Я1

158



Mestia Gospel fragment,
11th century. 0  . .  . Щ

S^StooS oTXTagoS ^ Jr ^  j r V
f r a aaan6 o,XI Sau j. V  л

< j W &

f c l 'S 'A
/T iJ L C N4 •  •  /

Page-heading decoration 
from so-called Gelati 
Gospel, manuscript,
11th century.

Ta3baadau l °  g^. 
“gOlaTob SaXargioda6", 
XI Sauk- Xg i6 aWQr o .

Sample of manuscript 
decoration from “Book 
decoration samples”, manuscript 
of beginning of the 19th century.

Xgi^aWgroS SgSkUioioS 
6o9uSo “Woâ oS So^aZSvoS 
6o9uSgio"-da6 XIX Sauk- 
daSaWyoSoS Xgi^aWgro.
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Composition detail and initials from so-called 
the Second Jruch Four Gospels, 12-13th 
centuries manuscript.

ЪоизобиГо коЭРоЪо^ооЪ 
d O ta io  ЪaЪgdao аЪодйп 
OW Я ^ о Ъ  ЭдоГд oTXTagodaG, 
Ъд^ба^дГо, XII—XIII Ьа^к*
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Page-heading decoration 
from Gospel,
AD 1691 manuscript.

шадЪаЭкаи^о ЪaЪaroiodaб, 
1691 ^1оЪ Ъд^ба^дГо.
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Page-heading decoration from 
Svinaksari, manuscript of 
40-s of the 10th century.

OTa3’ba9kaui° b3°6aqbar°da6, 
X Sauk* 40-oaG WieboS 
Xei^aWe^o.

^ 7 2

Initial letter and page-heading 
decorations from Michael the 
Modrekili’s hymns, manuscript, 
10th century.

SaZgdao aSo da
Ta3Sa9kau i e bo 9°qe i
9odrek°1°S SagaiobgiTa
kre&ui°dan,
X Sauk- xe i naWer °. М М М

Page-heading decoration from 
so-called Vani Gospel, 
manuscript, 12-13th centuries.

Ta3Sa9kau i °  e'W' 3an°S 
SaXargbodaG, XeiGaWero, 
XII-XIII Sauk.

y . w . w . w . y y . w . y
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Arch, Urbnisi manuscript, 
Tao-Klarjeti school,
11th century.

kaSara, urbGoSoS XgiGaWgro, 
t a o - k i a r ^ u i o  Sko^a,
XI Sauk-
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Page-heading decoration 
from so-called Dusheti Four 
Gospel, 13th century 
manuscript.

g.^.
duSgToS oTXTagodaG,
XIII Sauk. bgiGaWgro.
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Arch, Urbnisi manuscript, 
Tao-Klarjeti school,
11th century
^аЭаГа, иГЬбоЪоЪ Ъо^ба^оГо 
б а о -л а Т ^ и ^ о  Ъ^о^а,
XI Ъаик

Samples of manuscript 
decoration from “Book 
decoration samples”, manuscript 
of beginning of the 19th century.

Ъо^ба^оТоЪ ^оЗки^оЬоЪ 
боЭи^о^о “^оабоЪ ЭоЪЭдоЪ 
боЭи̂ о&о”-^аб, XIX Ъаик. 
^аЪа^уоЪоЪ Ъо^ба^оГо.
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ORNAMENTAL 
WALL PAINTING

зоф^ оь габббаобоз^о <зобвобб
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кд^^оЬ ЭЪа^зАо4оЬ «дАа^Эдб^о,
ЪдЗо кАоЪо, ЭтазаАаб^д^оЪоЬ дк1дЬоа, 
X -X I Sauk.

Fragment of wall painting,
Zemo Krikhi, Archangel church,
10-11th centuries.
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Fragment of wall painting,
Big Church of Akhtala,
13th century painting.

kgdioS SXatgroboS fragSg^to, 
aXta^oS dodo taZaro,
XIII Sauk.
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Fragment of wall painting,
Big Church of Akhtala,
13th century painting.

kgdioS SXatgroboS fragSg^to, 
aXta^oS dodo taZaro,
XIII Sauk.
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kQdioS 9Xat3roioS 
frag9g6to, ok3oS taZaro,
XIII Sauk.

Fragment of wall painting, Ikvi
Church, 13th century painting.

Fragment of wall painting, Gelati 
Monastery, St. George Church,
16th century painting.

kOdioS 9Xat3roioS fragSg^to, 
ggiaToS 9o6abtgro, WS. goorgoS
a d ia Soa XVI Sauk-

Fragment of wall painting,
Big Church of Akhtala,
13 th century painting.

kOdioS 9Xat3roioS fragSg^to, 
aXta^oS dodo taZaro,
XIII Sauk.
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ко^^оЪ ЭЪабдГо&оЪ дТа^Эоббо, 
^о^ашоЪ ЗобаЪбоГо, ^З. ^ооГ^оЪ
a d ia koa,XVI Sauk-

Fragment of wall painting,
Gelati Monastery, St. George
Church, 16th century.
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Fragment of wall painting,
Gelati Monastery, St. George 
Church, 16th century

ко^^оЪ ЭЪабдГо4оЪ дТа^Эоббо, 
^о^ашоЪ ЗобаЪбоТо, ^З. ^ооТ^оЪ
a d ia Soa,XVI Sauk-
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kgdioS SXatgroboS 
frag9g6to, atgGoS Soo6o,
X Sauk.

Fragment of wall painting,
Ateni Sioni, 10th century painting.

Fragment of wall painting,
Gelati Monastery, St. George 
Church, 16th century painting.

kgdioS SXatgroboS fragSg^to, 
ggiaToS 9o6aStgro, WS. goorgoS
a k ia Soa,XVI Sauk.
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Fragment of wall painting. 

ked1°S 9Xat3rob°S fAag9e6t°.
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Fragment of wall painting,
Ikvi Church, 13th century painting.

ked1°S 9Xat3rob°S fAag9e6t°, 
°k3°S taZar°, XIII Sauk.
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к д ^ о Ь  ЭЪа^зАм&оЬ «дАа^Эдб^о, 
^д^атоЬ ЭобаЬ^дАо, wm. ^ооА^оЬ
a d ia Soa,XVI Sauj.

Fragment of wall painting,
Gelati Monastery, St. George
Church, 16th century painting.

Fragment of wall painting, Gelati 
Monastery, the Virgin Church,
14th century painting.

к д ^ о Ь  ЭЪафзАо&оЬ ^Аа^Эдб^о, 
^д^ашоЬ ЭобаЬ^дАо, эдшоЬЭ^пй^оЪ 
taZaAo, XIV Sauj. к Ь к Ъ А А Я с
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kOdioS 9bat3roioS 
fragSgBto, goiarnoS 
9o6abtgro, RarOToSSSoiioS 
tadaro, XIV ba^k

Fragment of wall painting,
Gelati Monastery, the Virgin
Church, 14th century.
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Fragment of wall painting, 
Kintsvisi, 12 th century.

kOdioS SXat3roioS
■ a ^ g ^ t 1 , ao6W3oSo , XII Sauk' щ I I I I I I
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ко^^оЪ ЭЪабдГо&оЪ 
дТа^Зоббо, зо^аотоЪ 
ЗобаЪбоТо, ^ЭГшоЪЭ^ой^оЪ 
tada^o, XIV кацу-

Fragment of wall painting,
Gelati Monastery, the Virgin
Church, 14th century.
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Fragment of wall painting, Ateni 
Sioni, 10th century.

ко^^оЪ ЗЪабдТоЬоЪ 
дТа^Эоббо, абобоЪ Ъообо , X Ъазд.
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Fragment of wall painting, 
David Garedji Monastery,
St. John the Baptist’s Church,
11-12th centuries.

jOdioS SXatgroboS 
fragSgGto, dagoT gargjo, 
ooaGg 6aTioS9ca3ioS 
a k ia Soa, XI-XI1 baud-
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Fragment of wall painting, 
Khoni, 13th century.

ja d io S  SXatgroboS 
fragSa^to, XoGo, XIII Sauj.

Fragment of wall painting, 
Archangel Church, Bugeuli, 
15-16 centuries.

ja d io S  STXatgroboS 
bu a a u io  

9Tagara6gaioZoS ajiaSoa, 
XV-XVI baud-
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kOd1oЪ mXatvroiob 
fragmg6tgio, ggiamol 
ЭмбаЪфдГо, .̂Э. goorgo'b
эk1э’Ьоa,XVI Ьаик-

Fragments of wall painting,
Gelati Monastery, St.George
Church, 16th century.

Fragments of wall painting, 
Zemokrikhi, Archangel church, 
10-12th centuries.

kOd1oЪ mXatvroiob 
«дГа^Эдб^&о, ЪдЭокГоЪо, 
ЭтадаГаб^д^оЪоЪ дкюЪоа,
X-XII Ьа^к-
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kgdioS SXatgroboS 
frag9g6to, ggiaToS 
SoGabt^ro, XVI Sauk.

Fragment of wall painting,
Gelati Monastery,
16th century.

Fragment of wall painting, 
Gelati Monastery, St. George 
Church, 16th century.

kgdioS SXatgroboS 
frag9g6to, ggiaToS 
9o6aStgro, WS. goorgoS 
3d13Soa,XVI SaUk*
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Fragment of wall gpainting, 
David Gareji Monastery, 
Bertubani, 12-13th centuries.

kgdioS SXatgroboS 
frag9g6to, dagoT-gargjo, 
i^rTubaGo, XII—XIII Sauk*

Fragment of wall painting, 
Ikvi Church, 13th century.

kgdioS SXatgroboS 
fragSg^to, okgoS taZaro,
XIII Sauk.
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Fragment of wall painting, 
Gelati Monastery, St. George 
church, 16th century.

ked1°S 9bat3roi°S  
frag9g6t°, ggiarnoS 
9o6aStgr°, ^9. goorgoS
a k ia Sia,XVI Sauk.

Fragment ofwall painting,
Zemo Krikhi Archangel church, 
11th century.

k0d1°S 9Xat3roi°S 
frag9e6t°, %q9o kr°X°S 
9Ta3ara6geioZoS
a k ia Soa,XI Sauk.
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Fragment of wall painting, 
Pavnisi church,
12-13th centuries.

ked1°S 9bat3roi°S  
frag9g6t°, f a 36°S°S 
OkiaSia, XII-XIII Sauk.
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Fragment of wall painting, 
Rkoni castle church, 
15-16th centuries.

ко^^оЪ ЗЪабдТоЬоЪ 
дТа^Эоббо, Т^обоЪ 
СоЪоЪ олоЪоа, Т^обо, 
XV-XVI Sauk-
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к д ^ о Ь  ЭЪа^зАо4оЪ 
^Аа^Эдб^дЬо, ^д^аотоЪ 
ЭобаЬ^дАо, W.m. ^ооА^оЬ
a d ia Soa,XVI Sauj.

Fragments of wall painting,
Gelati Monastery, St. George
church, 16th century.

Fragment of wall painting, 
Timotesubani,
10-11th centuries.

кд^^оЬ ЭЪа^зАо4оЪ 
«дАа^Эдб^о, ^оЭотдЬщЬабо, 
X -X I Sauk.

Fragment of wall painting, 
Archangel church,
Bugeuli, 15-16 centuries.

к д ^ о Ь  ЭЪа^зАо4оЪ
■ д ^ а ^ б о  ^ з а д щ о
ЭшазаАаб^д^оЪоЬ 
OkiaSoa, XV-XVI Sauk

-n 
\£ О  
iD 
\£ 

CD о  
?  &  
t ;  c
I  ^ 
^  £  ■ <0 
I j  ш
t  5  > ra >  о  

<

Ш -О 
^  c  
<  I /
ir  ^  Й CO О  'TD

181



Fragment of wall painting, 
Likhni, 13-14th centuries.

kOdioS SXat3roioS 
fragSgGto, ioX6o, 
XIII-XIV Sauk.
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Fragment of wall painting, 
Big church of Akhtala, 
12-13th centuries.

kOdioS SXat3roioS 
fragSO6to, aXta^oS dodo 
tadaro, XII—XIII Sauj.

Fragment of wall painting, 
Tsalenjikha, 14th century.

kOdioS SXat3roioS 
fragSO6tTo, WaiO^joba,
XIV SaUJ.
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Fragment of wall painting, 
Zemokrikhi, Archangel Church, 
11th century painting.

ja d io S  SXatgroboS fragSa^to, 
Zaaojrobo, STagaraGgaioZoS 
ajiaSoa, XI Sauj. SXatgroba.

Fragment of wall painting, Ateni 
Sioni, 10th century painting.

ja d io S  SXatgroboS fragSa^to, 
ataGoS SooGo, X Sauj. SXatgroba.

Fragment of wall painting, 
Zemokrikhi, Archangel Church, 
11th century painting.

ja d io S  SXatgroboS fragSa^to, 
Zaaojrobo, STagaraGgaioZoS 
ajiaSoa, XI Sauj. SXatgroba.
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www.georgianornament.com

http://www.georgianornament.com

