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The desire to produce this book
first came to me during a lecture
when, together with my students.

I was engaged in transforming old
ornament motifs with the aim of
obtaining new forms; the work
was very diverse and there was no
limit to the possible modifications
we could imagine. In the course
of this work, it became clear that
the materials of the ornaments

| proposed did not thoroughly
satisfy and meet what my students
needed. That was the main reason
| decided to transfer and translate
the motifs of Georgian ornamental
art into the language oftechnology
and to present them in the form of
this publication. Guided by this
approach, while working on the
book I discovered and processed
a large amount of material —

fragments of ornaments from

wTpa°l °, ~a33”"3Ta
ga9oB6da gTm-gTm ig~QoaZg,
To*abao Cpato “aTT-A4” 0
306043"0b 6Tabb”0oT3aooab
pab~ag6”otT oo”*ul paTboali$o
b67"2660MTAb ATTaN.
ba3”™ao oyo 3Taga“babopgabo
Na "abb6aboab aT 3”06”a
babgaTo. a3ag”"Toran,
6at”a” "aT3o0Bo6”a, To3
Co3 3o0aT 30”0”pg”"o
3aba”a aT a”3ayo”owii™a
3aT 3oTbopbaiib. a30603a0

aa*agtapo60o “aTtml o
or6a0p660b 3o060p0i0 aba”

~a Pwuin“o”aooob baba 303goa.
broTa”N abgro 3o0”o3oT,
Ao”Nobp 37Maoiob PTooagb”o,
3o0p0Cof “a “apa3u3agg

No”o 3o0o0u”oilob 3aba’a,
"Op3omoaTh ~a "aga®oboTp
baraTrtga”ob bbpa“abbga
K*Tbob ob60Toul Cpata
oT6a3a66aiio, o aT 3ato

Fragment of ornamental decoration,
facade, Sapara, 10th century.

<paba’ob 0Tba30b6u” o Ja3ku’oiio'b
"Taa3ab60, basgaia, X ba*k.



Fragment of ornamental decoration,
facade, Sapara, 10th century.

faSa”oS or6a3g6tuio
SoakuioioS frag3gé6to,
Safara, X Sauk

different historical monuments.
I travelled to various parts

of our country. During this
work, | again witnessed and
felt the whole diversity, beauty
and richness of the Georgian
ornament. Next step was to
create a computerized version
of the assembled material, to
digitize all the data and process
them using vector graphics
software, which turned out to
be rather complex and time-
consuming task. The digital
versions on the one hand, had
to remain exact analogues of
the corresponding originals,

S0 as not to lose the character
and spirit of the Georgian

ornament. On the other hand, it

frag9g5tgio. a9 Sa9uSao3
kodO3 grTXgi 9rngio
SoQXadorn War9oaBo5a
garrnuio or5a9g5tokoS
Saukuno3abo 9X at3ruio
Soia%9aZg, So9dodrg da
9ra3aifgro35gia. Sg9dOgo
5aiojo uk30O oyo 9aSaioS
ko9Poutgruio 3grSooS
S%na da 30Oqt°ru i
Pro~rada”o da9uSaggba, —
ProQgSo aR90oB5da Saj9aod
rrnuio da Sro9atO3ado.
Q ofrui 3grSoaS grrnoS
9Xro3, urda Soo5arBu5gio5a
orogob5aioS %u”to SaXg,
rarna “arrnuio or5a9g5toS
XaSoarno ar dajarguioyo,
Xo”o 9gorgS 9Xro3,u”a
SgSadigigio yofo~oyo

9aTo ofoqturo aa% ao5oia
ma5a9gdro3o0 Xgio35giaSo.



was necessary to ensure their

effective use in modern art.
The ornaments presented in

the book, in accordance with

the material and techniques

of execution are divided

into six parts: stone, wood,

gold jewellry, manuscripts,

~o"bo 3mo0agb
6 olba3ab™ob
Qabaoba 3ablIM"obob
60°bogob 3Soba’noort:
~pa, Xg, orT o a1l oba,
Xl Barar gbo’3p”™l ob
Apgr~pra da ~“b°pgol agbo.
3oPoaga™n™o Saba’glob
ga”a, ga9ognbabuloa

>000000.0.0.0.000
-

Lower parts of setting,

silver without gilding.

3alagab(®ob jg;]90 Ba’ouan&o,
30rsbl° 3007 0pob

Fragment of ornamental decoration,
facade, Sapara, 10th century.

fa'Sa”S olba3gb”n™o 3a3"n*obob

frag3abto, Safa*a, X baag.



Initial letter from “St. Eptvime’
tales”, 13-14th centuries.

bab”ao abo “"3. CMupo3nb
omaUlgigio”-da6,
X1HI-X1V

Xa*ba™Ao.

wall paintings and fabrics.

In addition to the materials

I collected, this album also
contains samples and sketches
gathered by various artists
and researchers in different
museums of Georgia.

I do hope that this edition
will be met with interest by all
concerned with Georgian art
and especially the young artists
working in the sphere of design,
and if so, my intention will

have been fulfilled.

Marina Tevzaia

bbs3*abb3a 3OXa"3Aoba

da X310 3aA0b 03A

~O"MAo030"0 Cababadpgbo

da abgsg 603°\gbo

baaAw3a”ob JuZgu3dgiodab.
3030do360i, A0S a3

Naloca3lab obdpAnboot

NN

3 3N 33a4"a

NaAw”Mo bato3ba&ooT

d ao66 3A3b3bul o’

Nabb knwAabot d°Zaobob
b3fA0'30 203un™asfg

abal gabAdoia. d* w” abpga,
Ci2o Ca6a”o™Ao "godtw&a

aR~™ig~I~rd Caswsa”o.

naloba TAaabaoa



When anyone, an artist,
admirer of art or an art
researcher, says something
about or discusses our
country’s artistic heritage
they will inevitably remind
us of the Georgian decorative
ornaments which are so richly
demonstrated in our places
of worship, the wood-carved
furniture elements, priesthood
garments or the embroidered
chefs-d’oeuvre found in
ladies’ belts, sashes and
headbands.

Georgian decorative art has
been thoroughly investigated
by well-known native and
foreign scholars; among
them are the famous Russian
medievalist researcher,
Nikodim Kondakov and
the Lithuanian lurgis
Bultrushaitis, who used to live
and work in Paris, along with
many other prominent names.
Furthermore, as regards to
the Georgian scholars, one
can hardly find any study of
Georgian art that does not
point up the art of decoration.

Among the big names
we should mention here

r °dOSa0 jo 3060 aobda
oyoS, XgiogaSo, boiogBgioS

3oa3arui® Tu
boiogSeioSa SotygaS ~gEo
g3aa6oS Shat3ru i da6at o-
garZg BaSoagdaiS, auQoigi-
i"d Qobeiur or6a3o6tSaQ
taz-

rgioS jvoToioia o”gia ¢S
GabaratO3° a30jOUioioS
SorTuioia tu SaOR3dai-
SSaburo SgSaSoSioioS
abd™ Wboabd O i iabovabTa
bartygi—Sublbakraggiob
Gajargo arSogio.

garTui BujurTSaS arQ
N3l 3" dahjiaioa. oa-
n6o6 3aT SoroS uQboaia-
ioQ—babgiga60Tq3uio 'n"o
90doa30Sto eojodoS jo 6da-
jogo, SagaioT~d, a6 ParoZS

dAr~~n™Nyij iot3aio
ourgoS iaitruSaotoSo.

jodO3 9o oao,r aSaj3or-
30i°a,garTvaio - goorgo
BuioGaSgoioS, SoS So” afg-
Ta da SoWafgTa SoWafag-
ioS 6aSro3eiSo o0SgoaTad

tu 3o00doi6eia 0SgTo, SadaQ

Details of ornamental
decoration, village Chrdili.

orGaSaGtuio SaS”"i”S
dOtaigio, Sofaio B”doio.
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the academic Giorgi
Chubinashvili and all his
successors and followers
whose works show specific
interest in discussing the
ornamental images of
Georgian architecture,
paintings or recognizable
works of art. Moreover, we
possess such generalized
works as the photography
album and accompanying
essay by Rene Schmerling,
outstanding historian of
Georgian art and exceptional
researcher of the medieval
Georgian school of
ornaments. In addition, Leila
Khuskivadze’s book, which

has recently been prepared for

printing, concerns itself with

metal relief ornamented works

in churches and to top it all
we have the most remarkable

BbulFom3o0dR3lul o, f ol "0-
tu GayS-Sa-

Bboo&o all oyoS ootad tu

Arad gabbol Ul o; ga”S
ga63abogadobol o Sro-

20800 — Suabaukubo3abo

arqotoqburul o or6ald06-

toS Soudaroiol o 300d6ob,
Nooobo S3Jorl obgob a"&030

ma6darmul o 6al”~3030T mu

dabaioWdad bo”o droS
lo°la 'bUb
baokl oboo
1 omo630qgabdakobl obob

Cuqurm3o03a60 Sa3jauioS

Sobabob, abda daszom jajaba-

doS ”"303a60 rada RorS...

3or ko 3°6a3oT’

aa9cobar«303- S OliaSWa3 i °
aRarafolo oyoS — R306b

SiWa-Waaiba or-g ~a”ab

Bench detail, Svaneti.

grdslo SjamoS d3talo, b3abomo.



essays by David Kakabadze.
Certainly, we cannot say that
we have nothing else left to
explore and investigate, but
just the opposite-every new,
previously unknown discovery
revealed inside or outside
the country requires revision
and reconsideration of all our
knowledge, even the long
known ornamental samples
nearly always disclose several
new phenomena every time
you look at them again.
However, one thing is
obvious-Georgian traditional
decoration is very impressive
not due to its significant
quantity, but more for its
diversity and variety of
style and approach. Even
the simplest images are
gradually transformed in the
course of time, when made

%k 3iOuio i a%0Saa yo 30O
io a”rg uo”oio Ga™ar-
9o0gio Sotgio CgGo QodGoS
oTafo™ab pfa”aTt6”3a-gaa-
X)d3aS oTXo03S da do”o
XGoS GacGoio 609uSgioQ
aX”™aN Gax3oSaS XaG raS
Sgga8(6g306giS, 9aGa9dg Sgu
60S6a3S, XaG raZg dagafoj-
rgis.

gr*o jo cXa“oa —jar-
Tuio tra”oQouio or-
6a9g6to raodgGoiro3adaQ
X09 ~o”a™ STa%igWda3oa,
kodO3 9Cad ko 9ra3ai -
p3aloba—Tapa”™3nl 036g-
ioT ga9orCguio. u”™arto-
3gSo SaXggioc jo “roTa
9S3igioiaSo aTaSGaorad
SX3af gr dgia, Sa6SX3a30iu i
9a6a”abp (Xg, “a, 0"l 0o—

3O GX1 o, kodin

Fragments of facade ornamental
decoration, Svetitskhoveli Cathedral.

faSadoS or5a9g5tuio Sg9kuioioS
frag9g5tgio, S3otoQXo3ioS tadaro.
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in different materials (wood,
stone, gold and silver, textile,
parchment or paper). Our
gifted craftsmen are even
capable and proficient at
breathing new life into objects
belonging to ancient times or
countries from far beyond.

But, what is the destiny of
this entire treasury today?
Nowadays, as everything
changes all around us, what
will happen tomorrow?

It’s too complicated to give
a confident or even tentative
answer to this problematic
question. Georgians have
a saying: “God laughed
when man was making his
plans”. The saying might
be particularly applicable;
however it is not easy to remain
indifferent and calm watching
how this treasure is dying
out and vanishing forever,
especially if you have even the

aA~Aa”ob wun gaRal d°S
boiiAgyn) data6°l ° 6a°A-
asaA™ "aA3033”"ao ba;
&306 obMa”gbb °b°c oXpA-
bajaw, n*oAgbo ~aAb”1 °-
dab Jobul °, gobda $oAgu~
1 ° g3gy6odab SobabXginl °
a°30l jo AZo abio buA®
"aadp6 a3gl 06 wewr°b
Xprab”a 30/36a6, gaaQ” Q-
Bb"06...

JapAad Aa al °b Swatb
ad bo3dodAgb C3gob d A MM,
Y30”a"Aob doAobdoAoabad
3p03"ab A03 Bpdu”olib,
Aab J07Mabb 2ab 303a3a-
1°? 296p”0a ad K°whb3abp
aAawn dabg”owpaiow, w”o-
Mowao m”*ab”bo Aada. wh
go6d 030703, Aa"Ra 20"
30bbChMba: “kal0° bW bd a,
R3gAwo ooob6odao”. 364”0
K°a auigA °iad nY"Ao a3

Fragment of Khakhuli the Virgin
triptych decor, gold, Gelati,
I halfofthe 12th century .

30Mawo, XII bauk.

| 6abazaAo, 0"Ao,
do0”o0”o/lob d* dOkoAob
NAaN3p6”o, babLiob
R3AwWOb3So/1lob ba™o, kaAodo.



smallest chance, but a chance
nonetheless, to save it.

One such chance is
represented by an attempt
to design a solution to
this challenging issue
of preserving Georgian
ornaments of art for the
present and future generations,
proposed by Professor Marina
Tevzaia, who leads the Media
Art Faculty at the State
Academy of Arts. For years
now, she has been translating
the works of sculptors,
carpenters, architects, painters
and embroidery craftsmen
of different centuries into
the language of modern
technology, hoping that their
works will be integrated
and will breathe new life
into the contemporary art of
decoration.

Let us hope that the creative
spirit of Mrs Tevzaia’s
work will further inspire
other scholars to progress
on the same noble path;
may the Lord bless such an
aspiration...

July 7, 2018
Thilisi

Dimitri Tumanishvili

batab6CMob ~gbaC”o "ab-
AaT3p&ab, 30T T* 30b
aa“abaTBpb6a® Ta3 bpa~ag”o-
<ania. “aTT~”0 0T6a34660b
aa"abaTBwn6aiiob, a"3yoba
T* 3yo~a™"o 3o0bo ,"abaT-
anob“ oT T abab, aboliaar ,
"a3obaga’bao “gragaboiib
Tiio"obob a. “mtatgtaCob
babgtoiiob babpgt3~o”o
ba3babaTo aka™a300b PTo-
A"pboTo 3aToba Tagbaoa.
Ao “oa *K30 oao 'TaT-
a36ob“ nmabwbo 64760"0-
aoaiiob poabag Cpa™o 3"ab-
Nakgnwihob, buToaiob, f oT-
3"oToiloba ~a 3"aTaggloiiob
6abaagb, 03 03a"0T, To3
3arn 3o06aao6—306afoqrS
Taba3g”Toapoina™o aab
aa*” agb, aba® oboaTaiiab
AtaiigTagb 3ab.

06430b Zg3aaT3a, j—6 3a-
To6ab 6a3u™gpaT” o Ca’a-
n*1 3a ~p3073a”oinoT3a 3"b-
63a bbagiibao "360b ba’aT-

rOlo a”3a”ob...

7 opg™obo, 2018.

6 forobo

Nop. Twupsbol o”a

Rosette, harness decoration,
gold, Akhalgori, 4th cent. B.C.

obatob 1 aaa3ob 3obaTTamo
naT”u”o, aba™aoTo,
TV Sauk- C3-WaR-3da, 0jTo.
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Facade ornamental decoration.
fragment, Samtavro Church,
11th century.

faSadoS or6a9g6tuio
Sg3kuioioS frag9gGto,
Sa9Ta3roS tadaro, XI Sauj.

Interior ornamental decoration,
fragment, Nikortsminda Church,
AD 1014-1027.

oGtgrogroS or6a9g6tuio Sg9-
kuioioS frag9gGto, Gokor"SoG-
doS ”"a"alo, 10141027 W
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Facade ornamental decoration,
fragment, Shepiaki Church,
10th century.

fabadob 0A6a346"nl1°
303kl oiiob ~Aaoa6™o,
3aP°ak’b "alaAo, X bak

Facade ornamental decoration,
fragment, Samtsevrisi vault,
16th century.

fabadob 0A6a3a6"n1°

303kl oiob ~Aatoa6™0,
ba3"33lobob SadgiQ, XV Sauk-



Facade ornamental decoration,
fragment, Samtavro Church,
11th century.

faSa”S olbadab™nln
3a3knobob frag9ghbto,
balwaalob "a™alo, XI Sa’j-

Facade ornamental decoration,
fragment, Sapara Monastery,
St. Saba church,

13-14th centuries.

fabadob olBa9ab”nln
3a3kn”obob frag9abto,
Safa”S 3obab™alo, 9.

SaiaS t"Zao, XIH—XIV ba’j.
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Facade ornamental decoration,
fragment, Vale, Virgin Church,
10th century.

fabadob 0T6a3066u0
303kWwo&ob ATaa30660, gato,
AnTob3”oiiMob OkHOboa, X bally.

Facade ornamental decoration,
fragment, Blue Monastery,
end ofthe 12th century.

fabadob 0T6a3066L0
303KWwo&ob ATaa30660, lu”jo
306ab60To, X1l bayy. “ababTuwo.

Facade ornamental decoration,
fragment, Mgvimevi Monastery,
Gvtaeba Church, 13th century.

fabadob 0T6a3066u"0
~o3kn”oiiob aTaa30660,
3"\no3000b 306ab6Tob
~Aprapinob OJIOboa, X1 bauy.



Facade ornamental decoration,
fragment, Lurji Monastery,
end ofthe 12th century.

faSad°S or6a9e6tui®
So9kUioi°S féag9ebt®,
1UA"j° 9o6aStere,

X1l Sauk. daSaS”uio-

Facade ornamental decoration,
fragment, Katskhi Church,
11th century.

faSad°S or6a9e6tui®
So9kUioi°S f6ag9ebt®,
ka"XoS tazar®, X| Sauk-

Facade ornamental
decoration, fragment,
Samtavisi Church, AD 1030.

faSad°S or6a9e6tui®
So9kuioi°S f6ag9ebte,
Sa9Ta3°bob "aZa”o, 1030 W

[ILLATHHA!
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Facade ornamental
decoration, fragment,
Kumurdo Church, AD 964.

faSadoS ol6a336tUln
So3kUlobob frag3o6to,

ku3urdoS tadaro, 964",

cz

€)

&

\E

E

C:
2 &
<| lD Facade ornamental
u-b decoration, fragment,
o Savane, Saba Monastery,
0% St. George Church, AD 1046.
a1 D

faSadoS or6ad06tul0
So3kUloiob frag3o6to,
'""3a60, SabaS 3obabtrob
3. goorgoS on”oa, 1046".
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Facade ornamental
decoration, fragment,

Samtavro Church, 11th century.

fabadob 0A6a3a6"n1°
3a9kLLobiob ~Aa3a6™0,
baldwazAob taZaA°, XI bak

Facade ornamental decoration
fragment, Bedia Church,
10-11th centuries.

fabadob 0A6a3a6”n"o
3a3kLiLlobob ~Aa*3a6™0,
i*dooS taZaAo, X—XI Sauk-
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Wall ornamental decoration,
fragment, Svetitskhoveli
Church wall, 18th century.

tha"agbob olbadab”™nln
3a3kn™obob frag9abto,
bao6oGXonlob "alob
gaiaga6o, XVIIlI Sa*k-

Facade ornamental decoration,
fragment, Ananuri Church,
12th century.

fabadob «Aba3ab" w0
3a9kn"oitob fragSAA,
abab™ob “a™alo, X1l Sauj.



Facade ornamental decoration,
fragment, Ekhvevi, the Virgin
Church, 11th century.

fabadob 0T6a3066u"0

333kLiLlobob fraad3660,
3hoonob AaTob3”oii“ob

oMo bAX ! Btk

Facade ornamental decoration
detail, Samtavro Church,
11th century.

fabadob 0T6a33661"0

303kyLo&ob ~O6a’o,
bal3ragTob 6aCaTo, XI bauy
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Facade ornamental decoration,
fragment, Samtavisi Church,
AD 1030.

faSadoS orGaSgGtuio
SaSjUioioS fragSgGto,
baSTagobob taZaro, 1030 W

Facade ornamental decoration,
fragment, Mgvimevi Monastery,
Gvtaeba Church, 13th century.

faSadoS orGaSgGtuio
SaSjUioioS fragSgGto,
3R303a30b SoGasStroS
RgTagioS ajigSoa, X1l Sauj.
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Interior ornamental decoration,
fragment, Gelati Monastery,
the Virgin Church, 12th century.

06”~"o”" ol6ad36tUln
So3kUlobob frag3o6to,
gOlamob 3Job6abtrob
R3mob3Soblob tadaro, XII Sauj.



Facade ornamental decoration,
fragment, Akhtala Church,
13th century.

faSad°S or6a9e6tui®
So9kuioi°S f6ag9ebte,
aXtai®S taZar®, XIll Sauk-

Facade ornamental decoration,

fragment, Sapara, 10th century.

faSad°S or6a9e6tui®
So9kuioi°S f6ag9ebte,
Safa”a, X Sauk-
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Facade ornamental decoration
fragment, Katskhi Church,
11th century.

faSadoS or6a9g6tuio
Sg9kuioioS frag9g6to,
jacXoS tadaro, XI| Sauj.

Facade ornamental decoration,
fragment, Sapara, 10th century.

faSadoS or6a3g6tuio
SeS”io”S frag9g6to,
Safara, X Sauj.



Facade ornamental decoration,
fragment, Akhtala Monastery,
13th century.

faSa”"S olba9ab”™nin
Sg9kU1loiob frag9ghbto,
abtalob 3oba™alo,
X1 Sauk.

Facade ornamental decoration,

fragment, Sapara, 10th century.

faSa”S olba9ab”™nin
3037"0” frag9gbto,
Safa™a, X Sauj.
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32

Facade ornamental decoration,
fragment, Mgvimevi Monastery,
Gvtaeba Church, 13th century.

fabadob 0A6a3a6"n” 0
3a3kLiLlobob ~Aaoa6™o,
3R303130b  Job6abthAob
"3uianb°b Ok1ab®a, X111 bauy.

Facade ornamental decoration,
fragment, St. Stephen Church,
Ertatsminda, 11-13th centuries.

fabadob 0A6a3a6”n” o
3a3kLiLIobob “Aa3op6™o,
gAWRW306dob 9. b g abab
akiaSoa,xi-xill Sauk-



Facade ornamental
decoration, fragment,
Lurji Monastery,

end of the 12th century.

fabadob 0T6a33661"0
~n3kn”oiiob fraad3660,
IU ~jo 306ab63To,
X1l Bba*k. “ababT*1lo.

Facade ornamental decoration

fragment, Kumurdo Church, AD 964.

fabadob 0T6a33661"0
~n3knoliob fraa0o660,
kn3w™ob 6aCaTo, 964 W
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34

Facade ornamental decoration,
fragment, Katskhi Church,
11th century.

faSadoS or6ad06tUln
So3kUlobob frag3o6to,
kaobob tadaro, XI| Sauj.



Facade ornamental
decoration, detail, Pitareti, the
Virgin Church, 13th century.

faSa”oS orGarnoGtuio
ScS”io”S dOtaio,
fotargTo, R3rrob3Soilob
tada6o, XIII Sauj.

Facade ornamental decoration,
fragment, Blue Monastery,
end ofthe 12th century.

faSa”oS orGarneGtuio
SaS~"o”S fragSoGto,
iu”jo SoGaStaro,
X1l Sauj. d*SaS”uio.
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Facade ornamental decoration,
detail, Kintsvisi, St. Nikoloz Church,
12th century.

faSadoS or6a9g6tuio
Sgajuioiob dotaio, go®oLo,
W0, GojoioZoS tadaro, XII Sauj.

Facade ornamental decoration,
fragment, Tsugrugasheni,
A D 1213 -1222.

faSadoS or6a9g6tuio
Sgajuioiob frag9gGto,
AuRMNUR”™Ma60’ 12131222 W-



Facade ornamental decoration,
detail, Mravaldzali,
Racha, 10-11th centuries.

faSad°S oA6a9g6tui°
Sa9kuioi®°S do06ai®,

3laga™3da”o, MNata, X—XI ba*j.

Facade ornamental
decoration, fragment,
Nikortsminda,

Ambrolauri, AD 1014 -1027.

faSad°S o0A6a9g6tui°
Sa9kuioi®°S fAag9g6t°,
6°koAW906d°b taZar®,
adnlroMawlo, 10141027 WwWV
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38

Facade ornamental decoration,
Detail, Ukangori, 6th century.

fabadob mMABa3a6* 10
So09dU1"bob d06alo,

udabaoAo,VI Sald

Facade ornamental
decoration, detail,
Dmanisi, 13th century.

faSa”S olba9ab”nln
S09dU1"bob dO6alo,
d9abobo, X111 Sauj.



Facade ornamental decoration,
detail, Akhtala, 13th century.

faSadoS ol6a336tul0
So3kUlobob dOtalo,
abtala, Xl Sauj.

Facade ornamental decoration,
fragment, Manglisi,
AD 1014 -1027.

faSadoS ol6a336tul0
So3kUlobob frag3o6to,
3a6ai°S°, 1014-1027 WV
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Facade ornamental decoration,
detail, Khachagani Cross,
6-7th cnturies.

fabadob 0T6a33661"0
303kwo&ob ~O6a’o,
XaCagaGoS jga”o, VI-VTT SS.

Facade ornamental
decoration, fragment,
Manglisi, AD 1014-1027.

fabadob 0T6a33661"0
A33Kkwoinob ATaa33660,
3afaioSo, 1014-1027 WV



Facade ornamental decoration.
detail. Joisubani, Racha.
10-11th centuries.

fabadob 0A6a346" 10
309kwo&ob d06ai®,
jooSubaGo, ra”a. X-X1 Sauk-

Facade ornamental decoration,
detail, Akhtala, 12th century.

fabadob 0A6a3a6" w0

3039kwo&ob dOtai®,
ab”ana, X1l bawk

41
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Facade ornamental decoration,
Fragment. Ishkhani,
10-11th centuries.

faSadoS orGaSgGtuio
SaSjUioioS fragSgGto,
0SXaGo, X—XI S"uj.



Facade ornamental decoration,
Fragment, Bolnisi,
AD 478-495.

faSadoS or6a9g6tuio
SgSjuioiob frag9g6to,
bo"6obo, 478—495 \W¥

Facade ornamental decoration,
Fragment, Bolnisi,
AD 478-495.

faSadoS or6a9g6tuio
SgSjuioiob frag9g6to,
bo”6obo, 478—495 W¥

Facade ornamental decoration,
Fragment, Ruisi Church,
11th century.

faSadoS or6a9g6tuio
So3kUloiob frag9g6to,
ruoSoS tadaro, Xl Sauj.

ML LW N1
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Facade ornamental
decoration, detail.
Ikorta, AD 1172.

faSad°S 0A6a9g6tui®

Sa9kuioi®°S d06ai®,
oko”Ta, 1172 W



Facade ornamental decoration,
detail. Samtavro, Mtskheta.
11th century.

fabadob MABa3gbtulo
S09dU1"bob dO6balo,
Sa9Tagro, 9cbara, XI Sauj.

Facade ornamental
decoration, fragment.
Kvatakhevi, 12-13th centuries.

fabadob oAba9obtulo So9kU*
Na£9pnb”o, Ngatabago,
XI-X111 Sauk-
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Facade ornamental
decoration, fragment,
Nikortsminda Church.
Ambrolauri, AD 1014-1027.

faSadoS or6ad06tUln
So3kUlobob flrag3d36to,
6okor\WW3o6dob tadaro,
aSirMiau”i, 1014-1027 Wy

Facade ornamental decoration,
detail, Zemo Krikhi, Racha,
10-11th centuries.

faSadoS or6a306tul0
So3kUlobob dOtalo,
Zcko °b°, raWa, X-X 1 Sauk*



Details of ornamental
decoration, Village Chrdilii.

«T6a3066uL0 "“o3kn oiiob
~O6al0”o, bogo™o BT o o.

Facade ornamental decoration,
detail, Lurji Monastery,
Thilisi, end ofthe 12th century.

fabadob 0T6a3066uL,
~o3kn™oliob “ob6a”o,
IU~jo 306ab63To,

TihoNobo, X1l bauy. “ababTuo.

>
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Facade ornamental decoration,
fragment, lkorta, AD 1172.

fabadob 0A6a376"n1°
3a3kLiLIobob ~Aa3a6™o,
°KoAula, 1172 W



Facade ornamental decoration
fragment, Ikorta, AD 1172.

faSadoS orGaSgGtuio
SgSjUioioS fragSgGto,
ojorTa, 1172 W
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Facade ornamental decoration,
detail, Tetritskaro, 6-7th centuries.

faSadoS or6a9g6tuio SgSjuioioS
M3bato, wawlotyalo, VI-VII baw*

Facade ornamental decoration,
fragment, Vale, 10th century.

faSadoS or6a9g6tuio
SgSjuioiob frag9g6to,
3310, X Sauj.

50



Facade ornamental decoration,
fragment, Nikortsminda Church,
Ambrolauri, AD 1014-1027.

faSad°S 0A6a9g6tui® Se9kuiob°S
dOtai®°, 6°koAW906d°b taZar®,
adulro™awlo, 10141027 WV

Facade ornamental decoration,
fragment, Kumurdo, AD 964.

faSad°S o0A6a9g6tui°
Sa9kuioi®°S fAag9g6t°,
ku9u~do, 964 W

Facade ornamental
decoration, fragment,
Bolnisi, AD 478-493.

faSad°S oA6a9g6tui°

Sa9kuioi®°S d06ai°-
no”6obo, 478—493 WV
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52

Facade ornamental decoration,
fragment, Kumurdo, AD 964.

«gaba"ob 0lM6a3066u0
303KLLL, 0bob Mia*30660,
KNIMo, 964 A,
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Facade ornamental decoration,
detail, Salkhino, 10th century.

faSa”oS or6a9g6tui®
Sa9kuioi®°S d06ai®,
SaiX°60, X Sauk.
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Facade ornamental decoration,
fragment, Katskhi Church,
Chiatura, 11th century.

«faba™ob 0A6a346 w0
303klLobob ~pg6a”o, KayXob
"alaAo, MoaTwAa, X1 bauk

Facade ornamental
decoration, detail,
Samtavro, Mtskheta,
17th century.

«faba™b 0A6a3a6"wWwo
303kwo&ob ~pgb6aro,
baSoTasAvb "a*aAo,
ScXTa, XV 11 Sauk.
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Facade ornamental decoration
fragment, Vale, 10th century.

faSadoS or6a9a6tuio
SaajuioioS fragSaGto,

g'"n X Sauj.

Facade ornamental decoration,
fragment, Bagrati Cathedral,
Kutaisi, A D, 1009.

faSadoS or6a9a6tuio
BaS”io"S dataio, iagratoS
taZaro, JuTaoSo, 1009 W



Facade ornamental decoration,
detail, Bagrati Cathedral,
Kutaisi, AD 1009.

faSadoS or6aSO6tuio
SOSkuioioS dOtaio,
iagratoS taZaro, qu*aobho, 1009W*

57
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Facade ornamental
decoration, detail, Pitsunda
Monastery, 10-11th centuries.

faSadoS or6a9g6tuin
SgakuioboS dgtaigbo,
boWgoBToS 906aStgro,
X-X1 Sauk.

Facade ornamental decoration,
fragment, Oltisi, 6th century.

faSadoS or6a9g6tuin
SgSkuioboS frag9g6to,
o”T1obo, VI Sauk*



Facade ornamental decoration,
fragment, Samtavisi, Kaspi,
AD 1030.

faSa”oS or6a9e6tui®
So9kUioi°S frag9e6t°,
Sa9Ta3°bob taZar®, kaSPo,
1030 w.

Facade ornamental decoration,
fragment, Oltisi, 6th century.

faSa”oS or6a9e6tui®
So9kUioi°S frag9e6t°,
o”TiSi, VI Sauk.
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Facade ornamental
decoration, fragment,
Manglisi, AD 1014-1027.

fabadob or6amg6tuin
3a9kLobob «araraa6™,
3a63"obo, 1014-1027 WV



Facade ornamental decoration,
detail, Ikorta, AD 1172.

«gabaob 0lM6a3066w0
303kuloiiob "ob6aro,
oNoTTa, 1172 ~.

Facade ornamental
decoration, fragment,
Lurji Monastery, Thilisi,
end ofthe 12th century.

“aba™ob ol6a3066u"o

o3 m™obob Ma30660,
LL|T&o Sobabbolo, Tio obo,
X1l Bba"k. "ababT"o0.
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Facade ornamental decoration,
detail, Meria, 12-13th centuries.

«faba™ob 0A6a346" w0
303kwo&ob ~pgb6aro,
SMAoa, XI11-X111 Sauk.
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B Iconostas ornamental
(n decoration, detail,

Samtsevrisi Church,
Kareli, 10-11th centuries.

kabkg™ob 0A6a346" w0
303kwo&ob ~pgb6aro,
badWp3robob "a*aAo,
JaAgio, X-XI Sauk.
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Facade ornamental
decoration, detail,

Meria, 12-13th centuries.

faSadoS or6a3a6tuio
SaS”™"io'S dataio,
SgAoa, X 11-X111 baud-

Facade ornamental
decoration, detail,
Katskhi Church,
Chiatura, 11th century.

faSadoS or6a3a6tuio
SaS”™"io'S dataio,
jacXoS taZaro,
WoaTura, X1 Sauj.
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64

Facade ornamental decoration,
fragment, Bolnisi, AD 478-493.

faSadoS or6aSO6tuio
SOSkuioioS fragSO6to,
boi*oSo, 478—493 WV

Facade ornamental decoration,
fragment, Vale, 10th century.

faSadoS or6aSO6tuio
SOSkuioioS fragSO6to,

3310, X Sauk.

Facade ornamental
decoration, detail, Meria,
12-13th centuries.

faSadoS or6aSO6tuio
SOSkuioioS dOtaio,
SgAoa, X11-XI111 Sauj.



Facade ornamental decoration,
detail, Bolnisi, AD 478-493.

faSadoS or6a9g6tuin
SgakuioboS dgtaio,
bo”6obo, 478-493 W¥

Facade ornamental decoration,
fragment, Svetitskhoveli
Cathedral, Mtskheta,

AD 1010-1029.

faSadoS or6a9g6tuin
SgSkuioboS fragSgGto,
SggtooXogiob taZaro,
30b301 1010-1029 W

65
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Facade ornamental decoration,
fragment, Manglisi,
AD 1014-1027.

faSa™oS or6a9g6tui®
Sa9kuioiob frag9g6t°,
3aaiiSi, 1014-1027 WV

Facade ornamental decoration,
fragments, Svetitskhoveli
Cathedral, Mtskheta,

AD 1010-1029.

faSa™oS or6a9g6tui® SQ9kUioi°S
frag9g6tg&°, S3ato Obo3iob taZare,
30baTa, 1010-1029 VWV



Facade ornamental decoration,
fragment, Samtavro, Mtskheta,
11th century.

faSadoS or6amg6tuin
~9kLobob fragmgnto,
badTaalo, 'bata, X1 Sahj.

Facade ornamental
decoration, fragment,
Metekhi, Thilisi,

AD 1278-1293.

faSadoS 0A6al206tul0
~n9kunl"bob fAag3o6to,
2otobo, T&0"0bo,
1278 -1293 WV
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Facade ornamental decoration,
fragment, Tsugrugasheni,
AD 1213-1222.

«ab?ob 0lM6al066L0
An3kLLloiob ~Ta30660,
WURr URaSa6o, 1213-1222 W-

Facade ornamental
decoration, detail, Samtavro,
Mtskheta, Hth century.

aba™ob ol 6a30661"0
3a3kuuoinob "ob6a’o, 4
baldtanTo, 3cbota, X1 basg,
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Facade ornamental decoration,
detail, Akhtala, 13th century.

«aba™b 0A6a3a6”" W0
309klLo&ob ~pgb6aro,
ab”ata, X1 bauk

Facade ornamental
decoration, fragment,
Bedia Church, Ochamchire,
10-11th centuries.

«gaba™ob 0A6a346" w0
309kLL0&ob «aAaNon6",
ngroob "aaAo, 0CaSCoAq,
X-X1 Sauk.
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Facade ornamental decoration,
detail, Bagrati Cathedral,
Kutaisi, AD 1003.

faSadoS or6aSO6tuio
SOSkuioioS dOtaio,
iagratoS taZaro,
qu”~aoSo, 1003 W

Facade ornamental decoration,
fragment, Lurji Monastery,
Thilisi, end ofthe 12th century.

faSadoS or6aSO6tuio
SOSkuioioS fragSO6to.
iurjo So6abtOro,
TioioSo,X Il Sauk* daSaSruio.

Facade ornamental decoration,
fragment, Bagrati Catherdral,
Kutaisi, AD 1003.

faSadoS or6aSO6tuio
SOSkuioioS fragSO6to,
iagratoS taZaro,
qu”aobo, 1003 W



Facade ornamental decoration,
detail, Tsromi, AD 626-634.

faSadoS or6a3a6tuio
SaS”™"io'S dataio,
wro3o, 626-634 WV

Facade ornamental decoration,
detail, Akhtala, 13th century.

faSadoS or6a3ab6tuio
SarnjuioioS dataio,
aXta™a, X1l Sauj.
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Fragment of balcony pole, wood
carving, Kutaisi, 19th century.
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Fragment of Jakhundera Church
carved door, Svaneti, | quarter
of the 11th century.

Nabutalob okigSooS
3obala”buwo ja™oS fragdobto.
baabaro, X1 Sa”j. | 3oorbodo.



Fragment of Jakhundera Church
carved door, Svaneti, | quarter
of the 11th century.

jaXu~rdOroS OkiOSooS SoXa-
ratOiuio karoS fragSO6to.
S3a60To, X1 Sauk* | SOoTXOdo.
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Interior wood carving,
detail, Imereti.

bObO <eoorob “obal o
0660Tool "0, 030" 0TO.

Fragment ofwood carving,
Melesi, 10-11th centuries,
Georgian St. Art Museum.

3o0XaTab6o*n"o Hob "o™ob
ATa"30660, Jot0bo,

X-XI Sauk- SajarTgeioS
b boMogbotob Vom3o.



Fragment ofwood carving,
Melesi, 10-11th centuries,
Georgian St. Art Museum.

JobaAa’nobuwo bob Ko™ob
Nadp6™o 3p”abo,
X-X1 Sauk.
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Fragment of fireplace decoration
from Trialeti, wood carving,
19th century.

iuXroS SorTuioioS fragSaGto
TroaiaTodaG, Xa%a jgaToioia,
XIX Sauj.

Wood carving national
ornament, 19th century.

XaZa jvotoio Xaixuro
or6a3a6to, X1X Sauj.



Fragment of cupboard door, wood
carving, Khoni, 19th century.

LLEBCob ~alob
Ara™3p6™0 Xo6o, XIX hauk

81
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Balcony railing details,
Samegrelo.

ao0360S SoajoroS dOtaiOio,
SaSOgrOio.



WOOD CARVING
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Setting fragment,
10-12 centuries, gold, enamel.

"aTapa6™ob ~Ta"*30660,

0jTo, X-XIT Sauk-
60bTuwo So6ad"aTo.
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Framework, gold plated silver,
11th century.

XatoS CalCo, 30I'"b"n
300”0, XI Sauj.

Lower parts of setting, silver
without gilding.

Saraga6doS ”3130 6a010&o0,

3arob”o oo™ ofgob ga™gSg.
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Ripid, gold plated silver,
11th century.
Sa3WgAoigio, 3alub”o,
300”0, XI Sauk-
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Horseman St. George, frame
parts, gold-plated silver,
11-12th centuries.

SbOdaro W& goorgo, CarCoS
6aWoiOio, 30rcXio Sooqruio,
XI1-X11 Sauk.

Lower parts of setting,
silver without gilding.

CarCoS ¢30So 6aWoiQio,
30rcXio Sooqro3ob garOSO.



Side parts of setting, silver
without gilding.

CaTCob apgo”™oT0 6a™oto”o,
fo”ob”o 300"Togob “aTo”o.

Internal fragments of setting,
gold plated silver.

CaTCob "o”a 6a”oto”o,
300"Tn"o po”ob™o.

Fragment of Berti 12th century

Four Gospels, gold plated silver.

&oTTob XII Bba'k.
oTbTagob 30”0"0"0&a,
200" Tu”o pgo”ob”o.
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Fragment ofthe Virgin
medallion setting, gold plated
silver, 12-13th centuries.

RgToSSSoiioS 9adaioo60S
CarCoS fragSaGto, garc”io
Soojruio, XII-XI11 baud-

Fragment ofthe Virgin
icon setting, silver.

RgToSSSoiioS XatoS
CarCoS fragSaGto, garc”io.

llori St. George setting,
gently gold plated silver,
17th century.

o”oroS 9. goorgoS CarCo,
SqrTa”ad Soojruio
3a”ob”o, XVII baud-
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Lower parts of John
the Baptistsicon decor setting,
gold plated silver.

00abo 6aoTob3ca3ob XatoS
dOko”o, Cal'Cob "33"a

6a"0"3&0, 30" X0 3oo” T wo.

“Entreaty”, setting fragment,
gently gold plated silver,
16th century.

“vOd"eba”, Cal'Cob «ala*306"0,
SqrTa”ad 3o0o0”wo
3ar oxi 0,xVvi Sauj.
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Cross, gently gold
plated silver, Gelati.

ba"06a3C"3Am ”3al 0, 0”6a3
AmMMMALWLO 30ANB o, ggiarno



Fragment ofthe Virgin icon
setting, gold plated silver,
15th century.

R3To'brn3oiio'b XatoS
CarCoS fragSO6to,
30rcXio Soogqruio,
TboioSo, XV Sauj.
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Fragment ofthe Saviour icon
setting, Beka Opizari, gold.

Saubo3Aob batob CaACob
6aWolo, baa oPobaAo, 0”"Ao.
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Plate frame, 11th century,
gold plated silver.

<goT<go60b CaTCo, X1 bauly.

fo”ob”o 300°T™ 0.
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craft

goldsmith

HdRnaWODLHBA
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Fragment of the Saviour icon decor,
Gelati, | half of the 12th century,
silver, niello.

Qayboslob baob ("Okolob
Ala"3o0b”o, “o™aT0, XII Sauk-

| Babssalo, bosa”, 33"ob"o.

Cheremi hand, 4th century,
gold plated silver.

N30 bato, IV
200”030”0 30”0b”0.

Horse harness, gold, Akhalgori,
4th century BC.

Tabasgpor*130bo, aba™ol o,
IV Salk- G- w aR-9*" °qr°



John the Baptist icon, upper
Svaneti, 13th century, silver.

00a™Q 6aTioS9cQ9ioS Xa'o,
ZPo "aTo,
3gr CX o,XI11 Sauk.

nuinwalllli(ImuallW LN [lnanu
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Silver buckles and belt
segments, Thilisi.

30rObiob ia””io da
gaSroS SOgSOBtOio, TioioSo.

Silver buttons.

30roXioS RoiQio.

101



mgo

20 ©g

102

Fragment of Khakhuli the Virgin
triptych decor, Gelati,
I half ofthe 12th century, gold.

J0”0”oitob "a emkoAo'b
NAaM3p6”o, bab™Mob "3Awb3-
Aon™ob kaAg™o ba’o, 3[4"awo,
0MAo, XII ba™k. | 6abgzaAo.

Barakoni cross details,
16th century, silver.
laAakobob baknATbAz ob
&3Aob g6 pgh

3ar oxi 0,XVI Sauk.



Fragment of Khakhuli the Virgin
triptych, Gelati, | half ofthe
12th century, gold.

ao”o”obob ~lar336”o,
babuob "3ArTob3 ob”ob
kanrdo ba"o,3g"ato,

oo, XII Sauk- | 6abosalo.

The Saviour Icon, Tsalenjikha,
11th century, gold plated silver.

3aobo3lob bato, "a06”0ba,
30"0b”0o 3oo~n”o, Xl Sauk-

Alaverdi, the Virgin Icon,
16th century, silver.

alazordob RmrmoSmSobioS
ba”o, 30”cbo, XVI Sauk-
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Breastplate detail of men’s garment,
Cross-shaped embroidery, beads,
silk and wool, Khevsureti,
beginning ofthe 20th century.

9a9akac®S SadoboS gui°SP°r°b dOtai®,
Xo3™lowr, aieSu9oba da Sa”oS Zafo,
j3”7uio 6ajargoia,92°3°,
XX SaukU"oS daSaWyoSo.
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Breastplate detail of men’s garment.
Cross-shaped embroidery, beads,
silk and wool, Khevsureti,
beginning of the 20th century.

SaSakaQob Sa%oboS guioSPoroS
Xo3™lMowre, aMo™M3oba da Sa”oS Zafo,
jAr~io 6ajargoia, 9Zowo,

XX SaukU"oS daSaWyoSo.



Leggings, wool, natural and chemical
colourans, Khevsureti,
beginning of the 20th century.

"a3a”o, boabiLiTooro,
"3aob Casmp, Wb Togo d
"o3owwTo Bao&ano&o,

XX hawkwpob “abatyobo.

“Sataura”, headdress detail ofthe national
headgear in Khevsureti region,
cross-shaped embroidery, beads, silk and
wool, beginning ofthe 20th century.

batawTa, bogbuiTo “a*ob TagbaiiTagob
~o6a”o, boghiiTooro, aiiTo™m3oba d
"Sa"ob Casmo, AaTw o 6ataT o, 3Como,
XX ba’k"60b “abayobo.
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Waist belt, cross-shaped
embroidery, cotton and wool,
Khevsureti, beginning

ofthe 20th century.

baAdyato "a3aAo, basbwAITO,
NA UL 6a%aA”oia, adiioba
da "3aob Oasmp, XX balxmoob
abayobo.

Ornamental fragment knitted
by hand, wool, Khevsureti,
beginning of the 20th century.

ChoAoT “b«3a, basbLiAaro,
"3a"0, XX bawkwpob dabaVWyobo.

XX EKXKX KX KX KX KX KXKXMX XX KKK KX KX KXKXKXAMX KX

XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX



Breastplate detail of men’s garment,
cross-shaped embroidery, beads,
silk and wool. Khevsureti,
Beginning ofthe 20th century.

3a3akaooS balobob guioSPoroS dOtalo,

N3AN0TO, adAoSuSoba da Sabo'S Zafo,
6ajargoba, 33030,

XX Sauku6oS daSaWyoSo.

E
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Details ofthe rug, wool and
cotton. Tusheti region, end of
19th century.

fardagoS dataiaio,
tuSoto, Sa”o, iaSia,
XIX SaujuGoS io”o,



Details ofthe rug, wool and
cotton, Tusheti region,
end ofthe 20th century.

fardagoS dOtaigio,
TuSgTo, Sa”o, iaSia,
XX SaujuGoS daSaWWyoSo.

nonnonnnnnnnnnnnnnninninmini
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Rug, wool and cotton,
Tusheti region, end ofthe 19th century.

fardago, tuS)to, Sa”o, iadia. M I
XIX Sauku™oS io”o. >
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Rug, wool and cotton. Tusheti region,
end ofthe 20th century.

fardago, muSsmo,
Sa”o, &&38a XX SaukuboS daSaVWyoSo.

+

+
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Rug, wool, Tusheti region,
early 20th century.

faAdago, w MgTo, $a”o,
XX ba“k"6ob da”W ",



Details ofthe rug, eool and
cotton, Tusheti region,
end ofthe 20th century.

fardagoS dOtaigio,
TuSgTo, Sa”o, iaSia,
XX SaujuGoS daSaWWyoSo.

TexToE
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Block printed textile samples,
linen, indigo. printing, 69 x 69 cm,
10-20ties ofthe 20th century.

gSogoiob 603Ve"o.
06”0"0.
boWd3a, 69 x 69 9.
XX 10-20-0a60 WIO"0*

119
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Sample of embroidery,
pillow-case, crepe de chine, silk,
beginning ofthe 20th century.

6a’al"nilob 6030, a™o”obPol 0.
KIMii"0”060, a&lMnlob 3a’o, ga’*gga,
XX bankunoob "a*ayobo,



Larger veil with an embroidered victory-bearing
Sign ofthe Cross, vine with 12 brunches of
grapes, Satin, cloth ofsilver, silk thread. 72,5 x 86
cm. Sagarejo, Kakheti, 1718.

d°d°® dfarGa. »diegob

3abo 12 dfyegSom, njrndjed®’3itMBbl 3kei0
air"SuSob Zafo, 72,5 x 86 S9. Saga”jo,
kabgro, 1718 W

TExTAE
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Veil ofthe Kings daughter-in-law Salome,
spouse of Prince Julon, 18th century.

dfarGa, 33fob rSa”o
°Ulo6 iatoGoSgoiob Tabadacbara,
XVIII Sauk.



Veils from Bodbe monastic complex, 19th century.
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Palitiza with cherubs, silk, silk thread,
quilted cloth of gold, Ubisa,
St. George Church, 16th century.

06"0ro "elMbo30b gaSobaXuiQboT. air*SuSoS
gSogoio "a Zafo, SoSoT”uio 0 03"3"0-
U"oba, ~T. goo”gob 3o6ab”3lo. XVI hauk
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Veil, embroidered by Ana-Khanum,
spouse of Teimuraz Il,
AD 1746-1756.

dafa66a, whodulrab 3mol™b
Wabad cbeM3 aba—batnaob 30N
90”al"nl°, 17461756 \W¥



Veil, embroidered by Ana-Khanum,
spouse of Teimuraz I,
AD 1746-1756.

Ma<pal6a, TQoSuraZ 3"ol"b
Ta6ad3cb3lg aba-Xabu9oS So”r
Soja”guio, 1746—1756 WV

TEXToE
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Veil ofunknown origin, 18th century.

dfarGa, uc”oio WarSoSagioiob, XVIII ba*j.
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Headband, detail oftraditional women headgear in
the region of Shua Qartli, 19th century.

gnioS trrdoQouio

TagSa&uragoS dOt”io, S*ica~a”o,

Sua jar”io, XIX Sauk-

w /7~7
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Headband, detail of traditional women headgear in
the region of Shua Qartli, 19th century.

gai®°S ¢ranr°o°ml°
TagSaiuragoS detai®, SublSakrav®,
S™a qarTi°, XIX Sauk-

TEXTAE
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Blue tablecloth. Cotton, Indigo dyeing technique, 116 x 147 cm.
early 19 century.

U ~j "abatyobo, ia9ia, 0620”0, oo ow "obabaob
M O"a, 116 x 147 B3, XIX ba”. “aba‘yobo.



Blue tablecloth, silk, alizarin,
mixed technique. 92 x 92 sm., 1940.

IU”~jo buf*a. airgS"mo. a“obal o6o.
So”ouio V0M6oka. 92 x92 13,1940 W

133



TExTE

Fo™E 2® Oz0

134

Decorative, floral and animal motives.

3ogabal awo
Bboodoluwo Sotoggbo.



Decorative, floral and animal motives.

Tadaladouw o, 3"g6al awo
boo3olr<awo 30503Ao.

135



Decorative, floral and animal motives.

dajoratouio, 9og6arguio d
ZooSorfUio 9oto3Qio.

136



Laces, cotton, Thilisi,
beginning of the 20th century.

2H\2ae80, T&0"0bo, XX bankmbob
"abayobo, &&%a

137
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Laces, cotton, Thilisi,
beginning of the 20th century.

9ag9abgbo, Wwhbo”™obo, baSha,
XX baukU™ob daSaWyoSo.

e
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Case for comb,
cotton, Thilisi. beginning
ofthe 20th century.

Sa3archi°S &ude,
Ti°1°b°, XX Sauku6°S
dabaWy°b°, ia9ia.

Laces, cotton, Thilisi,
beginning of
the 20th century.

9aj%abe&’, Tii°1 °b°, ia9ia,

XX Sauku6°S- daSaVWy°S°.
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TExTAE

Neckband, sample ofthe collar,

cotton, Thilisi, beginning of

the 20th century.

SayeioS 6°9uS°, 9aj9a6°,
TN°1°b°, XX Sauku6°S
dabaWy°b°, ia9ia.

139
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Case for comb,
cotton, Thilisi, beginning of
the 20th century.

bagal"b™ob iudO,
W&o™Nobo, XX bankmoob
dabaVWyobo, 8a3Ra

Laces, cotton, Thilisi,
beginning of
the 20th century.

H'3eqa€o, Wito™obo, iamia,
XX bavknbob daSavWyoSo.



Laces, cotton, Thilisi,
beginning of the 20th century.

9ag9abgbo, ThoioSo, hadba,
XX Sauku™oS daSaWyoSo.

141
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Page-heading decoration
from Luka Gospel, AD 1054.

OTagSaSjauio luja 3aXargJ>ioS
babal gjio"ab, 1054”.

Page-heading decoration from
so-called Mtskheta Psalms,
AD 934, manuscript.

Ta3SaSdau i ° ScxoToS
fSai9uGoda6, 934 WioS

xa i G\Wro -
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Vignette, manuscript of
beginning ofthe 19th century.

30636° XIX
aba’yobob ba6a™\al 0”ab.

Samples of manuscript
decoration from “Book
decoration samples”, manuscript
ofbeginning ofthe 19th century.

bareargrob ~n3kn o™ob
602"\gbo “"0™oob 30"ab330b
603an"\giio"-"ab XIX ba’k
aba’yobob bpa6a’nlo.

Samples of manuscript
decoration from “Book
decoration samples”, manuscript
of beginning ofthe 19th century.

bar6agrob "e3kn0&ob
602w\giio “~o"6ob 30"ab3zob
60an'3niio,,-"ab XIX ba k*
abayobob bgt6a’glo.



Initial letter from Michael
the Modrekili’s hymns,
10th century manuscript.

SaZgdao aSo 9°gei
9odrek°1°S SagkieS°o
Saga”o&eiTa krebui®dab,
X Sauk- xe i GaWer °-

< X
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Page-heading decorations
from Svinaksari, manuscript
ofend ofthe 11th century.

oTafba3kaniobo
bpo6a~bal0Mab X1 bamk
“ababAu™ob bo"6a’olo.

Page-heading decoration
from Svinaksari, manuscript
of40-s ofthe 10th century.

Wwagbadan™o baoba™bal 0™ab
X bauk 40-0a60 ~O”ob
bo™6aol o.

Ornamental line from
Astronomical Tract,
manuscript, 1210 AD.

«Ab6ad06”no bo”o
a*lro603o0n”o i"a"iaino”ab
1210 ~1ob bo”™6a™olo.



Initial letters from “The
tales of Gregory the

Theologian”, manuscript, AD 1031.

SaZgdao aSogbo 10317
Xgi6aWgroda6 —"grogoi
R30ToSagta30iob OTq3uigia6o”.

Initial letters from
“St. Eptvime’s tales”,
13-14th centuries’ manuscript.

SaZgdao aSogho "W OfTgoSgS
ortatobabo”-"ab,
XI-XrV Sauk. XeM6a”3lo.

nr
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Page-heading decoration from
so-called Shiomgvime Gospel,
1304 AD manuscript.

TagSaSjauio aW SooSRgoSoS
SaXargbodaG 1304 WioS
Xgi“awgro.

Page-heading decoration
11th century manuscript

OTagSaSjauio XI Sauj.
bgi6aWaroda6.

5508 4
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Page-heading decoration
1743 AD manuscript.

TagSaSjauio 1743 WioS
bgi6aWaroda6.

150
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Page-heading decoration and
initial letter from Gospel,
manuscript, 15th century.

OlBba9kaui® da SaZgdao
aSo oThTa3°da6,
XV Sauk. bar6a™alo.

Initial letter from
11-12th centuries manuscript.

SaZgdao aSo XI—XII Sauk.
Xei6aWer°da6.

Initial letter from so-called
Mokvi Gospel,
manuscript, AD 1300.

SaZgdao aSo €W 90g3°S
SaXarei®°da6 1300 WI°S
X eiGaWer°dab.

g=e8 4
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Samples of manuscript
decoration from “Book
decoration samples”, manuscript
ofbeginning ofthe 19th century.

bar6ararob “aAku™oliob
602\gbo “"0™oob 30"ab330b
6091'30&0"-"a6, X IX ba’k
"abayobob bgt6a’glo.

Page-heading decoration from
manuscript, 15th century.

TagbaS”™auio XV ba*j.
bar6aglro™ab.
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Sample of manuscript decoration
from “Book decoration samples”,
manuscript ofbeginning ofthe
19th century.

Xgi6aWgroS 603uSo "Wog6oS
SokaZSgoS 609uSgho” “da6,
XIX Sauk- daSaWyoSoS
Xgi“aWwgro.

Sample of manuscript
decoration from”Book
decoration samples”, manuscript
ofbeginning ofthe 19th century.

Xgi6aWgroS SgSkuioboS
603uSo "WogboS SokaZSgoS
609uSgho” ‘da6, X1X Sauk-
daSaWWyoSoS Xgiéawgro.

Sample of page ornamental
decoration from”Book decoration
samples”, manuscript of beginning
ofthe 19th century.

gggrdoS or6a9g6tuin
Sg~kuioba "Wog6oS SokaZSgoS
609uSgho”-da6, X1X Sauk-
daSaWWyoSoS XgiGawgro.



Page- heading decoration from
so-called Bichvinta Gospel,
manuscript, 12th century.

oia3'ba9kauieb® e\ ~o”onToS
SaXarei°da6, XIlI Sauk* Xei6aWer®.

Initial letter from “Tales of Grigol
Theologian”, manuscript, AD 1031.

SaZgdao aSo

Xei6aWer°dab “gr°goi
R30T°h%eta3ei°S Tj9uiebaG°”,
1031 wr

Initial letter from so-called Mokvi
Gospel, manuscript, AD 1300,

SaZgdao aSo eW 90g3°S
SaXarei®°da6, Xgi*aWero, 1300 W
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Page-heading decoration from
so-called Bichvinta Gospel,
manuscript, 12th century.

orasbaxav1abo oA
bo"306T0b babaAnyio”ab,
bar6atgAo, X1 bauy.

Initial letter and page-heading
decorations from Michael the
Modrekilis hymns,
manuscript, 10th century.

osbaxamlabo oM\l
J0"ApMoob bagklaboo
bata"o&patua kKA 1" o’ao,
T 16Waro, X bank



Initial letters from lenashi
Four Gospels, 13th century.

baboMao ab«o&0 006a0b
owbuwago™ab, X1 bamk

Initial letter and page-heading
decoration from Four Gospels,
manuscript, 15th century.

waabadan™o “a babo”ao
aboo&0 owbluaao”ab,
Xgi“aWgAo, XV  Kauy-

Initial letter from so-called Mokuvi
Gospel, manuscript, AD 1300.

babo™ao aboo&o 0”. 30™iob
BabaAo&0™ab, boba™olo, 1300 W

o
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Mestia Gospel, 11th century.
SgStooS oTXTago, XI Sauj.
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Mestia Gospel fragment,
11th century.

SAStooS oTXTagoS
f raaaan60,X| Sauj.

Page-heading decoration
from so-called Gelati
Gospel, manuscript,
11th century.

Ta3baadau 1° g~
“gOlaTob SaXargioda6",

X1 Sauk- Xgi6aANQo.

Sample of manuscript
decoration from “Book

decoration samples”, manuscript
ofbeginning ofthe 19th century.

Xgi®awgroS SgSkUioioS

609uSo “Woa™S So™aZSvoS

609uSgio"-da6 XIX Sauk-
daSaWyoSoS Xgi“awgro.
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Composition detail and initials from so-called
the Second Jruch Four Gospels, 12-13th
centuries manuscript.

bonzobulro ko3Pobo oob
dOtaio babgdao abogin

OW A~"ob 3polp oTXTagodaG,
bareararo, XX bak*

Page-heading decoration
from Gospel,
AD 1691 manuscript.

Wwagbadkan™o babaroiodab,
1691 ~lob bpr6a™alro.



Page-heading decoration from
Svinaksari, manuscript of
40-s ofthe 10th century.

Ol3ba9kaui® b3°6agbarcdab,

X Sauk* 40-0aG WieboS
Xei*awe”o.

Initial letter and page-heading
decorations from Michael the
Modrekilis hymns, manuscript,
10th century.

SaZgdao aSo da

Ta3Sa%au iebo 9qe i
9odrek°1°S SagaiobgiTa
kre&ui°dan,

X Sauk- xe inaW\er °,

Page-heading decoration from
so-called Vani Gospel,
manuscript, 12-13th centuries.

Ta3Sa%au i° e'W 3an°S
SaXarghodaG, XeiGaWero,

XI-X1T Sauk.
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Arch, Urbnisi manuscript,
Tao-Klarjeti school,
11th century.

kaSara, urbGoSoS XgiGawgro,
tao-kiar*uio Sko”"a,
X1 Sauk-

Page-heading decoration
from so-called Dusheti Four
Gospel, 13th century
manuscript.

N

gn.
duSgToS oTXTagodaG,
XII Sauk. bgiGawgro.



Arch, Urbnisi manuscript,
Tao-Klarjeti school,

11th century

"alala, nMbbobob bo”6a”ol o
6ao-naT”n”"o b"o’a,

X1 bk

Samples of manuscript
decoration from “Book
decoration samples” manuscript

ofbeginning ofthe 19th century.

boN6a"oTob "o3ku obob
602100 ““oabob 0b3nob
60 0&O”-"a6, X IX bauK.
abayobob bo”6a’ol 0.
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ORNAMENTAL
WALL PAINTING
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Fragment ofwall painting,
Zemo Krikhi, Archangel church,
10-11th centuries.

K4 ob 3batsAodob «aAaNIn6Mo,
Bba3o KAobo, ITazaAab™gMobob aklaboa,
X-X1 Sauk.
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Fragment of wall painting,
Big Church of Akhtala,
13th century painting.

kgdioS SXatgroboS fragSg”to,
aXta”oS dodo taZaro,
X1 Sauk.

Fragment ofwall painting,
Big Church of Akhtala,
13th century painting.

kgdioS SXatgroboS fragSg”to,
aXta”oS dodo taZaro,
X1 Sauk.



Fragment ofwall painting, Ikvi
Church, 13th century painting.

kQdioS 9Xat3roioS
frag9g6to, ok3oS taZaro,
X1 Sauk.

Fragment ofwall painting, Gelati
Monastery, St. George Church,
16th century painting.

kOdioS 9Xat3roioS fragSg”to,
ggiaToS 9o06abtgro, W& goorgoS

adiaSoa XVI Sauk-

Fragment of wall painting,
Big Church of Akhtala,
13th century painting.

kOdioS 9Xat3roioS fragSg~to,
aXta”oS dodo taZaro,
X1 Sauk.
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Fragment ofwall painting,
Gelati Monastery, St. George
Church, 16th century.

KoMob 3Jbabalo&ob aTa30660,
AoMawob 3ob6abbolo, A3. “ool"0ob
adiakoa,XVI Sauk-

Fragment of wall painting,
Gelati Monastery, St. George
Church, 16th century

koMob 3Ibabglodob ATa30660,
AoMawob 306ab6oTo, A3. “ooT ob

adiaSoa,XVI Sauk-



Fragment ofwall painting,
Ateni Sioni, 10th century painting.

kgdioS SXatgroboS
frag9g6to, atgGoS Soo6o,

X Sauk.

Fragment ofwall painting,
Gelati Monastery, St. George
Church, 16th century painting.

kgdioS SXatgroboS fragSg”to,
ggiaToS 9o06aStgro, W& goorgoS

akiaSoa,XVI Sauk.
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Fragment ofwall painting.

ked1°S 9Xat3rob°S fAag9e6te.

Fragment ofwall painting,
Ikvi Church, 13th century painting.

ked1°S 9Xat3rob°S fAag9e6t°,
°k3°S tazZar®, Xl Sauk.



Fragment ofwall painting,
Gelati Monastery, St. George
Church, 16th century painting.

Ka"ob 3Jba"3Am&ob «1Aa"3a0"Mo,
ApfhaTob So6ab”gAo, wm ~00A”ob
adiaSoa,XVI Sauj.

Fragment ofwall painting, Gelati
Monastery, the Virgin Church,
14th century painting.

K4 ob 3JbafAo&ob "Aa3a6"0,
Apfawob So6abgAo, aawob3™niitob
taZaAo, XIV Sauj.
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Fragment ofwall painting,
Gelati Monastery, the Virgin
Church, 14th century.

kOdioS 9bat3roioS
fragSgBto, goiarnoS
9o6abtgro, RarOToSSSoiioS
tadaro, XIV ba*k

Fragment of wall painting,
Kintsvisi, 12th century.

kOdioS SXat3roioS
ma”g”t1adWBoSo, X1l Sauk'
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Fragment ofwall painting,
Gelati Monastery, the Virgin
Church, 14th century.

KoMob 3Jbabalo&ob
ATa”30660, 30"a0T0b
306ab60To, "3Arwob3 ol ob
tada™o, XIV Kauy-

Fragment of wall painting, Ateni
Sioni, 10th century.

Ko™Mob 3babaTobob
ATa30660,a6060b o060, X basg,
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Fragment ofwall painting,
David Garedji Monastery,
St. John the Baptist’s Church,
11-12th centuries.

jOdioS SXatgroboS
fragSgGto, dagoT gargjo,
00aGg 6aTioS9ca3ioS
akiaSoa, XI1-X11 baud-

Fragment ofwall painting,
Khoni, 13th century.

jadioS SXatgroboS
fragSa”~to, XoGo, XIIl Sauj.

Fragment ofwall painting,
Archangel Church, Bugeuli,
15-16 centuries.

jadioS STXatgroboS

buaauio
9Tagara6gaioZoS ajiaSoa,

XV-XVI baud-



Fragments ofwall painting,
Gelati Monastery, St.George
Church, 16th century.

kOdlob mXatvroiob
fragmg6tgio, ggiamol
AMmbabalo, ~.3. goorgo'b
aklaboa,XVI bak-

Fragments of wall painting,
Zemokrikhi, Archangel church,
10-12th centuries.

kOdlob mXatvroiob
«alraan6"&o, balok obo,
Oragalrat™gobob axboa,
X-X11 ba™k-
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Fragment of wall painting,
Gelati Monastery,
16th century.

kgdioS SXatgroboS
frag9g6to, ggiaToS
SoGabt*ro, XVI Sauk.

Fragment of wall painting,
Gelati Monastery, St. George
Church, 16th century.

kgdioS SXatgroboS
frag9g6to, ggiaToS
906aStgro, WA goorgoS

3d13So0a,XVI Salk*

Fragment ofwall gpainting,
David Gareji Monastery,
Bertubani, 12-13th centuries.

kgdioS SXatgroboS
frag9g6to, dagoT-gargjo,
i*rTubaGo, XI1—XI1l Sauk*

Fragment ofwall painting,
lkvi Church, 13th century.

kgdioS SXatgroboS
fragSg”~to, okgoS taZaro,
X1 Sauk.



Fragment of wall painting,
Gelati Monastery, St. George
church, 16th century.

ked1°S 9bat3roi°S
frag9g6t°, ggiarnoS
906aStgr°, 9. goorgoS

akiaSia,XVI Sauk.

Fragment ofwall painting,
Zemo Krikhi Archangel church,
11th century.

k0d1°S 9Xat3roi°S
frag9e6t°®, %o kreX°S
9Ta3ara6geioZoS
akiaSoa,X| Sauk.

Fragment of wall painting,
Pavnisi church,
12-13th centuries.

ked1°S 9bat3roi°S
frag9g6t°, fa36°S°S
OkiaSia, XII-XIIl Sauk.

-n
\£

\E
Do
2-

$°QT fg UFGRBEEE VI 2

179



Osth A >E

FB2I°H

180

Fragment ofwall painting,
Rkoni castle church,
15-16th centuries.

Ko™Mob 3babgTobob
ATa"20660, T"060b
Cobob onoboa, T 060,
XV-XVI Sauk-



Fragments of wall painting,

Gelati Monastery, St. George

church, 16th century.

K4"ob 3ba“3Aodob
NAaN3a6Mabo, AnaoTob
3obab”gAo, Wm “0oA”ob
adiaSoa,XVI Sauj.

Fragment ofwall painting,
Timotesubani,
10-11th centuries.

KoMob 3Iba3Aodob
«nA306"0, ~ooTablbabo,
X-X1 Sauk.

Fragment ofwall painting,
Archangel church,
Bugeuli, 15-16 centuries.

Kao"ob 3ba"3Aodob

mi a”60 *3agLw o
AuwazaAab™ obob
OkiaSoa, XV-XV1 Sauk
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Fragment of wall painting,
Likhni, 13-14th centuries.

kOdioS SXat3roioS
fragSgGto, ioX60,
XHI-X1V Sauk.

Fragment ofwall painting,
Big church of Akhtala,
12-13th centuries.

kOdioS SXat3roioS
fragSO6to, aXta”oS dodo
tadaro, XII—XIIl Sauj.

Fragment ofwall painting,
Tsalenjikha, 14th century.

kOdioS SXat3roioS
fragSO6tTo, WaiO”joba,
XIV Sauld.

L R
»V vV

/2



Fragment ofwall painting,
Zemokrikhi, Archangel Church,
11th century painting.

jadioS SXatgroboS fragSa”to,
Zaaojrobo, STagaraGgaioZoS
ajiaSoa, XI Sauj. SXatgroba.

Fragment of wall painting, Ateni
Sioni, 10th century painting.

jadioS SXatgroboS fragSa”to,

ataGoS SooGo, X Sauj. SXatgroba.

Fragment ofwall painting,
Zemokrikhi, Archangel Church,
11th century painting.

jadioS SXatgroboS fragSa”to,
Zaaojrobo, STagaraGgaioZoS
ajiaSoa, XI Sauj. SXatgroba.
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www.georgianornament.com


http://www.georgianornament.com

